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SLR-AR-1 
 

Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination: Oct/Nov-2023 
History of Ancient Period to Midvale period of Tabla / Pakhavaj 

(230123103) 
 

Day & Date: Friday, 05-01-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk-  16 
 1½ rcyk gs okn; vuqØes eslksiksVsfe;u] flfj;u vkf.k &&& ;k rhu laL—rhrwu 

Hkkjrkr vkya vlsy] vls EgVys tkrs- 
 

 v½ lqesfj;u c½ vjsfc;u  
 d½ eaxksfy;u M½ ;kiSdh ukgh  
      

 2½ &&& ;k rcyk ?kjk.;kr i[kokt oknukpk çHkko vk<Grks-  
 v½ y[kukS c½ vtjkMk  
 d½ iatkc M½ gs loZ  
      

 3½ rcyk@i[kokt okn;kP;k iqMhyk &&& ?kjs vlrkr-  
 v½ 12 c½ 16  
 d½ 32 M½ 48  
      

 4½ rcyk ;k okn;ke/;s çkeq[;kus &&& ckt vk<Grkr-  
 v½ ,d c½ rhu  
 d½ nksu M½ lgk  
      

 5½ ^rqVk rc Hkh cksyk^ gh nardFkk &&& egku i[kokt okndkaP;k lanHkkZr 
lkafxryh tkrs- 

 

 v½ dqnÅflag&tks/k flag  
 c½ ukuk ikuls&dqnÅflag  
 d½ ykykHkokuhnkl i[kkoth&m-fl/nkFkZ [kk¡ <k<h   
 M½ ;kiSdh ukgh  
      

 6½ rcyk lkE; ^m/oZeq[kh^ egkjk’Vªkrhy yksdokn;\  
 v½ <ksyfd c½ lacG  
 d½ uky M½ e`nax  
      

 7½ ^Hkjrequh^ ;kauh dks.krk xzaFk fyfgyk\  
 v½ c`gn~ns”kh c½ laxhr jRukdkj  
 d½ ukV;”kkL= M½ vgkscy  
      

 8½ loZçFke vou/n~ okn; Eg.kwu &&& ;k okn;kps uko ?ksrys tkrs-  
 v½ i.ko c½ HkqehnqnqaHkh  
 d½ enZy M½ e`nax  
      

    



Page 2 of 2 

 

 SLR-AR-1 
    

 9½ ^Lokrh _’khequh^ ;kauk &&& okn;kps tud ekuys tkrs\  
 v½ nqnZj  c½ i.ko  
 d½ e`nax M½ f=iq’dj   
      

 10½ yks.kkoyk ;sFkhy &&& ;k xqgsrhy fHkÙkh f”kYike/;s rcyk lkE; okn; 
oktforkukps f”kYi vk<Grs- 

 

 v½ dkykZ ys.kh c½ Hkkts xqQk  
 d½ vftaBk M½ ;kiSdh ukgh  
    

 11½ ;q/n çlaxh okijyh tk.kkjh ^vou/n^ okn;s\  
 v½ rqrkjh c½ uxkjk  
 d½ “ka[k M½ f”kax  
      

 12½ m/oZd] &&& o vkafdd gs f=iq’dj okn;kps Hkkx gks;-  
 v½ f}iq’dj c½ i.ko  
 d½ vkfyaX; M½ ;kiSdh ukgh  
   

Á-2 [kkyhy ç”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh pkj½ 12 
 v½ /kuokn;s o vou/n~ okn;s ;krhy laca/k  
 c½ canckt o [kqyk ckt  
 d½ rcyk@i[kokt okn;kph cka/k.kh  
 M½ vou/n~ “kCnkP;k mRiÙkh ckcr ekfgrh fygk-  
 b½ ;q/n çlaxh okijY;k tk.kkÚ;k nksu vou/n~ okn;kaph ekfgrh fygk-  
 bZ½ rcyk@i[kokt okn;kps lfp= o.kZu djk-  
   

Á-3 [kkyhy ç”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ rcyk@i[kckt okn;kaps rqyukRed fofopu djk-  
 c½ rcyk@i[kokt okn;kpk çkphu dky[kaM ;k fo’k;h ekfgrh fygk-  
 d½ i[kokt@rcyk oknukrhy ?kjk.;kafo’k;h lfoLrj ekfgrh fygk-  
 M½ rcyk@i[kokt oknukrhy jpuk Øe ;kfo’k;h o.kZu djk-  

 

Á-4 [kkyhy ç”ukaph lfoLrj mÙkjs fygk- 12 
 v½ rcyk@i[kokt okn;kpk mxe] bfrgkl o vk/kqfud dky[kaMkr >kysys cny 

Li’V djk- 
 

 c½ vou/n~ “kkL=h; rky okn;kaps egÙo Li’V djk-  
   

Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 12 

 çkphu dkGkiklwu rs e/;;qxhu dkGki;Zar rcyk@i[kokt okn;kpk fodkl o 
okn;kaP;k cukoVhe/;s >kysys cny ;kcn~ny lfoLrj o.kZu djk- 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination: Oct/Nov-2023 
Comparative Study of North Indian & South Indian Music System 

(230123107) 
 

Day & Date: Sunday, 07-01-2024  Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 
 1½ laxhr jRukdj xzaFkkr fdrh rkykaps o.kZu vkgs-   
 v½ 150 c½ 130  
 d½ 140 M½ 120  
      

 2½ fu”kCn fØ;k ps fdrh Ádkj vkgsr-   
 v½ 4 c½ 5  
 d½ 6 M½ 7  
      

 3½ f=iqV rkykps fpUg &&& vkgs-   
 v½ 1011 c½  101  
 d½  100 M½  01  
      

 4½ fØ;k gs Ádkj fdrh\  
 v½ 2 c½ 5  
 d½ 6 M½ 7  
      

 5½ mÙkj Hkkjrh; rkyin~/krhe/;s [kkyhyiSdh dks.krk fl/nkar ukgh\  
 v½ Bsdk  c½ fOkHkkx   
 d½ dky  M½ folftZre~  
      

 6½ Ákphu rkyin~/krh uqlkj rkykps nksu Hkkxkr foHkktu dsys xsys- ekxhZ rky 
vkf.k &&& rky-  

 

 v½ e/;;qxh  c½ Lons”kh   
 d½ ns”kh  M½ ;kiSdh ukgh   
      

 7½ Ákphu xazFkkaiSdh &&& gk loZÁFke xzaFk vkgs-   
 v½ laxhr jRukdj c½ c`gn~ns”kh   
 d½ ukV;”kkL= M½ laxhr fo”kkjn   
      

 8½ lIrlqyknh rkyke/;s tkfr&xfr Hksn vuqlkj 35 rkykaiklwu &&& rkykaph 
fufeZrh gksrs-  

 

 v½ 150 c½ 135  
 d½ 160 M½ 175  
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 9½ mÙkj Hkkjrh; rkyin~/krhe/;s dkykps fpUg dks.krs\ ¼Hkkr[kaMs i/nr½  
 v½ + c½  𝑆   
 d½  1 M½  0  
      

 10½ mÙkj fganqLrkuh rky in~/krh e/;s 1 gs fpUg dk; n”kZors\  
 v½ dky  c½ [kaM   
 d½ le  M½ VkGh   
    

 11½ [kkyhyiSdh “kkjaxnso fyf[kr xzaFk dks.krk\  
 v½ ukV;”kkL=  c½ laxhr jRukdj  
 d½ c`gn~ns”kh  M½ ;kiSdh ukgh   
      

 12½ dukZVdh rky in~/krhuqlkj vB;rkykps Lo:Ik [kkyhyiSdh dks.krs\   
 v½ 100 c½ 1100  
 d½ 10 M½ 101  
Á-2 [kkyhyiSdh dks.kR;kgh pkj ç”ukaph FkksMD;kr mÙkjs fygk- 12 
 v½ nf{k.k fganqLFkkuh rky in~/krhph oSf”k’V;s fygk-   
 c½ /kzqo rkykps iaptkrhHksnkuqlkj Lo:Ik fygk-   
 d½ dukZVd rkyin~/krhrhy rkykaps Lo:Ik nk[kfo.;klkBh okijY;k tk.kkÚ;k ^vax^ 

;k fo’k;h ekfgrh fygk-  
 

 M½ eB rkykps iaptkrhHksnkuqlkj Lo:Ik fygk-   
 b½ mÙkj fganqLFkkuh laxhr in~/krh   
 bZ½ nf{k.k fganqLFkkuh rky in~/krhr okijY;k tk.kkÚ;k rkykafo’k;h ekfgrh fygk-   
    
Á-3 [kkyhy ç”ukaph FkksMD;kr mRRkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ mÙkj fganqLFkkuh o nf{k.k fganqLFkkuh laxhr in~/krh ¼Qjd Li’V djk½  
 c½ ia- Hkkr[kaMs rky&fyih in~/krh fo’k;h lfoLrj ekghrh n;k-  
 d½ dukZVd rkyin~/krhrhy iaptkrhHksn^ ;kfo’k;h ekfgrh fygk-  
 M½ dukZVd laxhrkr ^iqjanjnkl^ ;kaps ;ksxnku-  
    
Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps lfoLrj mÙkj fygk- 12 
 v½ ia- iyqLdj ;kaps laxhrkrhy ;ksxnku-  
 c½ dukZVd rkyin~/krhps foLr`r foospu d:u tkrh&xrhHksn o lIrlqykfn 

rkykae/kwu 35 rkykapk jpuk Øe Li’V djk-  
 

   
Á-5 lIrlqykfn rky&in~/krh fo’k;h lfoLrj ekfgrh fygk-  12 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination: Oct/Nov-2023 
Research Methodology in Music (230123105) 

 

Day & Date: Thursday, 11-01-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  12 
 1½ la”kks/kukph lq:okr &&& gksrs-  
 v½ la”kks/ku pkyw dsY;kiklwu  c½ fo’k; fuoMhrwu   
 d½ leL;srwu  M½ gs loZ  
      

 2½ “kks/k gh &&& pky.kkjh çfØ;k vkgs-  
 v½ ,dnkp  c½ iqUgk iqUgk   
 d½ v o c nksUgh  M½ ;kiSdh ukgh   
      

 3½ M.A o M.Phil Lrjkoj fyghY;k tk.kkÚ;k çca/kkuk &&& Eg.krkr-  
 v½ fuca/k  c çca/k  
 d½ y?kq”kks/k çca/k  M½ “kks/kçca/k  
      

 4½ ;ksx; Øe ykok   
 A) ijhdYiuk   
 B) fu’d’kZ  
 C) vk¡dMs ,d=hr dj.ks  
 D) LFkkbZ v/;k;  
      

 v½ ABCD c½ ACDB  
 d½ BCDA M½ DABC  
      

 5½ ijhdYiuk ;k “kCnkpk vFkZ &&& vkgs-  
 v½ midYiuk c½ v.os’k.k  
 d½ v o c nksUgh  M½ gs ukgh  
      

 6½ “kks/kukrwu feGkysys Kku &&& vkgs-  
 v½ Øecn/k  c½ mÌs”kiq.kZ  
 d½ oS/; o fo”oluh; M½ gs loZ  
      

 7½ pwd dh cjkscj rs fygk-  
 X) la”kks/kuke/;s ekfgrh ladyu] O;oLFkkiu] fo’ys’ku ;ko:u fu’d’kZ dk<yk 

tkrks- 
 

 Y) ijhdYiuk gk la”kks/kukpk “ksoVpk VIik vkkgs-  
 v½ X cjkscj] Y pwd c½ Y cjkscj] X pwd  
 d½ X cjkscj] Y cjkscj M½ X   pwd]   Y pwd  
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 8½ ,srhgklhd “kks/kkrhy L=ksrkae/;s gs L=ksr ;srkr  
 v½ yyhr ys[k c½ eqnz.k   
 d½ yksddFkk M½ f”kykys[kk  
      

 9½ “kks/k ;k “kCnkph mRiŸkh &&& /kkrw iklwu >kyh   
 v½ “kq) c½ “kks/k   
 d½ “kq/k  M½ ;kiSdh ukgh   
      

 10½ la”kks/kukP;k ,dq.k &&& i)rh vkgsr  
 v½ ikp  c½ lgk   
 d½ lkr M½ vkB  
 

 11½ okLrfod ekfgrh çkIr dj.;klkBh dsY;k xssysY;k fVdkRed ifj{k.kkl &&& 
i)rh Eg.krkr- 

 

 v½ O;äh o`Rr c½ varoZLrw  
 d½ ,srhgklhd  M½ loZs{k.k  
      

 12½ laiw.kZ la”kks/kudk;kZP;k çkLrkfod Lo:ikpk vkjk[kMk Eg.kts &&& gks;  
 v½ vgoky  c½ :ijs’kk  
 d½ v o c nksUgh M½ gs loZ  
      

      
Á-2 Vhik fygk ¼dks.kR;kgh pkj½ 12 
 v½ ,sfrgklhd la”kks/ku i)rh   
 c½ ekfgrh ladYiukrhy nq¸;e L=ksr   
 d½ ifjdYiuk   
 M½ lanHkZxzaFk lqph   
  b½ la”kks/kukph leL;k   
  bZ½ rqyukRed la”kks/ku i)rh  
    
Á-3 [kkyhy ç”ukaph mÙkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ ç;ksxkRed la”kks/ku i)r fo’k;h ekghrh fygk-  
 c½ vkn”kZ la”kks/kdkps xq.k fygk-  
 d½ ekghrh ladyukrhy nq¸;e L=ksr ;kfo’k;h ekghrh fygk-  
 M½ rGVhi ;kfo’k;h ekghrh fygk-  
    
Á-4 [kkyhyiSdh ç”ukaph mÙkjs fygk- ¼dks.krsgh ,d½ 12 
 v½ la”kks/kukrhy la”kks/kdkph drZO;s Li’V djk-  
  fdaok  
 c½ laxhrkr la”kks/ku i)rhps egRo o vko”;drk fygk-  
   
Á-5 m- vehj gqlsu [kk¡@dqnÅ lhag ;kaps lkaxhrhd ;ksxnku fygk- 12 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (New) (NEP CBCS) Examination: Oct/Nov-2023 
Books of Review (230123104) 

 

Day & Date: Saturday, 30-12-2023  Max. Marks: 30 
Time: 03:00 PM To 04:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk- 06 
 1½ okn; laxhrkr leh{kk gh &&& o &&& ;kaP;krhy nqok vlrs-  
 v½ oknd dykdkj o jlhd  
 c½ xk;d dykdkj o jlhd   
 d½ xk;d dykdkj o oknd dykdkj    
 M½ ;kiSdh ukgh  
      

 2½ leh{kk Eg.ktsp &&&-  
 v½ lekykspu  c½ iqujkoyksdu   
 d½ fVdk  M½ gs loZ  
      

 3½ rcyk o i[kokt ;k okn;krhy gs leku ek=sps rky ukghr-  
 v½ pkSrky] ,drky  c½ :id] rsojk   
 d½ /kekj] >qejk  M½ lokjh] eRr  
      

 4½ vk/kqfud dkGkr “kkL=h; laxhrkr leh{kk &&& ;kaP;k fy[kk.kkrwu vkyh-  
 v½ ia- iyqLdj  c½ ia- Hkkr[kaMs  
 d½ ia- dqekj xa/koZ M½ ia- ftrsanz vfHk’ksdh   
      

 5½ rcyk ;k xzaFkke/;s rcyk ;k okn;kps firklkt okn; Eg.kwu &&& ;k 
okn;kpk mYys[k vk<Grks- 

 

 v½ i[kokt  c½ uky   
 d½ HkwehnqnqaHkh  M½ rcyk  
      

 6½ ^^/kkxsukf/kVf/kV /kkxsufraukdhuk^^ gk cksyleqg &&& ;k tkrhrhy vkgs-  
 v½ frL= tkrh  c½ feL= tkrh   
 d½ ladh.kZ tkrh M½ [kaM tkrh   
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ç-2 FkksMD;kr mRrjs fygk ¼dks.krsgh nksu½ 06 
 v½ ^rcyk^ ;k xazFkkrhy Q:[kkckn ?kjk.ks@vcku feL=h ;kaP;k xzaFkkrhy ia ukuk 

ikuls ?kjk.ks ;kfo’k;h ekfgrh fygk- 
 

 c½ MkW- vcku feL=h@ia- vjfoan eqGxkodj ;kaP;k xzaFkkrhy ^jsyk^ ;k 
jpukçdkjkph mnkg.kklg ekfgrh fygk- ¼nksuiYVs] frgkbZ½ 

 

 d½ ia- vjfoan eqGxkodj ;kaP;k xzaFkkrhy rky f=rky ij.k@MkW-vcku feL=h 
;kaP;k xzaFkkrhy ,d pkSrky ij.k fyihc) djk- ¼Hkkr[kaMs i)rhuqlkj½ 

 

 M½ ma- vehj gqlsu [kk¡@ia- iq:’kksRrenkl i[kkoth ;kapsfo’k;h ekghrh fygk-  
    
Á-3 FkksMD;kr mRrjs fygk  06 
 v½ rcyk@i[kokt ;kae/khy tqU;k o uO;k f”k{k.k in~/krh ;koj lfoLrj ekfgrh 

fygk- 
 

   
Á-4 FkksMD;kr mRrjs fygk- ¼dks.krkgh ,d½ 12 
 v½ rcyk@i[kokt ;kaps egRo rlsp lkFklaxrhrhy LFkku o okij ;k fo’k;h 

lfoLrj ekfgrh fygk-   
 

 c½ MkW- vcku feL=h@ia vjfoan eqGxkodj ;kaps lkaxhrhd {ks=krhy dk;kZpk 
vk<kok fygk- 

 

   

mailto:ij.k@MkW-vcku
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (Old) (CBCS) Examination: Oct/Nov-2023 
History of Tabla / Pakhavaj (MA21102)/ (MA2221102) 

 

Day & Date: Friday, 05-01-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk-  16 
 1½ ^laxhr txrkrhy fo[;kr dykoar mLrkn vgentku fFkjdok¡ gs &&& 

oknd gksrs-  
 

 v½ rcyk  c½ lrkj   
 d½ e`naxe  M½ oh.kk   
      

 2½ i[kokt gs &&& ok| vkgs-   
 v½ ,deq[kh  c½ f}eq[kh   
 d½ cgqeq[kh  M½ laeq[kh   
      

 3½ [kkyhyiSdh &&& ;k ok|kph jpuk toGikl rcY;klkj[khp vlY;kus rcyk 
;k ok|kpsp lq/kkfjr :Ik vkgs vls dkgh fo}kukaps er vkgs- 

 

 v½ <ksy  c½ uxkjk   
 d½ lacG  M½ <ksydh   
      

 4½ rcyk ;k ok|kP;k bfrgklkckcr egŸoiw.kZ ekfgrh vl.kkjk xzaFk ^c`gn~ns”kh^ ps 
ys[kd dks.k\  

 

 v½ erax  c½ ukjn   
 d½ “kkjaxnso  M½ Lokrh equh   
      

 5½ rcyk ;k ok|kps eq[; pkVh] yo vkf.k &&& ;kauh cuysys vlrs-   
 v½ ekrh  c½ /kkrq   
 d½ “kkbZ  M½ jcj   
      

 6½ rcyk] i[kokt] e`nax gs ok| &&& ok|Ádkjkr ;srkr-  
 v½ lq’khj  c½ rr~   
 d½ voun~/k M½ ok;q   
      

 7½ &&& gk f=iq’djkpk ,d Hkkx vkkgs-  
 v½ vrks| c½ iVg   
 d½ i.ko  M½ vkfyaX;   
      

 8½ &&& gk rcyk oknukpk vk|@eqG ?kjk.kk vkgs-  
 v½ fnYyh  c½ cukjl  
 d½ iatkc  M½ y[kuÅ  
      

 9½ ia- fd”ku egkjkt &&& oknd gksrs-   
 v½ ljksn c½ ?kVe~  
 d½ lrkj M½ rcyk   
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 10½ f=iq’djkP;k dks.kR;k nksu Hkkxkaiklqu rcyk ;k ok|kph fufeZrh >kyh\   
 v½ vkafdd o vkfyaX;  c½ m/oZd o vkfyaX;   
 d½ vkfyaX; o vkafdd M½ ;kiSdh ukgh   
    

 11½ ^rCy^ gk “kCn eqGr% dks.kR;k Hkk’ksrhy vkgs\  
 v½ vkfÝdu  c½ jf”k;u  
 d½ Ýsap  M½ vjsfc;u  
      

 12½ ^Vscqy^ ;k eqGr% dks.kR;k Hkk’ksrhy “kCn vkgs\  
 v½ yWfVu  c½ vjc   
 d½ Ýsap  M½ Qkjlh   
      

 13½ ^ckljh gs &&& ok| vkgs-   
 v½ lq’khj  c½ ?ku   
 d½ rarq  M½ voun~/k   
      

 14½ f=iq’dj gs ok| &&& iklqu cuoys xsys-   
 v½ yks[kaM  c½ nxM   
 d½ ekrh  M½ dkp   
      

 15½ rcyk vuqØes eslksiksVsfe;u] fljh;u vkf.k &&& ;k rhu laLÑrhrqu Hkkjrkr 
vorjyk vls fo}kukaps er vkgs- 

 

 v½ jf”k;u c½ vjsfc;u  
 d½ f[kzLrh;u  M½ vkfÝdu   
      

 16½ “kkL=h; rcykoknukps Áeq[k ?kjk.ks fdrh\  
 v½ 5 c½ 8  
 d½ 7 M½ 6  
   

Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ rcY;kP;k bfrgklklanHkkZr dks.kR;kgh nksu fo}kukauh ekaMysys fopkj Li’V djk-  
 c½ ok|kP;k mRiRrh lanHkkZr Ákphu /kkfeZd yksd dFkk@fopkj   
 d½ xhrkuqx o u`R;kuqx oknu   
 M½ ^rCy^ “kCnkpk vFkZ   
 b½ rcyk oknukps o.kZ   
 bZ½ rcY;kph jpuk  
   

Á-3 [kkyhy ç”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ dks.kR;kgh nksu voun~/k ok|kaps “kkL=h; laxhrkrhy egRo Li’V djk-  
 c½ rcyk ;k ok|kph jpuk lph= Li’V djk-  
 d½ rcyk oknukrhy dks.kR;kgh ?kjk.;kfo’k;h ekfgrh n;k- ¼dks.krkgh ,d ?kjk.kk½  
 M½ ^ok| oxhZdj.k^ ;k oj lksnkgj.k ekfgrh n;k-  
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Á-4 [kkyhyiSdhs dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 v½ rcyk ;k ok|kph mi;ksfxrk ;k fo’k;kps foLr̀r foospu djk-   
 c½ Ákphu rs vk/kqfud dkGke/;s >kysys ^rcykoknukrhy cny^ ;kfo’k;h lfoLrj 

ppkZ djk-  
 

   

Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 16 
 rcY;kpk bfrgkl] mRiÙkh fodkl o mi;ksfxrk ;kfo’k;h foLr̀r foospu djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (Old) (CBCS) Examination: Oct/Nov-2023 
History of Tabla / Pakhavaj (MA21102)/ (MA2221102) 

 

Day & Date: Friday, 05-01-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) The Legendry Artist Ustad Ahmadjaan thirkawa was _____ player.  
 a) Tabla  b) Sitar   
 c) Mridangam  d) Veena  
      

 2) Pakhawaj is ____ instrument.  
 a) Ekmukhi  b) Dwimukhi   
 c) Bahumukhi  d) Samukhi   
      

 3) Some of the scholar’s opinion that Tabla is modified from this instrument 
as the composition of which of the following instrument is almost similar to 
Tabla _____. 

 

 a) Dhol  b) Nagara   
 c) Sambal  d) Dholki   
      

 4) Who is the author of the Book Brihaddeshi which has important information 
regarding Tabla? 

 

 a) Matang  b) Naarad   
 c) Sharangde  d) Swati Muni   
      

 5) The top layer of Tabla is made by chati, Lav and _____,  
 a) Soil  b) Metals   
 c) Syahi  d) Rubber   
      

 6) Tabla, Pakhawaj, Mridang are the instruments which comes under type of____. 
 a) Sushir b) Tat   
 c) Avanaddha  d) Vaayu   
      

 7) _____ is the part of Tripushkar.  
 a) Atodya  b) Patah  
 c) Panav  d) Aalingya   
      

 8) _____ is Main Gharana of Tabla.   
 a) Delhi  b) Banaras   
 c) Panjab d) Lacknow   
      

 9) Pt. kishan Maharaj was _____ player.  
 a) Sarod  b) Ghatam   
 c) Sitar  d) Tabla   
      

 10) Tabla was made from which two parts of Tripushkar?  
 a) Aankik & Aalingya  b) Urdhwak & Aalingya   
 c) Alingya & Ankik  d) None of the above   
    

 11) What Language is the word ‘Tabl’ originally from?  
 a) Aafrican  b) Rashian   
 c) French d) Arebian   
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 12) What Language is the word & ‘Tebul’ originally from?  
 a) Latin b) Arab   
 c) French  d) Faarsi   
    

 13) ‘Flute’ is _____ instrument.  
 a) Shushir (stying) b) Ghan   
 c) Tantu  d) Avanaddha   
      

 14) Tripushkar instrument is made from _____.  
 a) Iron  b) Stone   
 c) Soil d) Glass  
      

 15) Some scholors believe that the Tabla originated in india from three cultures 
namely Mesopotamian, sirian and _____ respectively. 

 

 a) Rashian  b) Arabian   
 c) Christian  d) Arfrican   
      

 16) How many Gharana’s in Tabla vaadan?  
 a) 5 b) 8  
 c) 7 d) 6  
   

Q.2 Answer the following question in short. (Any Four) 16  
 a) (any two) Thoughts of experts about History of Tabla.  
 b) Some ‘Religious’ thoughts about History of Tabla.  
 c) Geetanug and Nrityanug vaadan.  
 d) Meaning of ‘Tabl’  
 e) Character’s of Tabla Vaadan (Varna)  
 f) Structure of Tabla   
   

Q.3 Answer in details. (Any Two) 16  
 a) Write the importance of percussion instruments (any 2) in Indian classical 

Music 
 

 b) Give the information about ‘structure of Tabla with sketch.  
 c) Give the detail information about Gharana of Tabla. (any 1 Gharana)  
 d) Give the detail about ‘Classification’ of percussion instruments.   
   

Q.4 Answer in details. (Any One) 16  
 a) Write the Detail information about the uses of Tabla in the Music  
 b) Give the detail information about changes in Tabla from Ancient period to 

Modern Period. 
 

   
Q.5 Answer in detail.  16  
 Give the detail information about History of Tabla, origin, Development and 

importance. 
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M.A. (Tabla) (Semester - I) (Old) (CBCS) Examination: Oct/Nov-2023 
Notation System of the Tal (MA21103)/ (MA2221103) 

 

Day & Date: Sunday, 07-01-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 

 1½ ia- iyqLdj rkyfyihe/;s VkGh n”kZfo.;klkBh &&& vuqØekad fyfgyk tkrks\  
 v½ VkGhpk  c½ ek=spk  
 d½ [kaMkpk M½ ;kiSdh ukgh  
      

 2½ [kkyhyiSdh dks.krh ek=k ia- iyqLdj rkyfyihr fygrk ;sr ukgh\  
 v½ 1/5 – 1/7 c½ 1/3 – 1/6  
 d½ 1/2 – 1/4 M½ ;kiSdh ukgh  
      

 3½ fryokMk rkykpk dky dks.kR;k ek=soj vkgs\  
 v½ 8 c½ 9  
 d½ 10 M½ ;kiSdh ukgh  
      

 4½ ia- iyqLdj rkyfyihuqlkj :id rkykph nqljh VkGh dks.kR;k ek=s[kkyh 
nk[koyh tkbZy\ 

 

 v½ nqlÚ;k c½ lgkO;k  
 d½ pkSF;k M½ ;kiSdh ukgh  
      

 5½ >irkykph nqljh VkGh dks.kR;k ek=soj ;srs\  
 v½ nqlÚ;k c½ frlÚ;k  
 d½ pkSF;k M½ ikpO;k  
      

 6½ ia- Hkkr[kaMs rkyfyihe/;s ,dk is{kk tkLr y?kqv{kjs fyg.;kdjrk  gs 
fpUg okijrkr] gs fo/kku pwd dh cjkscj \ 

 

 v½ cjkscj  c½ pwd  
 d½ nksUgh  M½ lkaxrk ;sr ukgh  
      

 7½ dks.kR;k rkyfyihe/;s ‘I’ fpUg vkorZukP;k “ksoVh nsrkr\  
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs  
 d½ nksUgh  M½ ;kiSdh ukgh   
      

 8½ ,dk ek=sr pkj y?kqv{kjs fyg.;kdjrk ia- iyqLdj rkyfyihe/;s dks.krs fpUg 
okijrkr\ 

 

 v½ OO c½ U  
 d½ ~ M½   
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 9½ ia- Hkkr[kaMs rkyfyihe/;s ‘I’ gs fpUg dksBs okijrkr\  
 v½ ÁR;sd ek=suarj c½ ÁR;sd [kaMkuarj  
 d½ vkorZu laiY;kuarj M½ ;kiSdh ukgh  
      

 10½ ia- iyqLdj rkyfyihuqlkj fryokMkP;k frlÚ;k VkGhoj dks.krk vad fygyk 
tkbZy\ 

 

 v½ 5 c½ 9  
 d½ 13 M½ 3  
    

 11½ v{kjk[kkyh ek=spk vuqØekad dks.kR;k rkyfyihr nk[korkr\  
 v½ ia- Hkkr[kaMs c½ ia- iyqLdj  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 12½ ia- iyqLdj rkyfyihuqlkj lesps fpUg dks.krs\  
 v½ О c½ I  
 d½ ƒ M½ Х  
      

 13½ v{kjk[kkyh VkGhpk vuqØekad dks.kR;k rkyfyihr nk[korkr\  
 v½ ia- Hkkr[kaMs c½ ia- iyqLdj  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 14½ ,dk ek=sr ,dp v{kj fyg.;kdjrk ia- iyqLdj rkyfyihr dks.krs fpUg 
okijrkr\ 

 

 v½ О c½ U  
 d½ ~ M½ ;kiSdh ukgh  
      

 15½ ia- iyqLdj rkyfyihe/;s ‘s’ gs fpUg d”kklkBh okijrkr\  
 v½ ,d ek=k c½ nksu ek=k  
 d½ rhu ek=k M½ okijr ukghr  
      

 16½ gs fpUg dk; ewY; n”kZfors\  
 v½ 1/3 c½ 1/6  
 d½ 3/2  M½ ;kiSdh ukgh  
   
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 

 v½ rky&fryokMk ekfgrh o ,dxqu] nqxqu ¼ia- Hkkr[kaMs rkyfyih½  
 c½ rky&:id nqxqu ¼nksUgh rkyfyihe/;s½  
 d½ ia- iyqLdj rkyfyihuqlkj le] dky] [kaaM] VkGh o ek=k ;k fpUgkaph ekfgrh  
 M½ vk//kk rky&ekfgrh o ,dxqu] nqxqu ¼ia- iyqLdj rkyfyih½  
 b½ >irky&frxqu ¼nksUgh rkyfyihe/;s½  
 bZ½ dks.kR;kgh rkykr ¼vH;klØekrhy½ ,d jsyk] 3 iyVs o frgkbZ  
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Á-3 lfoLrj mRrjs fygk- ¼dks.krsgh nksu½ 16 
 v½ ia- iyqLdj rkyfyih&xq.k o nks’k  
 c½ dks.kR;kgh 2 leku ek=kaP;k rkykaph ekfgrh o R;kaph ,dxqu o pkSxqu      

¼ia- Hkkr[kaMs rkyfyih½ 
 

 d½ vH;klØekrhy dks.krsgh 2 rky o R;kaph nqxqu] pkSxqu ¼ia- iyqLdj rkyfyih½  
 M½ ia- Hkkr[kaMs rkyfyih&xq.k o nks’k   
    
Á-4 lfoLrj mRrjs fygk- ¼dks.krkgh ,d½ 16 

 v½ rky rhurkyke/;s is”kdkj] 5 iyVs o frgkbZ ¼ia- Hkkr[kaMs fyih½  

 c½ rky&fryokMk ,dxqu] nqxqu] frxqu] pkSxqu ¼ia- iyqLdj rkyfyih½  

   
Á-5 ia- Hkkr[kaMs o ia- iyqLdj rkyfyihps rqyukRed v/;;u d:u ,d&,d Bsdk 

fyihc/n djk- 
16 
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M.A. (Tabla) (Semester - I) (Old) (CBCS) Examination: Oct/Nov-2023 
Notation System of the Tal (MA21103)/ (MA2221103) 

 

Day & Date: Sunday, 07-01-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) In Paluskar Taal lipi, for indicating ‘Taali’ of which serial number is given?  
 a) Taali b) Matra  
 c) Khand d) None of above  
      

 2) For which matras of the following, there is no sign available in Pt. Paluskar 
Taal lipi? 

 

 a) 1/5 - 1/7 b) 1/3 - 1/6  
 c) 1/2 – 1/4 d) None of above  
      

 3) Taal Tilwada’s Kal is on which matra?  
 a) 8 b) 9  
 c) 10 d) None of Above  
      

 4) As per Pt. Paluskar Taal lipi, on which matra the second Tali should be given? 
 a) Second b) Sixth  
 c) Forth d) None of Above  
      

 5) On which matra, there is the second Taali of Zhaptal?  
 a) Second b) Third  
 c) Forth d) Fifth  
      

 6) The sign  is used for writing the syllables more than one in Pt. 
Bhatkhande Taal lipi this statement is True or False? 

 

 a) True b) False  
 c) Both  d) Can’t Explain  
      

 7) In which Taal lipi, the ‘I’ sign is given at the end of cycle?  
 a) Pt. Paluskar b) Pt. Bhatkhande  
 c) Both d) None of above  
      

 8) For writing the 4 syllables in 1 matra, which sign is used in Pt. Paluskar 
Taal lipi? 

 

 a) OO b) U  
 c) ~ d)   
      

 9) In pt. Bhatkhande Taal lipi, ‘I’ sign is used at?  
 a) After every Matra b) After every Khand  
 c) After a cycle d) None of Above  
      

 10) According to Pt. Paluskar Taal lipi, which digit comes on third Taali of Tilwada? 
 a) 5 b) 9  
 c) 13 d) 3  
      

 11) In which Taal system, the serial number of ‘Matra’ is given at below of the Bol? 
 a) Pt. Bhatkhande b) Pt. Paluskar  
 c) Both  d) None of above  
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 12) In Pt. Paluskar Taal lipi, the sign of ‘Sam’ is?  
 a) O b) I  

 c) ƒ d) Х  
    

 13) In which Taal system, the serial number of ‘Taali’ is given at below of the Bol? 
 a) Pt. Bharkhande b) Pt. Paluskar  
 c) Both d) None of above  
      

 14) For writing one syllable in one matra, the sign of Pt. Paluskar Taal lipi is ____? 
 a) O b) U  
 c) ~ d) None of above  
      

 15) In Pt. Paluskar Taal lipi, what is the use of ‘S’ sign?  
 a) One Matra b) Two Matra  
 c) Three Matra d) Not used  
      

 16) What is the value of sign?  

 a) 1/3 b) 1/6  
 c) 3/2 d) None of above  
   
Q.2 Write Short Notes. (Any Four) 16 
 1) Taal-Tilwada Information & Ekgun, Dugun (Pt. Bharkhande Taal lipi)  
 2) Taal-Rupak Dugun (In Both Taal lipis)  
 3) The signs & information about Sam, Kal, Khand, Taali & Matra according to 

Pt. Paluskar lipi 
 

 4) Aadha Taal-Information & Ekgun, Dugun (Pt. Paluskar Taal lipi)  
 5) Zhaptal-Tigun (In Both Taal lipis)   
 6) Any one Taal from syllabus – A Rela, (with 3 paltas & Tihai)  
   
Q.3 Write in Detail (Any two) 16 
 1) Pt. Paluskar Taal lipi-Advantages & Disadvantages  
 2) Write information in details of any two Taals having equal matras & their 

Ekgun and Chaugun (Pt. Bhatkhande lipi) 
 

 3) Any Two Taals from syllabus & their Dugun, Chugun. (Pt. Paluskar Taal lipi)  
 4) Pt. Bhatkhande Taal lipi-Advantages & Disadvantages.  
   
Q.4 Write in details.  (Any One) 16 
 1) Taal – Teental Peshkar with 5 Paltas & Tihai (Pt. Bhatkhande)  
 2) Taal – Tilwada Ekgun, Dugun, Tigun, Chaugun (Pt. Paluskar lipi)  
   
Q.5 Comparative study of Pt. Bhatkhande & Pt. Paluskar Taal lipi. write any one 

Theka in each lipi. 
16 
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M.A. (Tabla) (Semester - I) (Old) (CBCS) Examination: Oct/Nov-2023 
 Introduction of Gharanas & Composition in Solo Tabla/Pakhavaj 

(MA21107)/ (MA2221107) 
 

Day & Date: Tuesday, 09-01-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  16 
 1½ y[kuÅ ?kjk.;kps laLFkkid &&& vkgsr-  
 v½ ia- jkelgk; c½ ykyk Hkokuhnkl  
 d½ fe;k¡ c[“kq th M½ gkth foyk;r vyh [kk¡  
      

 2½ dk;n;ke/;s [kkyhpk Hkkx osxGk u nk[kork rks eqG dk;n;krp varHkqZr 
vlrks gs oSf”k’V; &&& ?kjk.;kps vkgs- 

 

 v½ cukjl c½ Q:[kkckn  
 d½ vtjkMk M½ fnYyh  
      

 3½ vtjkMk ?kjk.;kyk vtjkMk gs uko dks.kR;k xkokP;k ukoko:u iMys\ rs xko 
&&& bFks vkgs- 

 

 v½ lqjr&xqtjkr c½ t;iqj&jktLFkku  
 d½ esjB&mÙkjÁns”k M½ ;kiSdh ukgh  
      

 4½ cukjl ?kjk.;kps oknu &&& cktkps vkgs-  
 v½ can c½ [kqY;k  
 d½ nksUgh M½ nksUgh ukgh  
      

 5½ fnYyh ?kjk.;kps laLFkkid dks.k\  
 v½ ia- jkelgk; c½ eksnq [kk¡  
 d½ Hkokuhnkl M½ fln~/kkj [kk¡  
      

 6½ iqoZladfYir jpukapk vHkko dks.kR;k ?kjk.;kr fnlqu ;srks\  
 v½ fnYyh  c½ cukjl  
 d½ vtjkMk M½ iatkc  
      

 7½ vtjkMk ?kjk.;kps laLFkkid &&& vkgsr-  
 v½ dYyq [kk¡ c½ c[“kq th  
 d½ ia- jkelgk; M½ ykyk Hkokuhnkl  
      

 8½ m- vYykj[kk¡ dks.kR;k ?kjk.;k”kh laca/khr gksrs\  
 v½ iatkc c½ vtjkMk  
 d½ fnYyh  M½ y[kuÅ  
      

 9½ ^nks maxyha;ksa dk ckt* Eg.kwu &&& gk ?kjk.kk vksG[kyk tkrks\  
 v½ fnYyh c½ cukjl  
 d½ vtjkMk M½ y[kuÅ  
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 10½ &&& gk ?kjk.kk Fkkfi;k¡ ckt Eg.kqu vksG[kyk tkrks-  
 v½ y[kuÅ c½ Q:[kkckn  
 d½ vtjkMk M½ iatkc  
    

 11½ Q:[kkckn ?kjk.;kps laLFkkid dks.k\  
 v½ ia- jkelgk; c½ eksnq [kk¡  
 d½ gkth foyk;r vyh M½ ;kiSdh ukgh  
      

 12½ cukjl ?kjk.;kus &&& cktkPkk Lohdkj dsyk-  
 v½ can c½ [kqyk  
 d½ nksUgh v½ vkf.k c½ M½ ;kiSdh ukgh   
      

 13½ ^pkyk^ dks.kR;k ?kjk.;kr oktoyk tkrks\  
 v½ fnYYkh  c½ iatkc  
 d½ y[kuÅ M½ Q:[kkckn   
      

 14½ rcyk oknukrhy çeq[k ?kjk.ks fdrh\  
 v½ 4 c½ 5  
 d½ 6 M½ 8  
      

 15½ m- >kdhj gqlSu dks.kR;k ?kjk.;kps rcyk oknd vkgsr\  
 v½ fnYYkh  c½ y[kuÅ  
 d½ cukjl M½ iatkc  
      

 16½ ia- fd”ku egkjkt &&& ?kjk.;kps rcyk oknd gksrs\  
 v½ fnYyh  c½ cukjl  
 d½ y[kuÅ M½ Q:[kkckn  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ [kqY;k cktkph oSf”k’V;s  
 c½ nks m¡xyh;ksa dk ckt  
 d½ Fkkfi;k¡ ckt   
 M½ cukjl ?kjk.;kps dykoar  
 b½ can cktkph oSf”k’V;s  
 bZ½ dks.kR;kgh 5 ?kjk.;kaph ukos o R;kaP;k laLFkkidkaph ukos-  
    
Á-3 [kkyhy ç”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ cukjl ?kjk.;kpk ,d vkf.k fnYyh ?kjk.;kpk ,d dk;nk frgkbZ lghr fygk-  
 c½ can ckt o [kqyk ckt ;karhy lkE; o Qjd Li’V djk-  
 d½ Q:[kkckn ?kjk.;kph oknu”kSyh ;k fo’k;h lfoLrj ekfgrh fygk-  
 M½ vtjkMk ?kjk.;kpk ,d dk;nk 5 Ádkjk lghr fygk-  
    
Á-4 [kkyhy ç”ukp s lfoLrj mÙkj fygk- ¼dks.krkgh ,d½ 16 
 v½ rcyk oknukrhy dks.kR;kgh nksu ?kjk.;kps rqyukRed v/;;u djk-  
 c½ y[kuÅ ?kjk.;kpk ,d dk;nk 5 Ádkj o frgkbZ lghr fygk-   

 
Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 16 
 ckt vkf.k ?kjk.kk fo’k;h lfoLrj ekfgrh fygk-  
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M.A. (Tabla) (Semester - I) (Old) (CBCS) Examination: Oct/Nov-2023 
 Introduction of Gharanas & Composition in Solo Tabla/Pakhavaj 

(MA21107)/ (MA2221107) 
 

Day & Date: Tuesday, 09-01-2024 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Who is the founder of Lakhnaw Gharana?  
 a) Pt. Ramsahay b) Lala Bhawanidas  
 c) Miya Bakhshu d) Haji Vilayat Ali  
      

 2) To play kayda without separating the part of khali and which is involved in 
main kayda this is the feature of _____ Gharana.  

 

 a) Banaras  b) Farukhabad  
 c) Ajarada d) Delhi  
      

 3) The Village is the _____ village from which the Ajrada gharana derivative 
its name which is called Ajrada. 

 

 a) Surat-Gujrat b) Jaypur-Raajasthan  
 c) Merath-Uttar Pradesh d) None of these  
      

 4) Banaras Gharana accepted _____ Baaj.  
 a) Band b) Khula  
 c) Both d) None of these  
      

 5) Who is the founder of Delhi Gharana?  
 a) Pt. RamSahai b) Modu Khan  
 c) Bhawanidas d) Siddhar Khan  
      

 6) The feature which is ‘lack of improvisatory compositions’ is from which 
Gharana? 

 

 a) Delhi b) Banaras  
 c) Ajrada d) Panjab  
      

 7) Who is the founder of Ajrada Gharana?  
 a) Kallu Khan b) Bakhshu Ji  
 c) Pt- Ramsahai d) Lala Bhawanidas  
      

 8) Ustaad Allarakha belongs to _____ Gharana.  
 a) Panjab b) Ajrada  
 c) Delhi d) Lakhnaw gharana  
      

 9) ‘Do ungliyon ka Baaj’ / The Baaj uses two fingers is _____ Gharana.  
 a) Delhi b) Banaras  
 c) Ajrada d) Lakhnaw  
      

 10) _____ Gharana is known as Thapiya Baaj.  
 a) Lacknaw  b) Farukhabad  
 c) Ajarada  d) Panjab  
    

    
    



Page 4 of 4 

 

 

 
SLR-AR-8 

    

 11) Who is the founder of Farukhabad Gharana?  
 a) Pt. Ramsahay b) Modu Khan  
 c) Haaji Vilayat Ali  d) None of these  
      

 12) Banaras Gharana accepted _____ Baaj.  
 a) Band  b) Khula   
 c) Both d) None of these  
      

 13) In which gharana is known as to play the type of ‘Chaala’?  
 a) Delhi b) Panjab  
 c) Lacknaw  d) Farukhabad  
      

 14) How many types of Gharana in Tabla?  
 a) 4 b) 5  
 c) 6 d) 8  
      

 15) Ustad Zakir Hussain belongs to _____ Gharana?  
 a) Delhi b) Lacknaw  
 c) Banaras d) Panjab  
      

 16) Pt. Kishan Maharaj belongs to _____ Gharana.  
 a) Delhi b) Banaras  
 c) Lakhnaw d) Farukhabad  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Characteristics / Specialization of Band Baaj  
 b) Do Ungliyon ka Baaj / The Baaj which used two play two fingers.  
 c) Thapiyaan Baaj  
 d) Artists who belongs to Bandras Gharana.  
 e) Features of Band Baaj.  
 f) Give the names of any 5 Gharanas with there founders / Producer’s.  
    
Q.3 Answer in details (Any Two) 16 
 a) Write one kayda of Banaras Gharana and one Delhi Gharana.  
 b) Write the Difference between Band Baaj and Khula Baaj.  
 c) Write the Detail information about characteristics/Specialization of Banaras 

Gharana. 
 

 d) Write one kayda with 5 palta’s of Ajrada Gharana.  
    
Q.4 Answer in details (Any One) 16 
 a) Write comparative information of any two Gharana’s.  
 b) Write one kayda of Lakhnaw Gharana with 5 palta and Tihai.  
   
Q.5 Answer in Detail  16 
 Elaborate on Baaj and Gharana.  
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Solo & Accompaniment of Tabla/ Pakhavai (MA22221202) 

 

Day & Date: Monday, 18-12-2023  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 fjdkE;k tkxh ;ksX; rks i;kZ; fuoMk-  16 
 1½ ^VIik^ xk;dhP;k lkFkhlkBh [kkyhyiSdh dks.krk rky oktoyk tkrks\   
 v½ Hktuh  c½ eÙk   
 d½ iatkch@vn~/kk M½ :nz   
      

 2½ ^/kzqin^ [kkyhyiSdh dks.kR;k rkykr xk;ys tkrs\   
 v½ eÙk  c½ rhurky   
 d½ vkMkpkSrky  M½ pkSrky   
      

 3½ Lora=oknukP;k ÁLrqrhdj.kke/;s cukjl ?kjk.;ke/;s loZÁFke &&& oktorkr-   
 v½ is”kdkj  c½ mBk.k  
 d½ dk;nk  M½ rqdMk   
      

 4½ [kkyhyiSdh xk;u Ádkj vkf.k rky ;kaps ukelk/kE;Z vl.kkjk Ádkj dks.krk\   
 v½ pSrh  c½ eÙk   
 d½ gksjh  M½ nknjk   
      

 5½ ek=sps &&& Hkkx gksrhy brdh foyafcr y; [;kyklkBh ;ksftyh tkrs-   
 v½ 4 c½ 6  
 d½ 14 M½ 20  
      

 6½ dykdkjkauk mi;ksxh vl.kkjh vk/kqfud /ofuO;oLFkk pk “kks/k dsOgk ykxyk\  
 v½ 1920 c½ 1930  
 d½ 1940 M½ 1950  
      

 7½ Lora=oknuke/;s &&& gh jpuk nzqr y;hr oktoyh tkrs-   
 v½ is”kdkj  c½ mBk.k  
 d½ pØdkj  M½ dk;nk   
      

 8½ Bqejh xk;d vLFkk;h o varjk >kY;kuarj R;kph &&& djrks-   
 v½ nqxqu  c½ rhxqu   
 d½ frgk;h  M½ pkSxq.k  
      

 9½ u`R;kpk ckt fo”ks’kr% &&& vlrks-   
 v½ [kqyk  c½ can   
 d½ v½ vkf.k c½ nksUgh M½ ;kaiSdh ukgh   
      

 
 



Page 2 of 5 

SLR-AR-10 
    

 10½ rjk.kk dkgh Áek.kkr &&& rkykr gh xk;yk tkrks-   
 v½ :nz  c½ /kekj   
 d½ rsojk M½ ,drky   
 

 11½ Lora=oknkuke/;s &&& okndkl ÁFke Ák/kkU; vlrs-   
 v½ uxek  c½ rkuiqjk  
 d½ rcyk  M½ gkeksZfuve   
      

 12½ ^dtjh^ xhrÁdkj &&& rkykr oktoyk tkrks-  
 v½ eÙk  c½ :nz   
 d½ vkMkpkSrky  M½ nknjk  
    

 13½ [kkyhyiSdh dks.krs okn~; ^Hktu* ;k xhrÁdkjkP;k lkFkhlkBh oktoys tkr 
ukgh- 

 

 v½ eaftjk  c½ VkG   
 d½ pax  M½ ,drkjh   
      

 14½ &&& ;k xhrÁdkjkP;k “ksoVh rhgkb uarj eqG y;hr ,d vkorZu xkmu 
“ksoV dsyk tkrks- 

 

 v½ dtjh  c½ VIik  
 d½ pSrh M½ Bqejh   
      

 15½ T;k xhr Ádkjkr LFkk;h] varjk] vkyki] rku] cksyrku v”kk ekxkZus 
lknjhdj.k dsys tkrs rks xhrÁdkj Eg.kts &&&- 

 

 v½ x>y c½ ukV~;xhr   
 d½ NksVk [;ky  M½ gksjh   
      

 16½ rarqokn~;kae/;s lkFklaxr djr vlrkuk &&& dj.ks rcyk okndkps dkS”kY; 
ekuys tkrs-  

 

 v½ iks’kd Bsdk  c½ oknu {kerk  
 d½ frgk;hps vuqdj.k M½ ojhy loZ  
      
Á-2 fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ iks’kd lkFklaxr-  
 c½ raarqokn~;krhy xr o >kyk ;kauk dsyh tk.kkjh lkFklaxr-  
 d½ x>y ph lkFklaxr-  
 M½ ukV~;xhrkph lkFklaxr-  
 b½ Lora= oknukrhy nzqr y;hr okt.kkjs Ádkj-  
 bZ½ Lora= oknukrhy ÁLrqrh Øe-   
    
Á-3 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 16 
  v½ mi”kkL=h; xk;ukph lkFklaxr ;koj lfoLrj ppkZ djk-   
 c½ u`R;kph lkFklaxr ;koj lfoLrj ppkZ djk-  
 d½ Lora= oknukrhy foyafcr o e/; y;hrhy oknu Li’V djk-  
 M½ nzqr ¼NksV;k [;kyph lkFklaxr½ ;kfo’k;h lfoLrj ekfgrh fygk-  
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Á-4 lfoLrj mÙkjs fygk- ¼2 iSdh 1½ 16 
 v½ rarq okn~;kaph lkFklaxr ;koj lfoLrj ppkZ djk-  
 c½ Lora=oknu o lkFklaxr ;kae/khy lkE;] Qjd] oknuoSf”k’V~;s ;kafo’k;h 

lfoLrj ekfgrh n~;k- 
 

   
Á-5 lfoLrj mÙkj djk- 16 
 fczVh”k dkGkrhy lkFklaxr rlsp Ákphu rs vk/kqfud dkGkae/;s fon~oku dykoarkauh 

lkFklaxr o oknuke/;s fnysys ;ksxnku Li’V djk- 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Solo & Accompaniment of Tabla/ Pakhavai (MA22221202) 

 

Day & Date: Monday, 18-12-2023  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Fill in the blanks. 16 
 1) Which of the following taal is played to accompany with ‘Tappa’ gayaki?  
 a) Bhajani b) Matta  
 c) Panjabi /Addha d) Rudra  
      

 2) ‘Dhrupad’ is played in which of the following taal?  
 a) Matt b) Tintal  
 c) Adachautal d) Chautal  
      

 3) While performing solo _____ is plays first in the Banaras 
Gharana. 

 

 a) Peshkar b) Uthaan  
 c) Kayda d) Tukdaa  
      

 4) Which of the following types of singing and taal has a similar name?  
 a) Chaiti b) Matt  
 c) Hori d) Dadra  
      

 5) A delayed laya is planned for khyala so that there will be _____ parts of 
the taal. 

 

 a) 4 b) 6  
 c) 14 d) 20  
      

 6) When was the modern sound system useful for artist invented?  
 a) 1920 b) 1930  
 c) 1940 d) 1950  
      

 7) In solo, the composition _____ is played in drut laya / fast rhythm.  
 a) Peshkar b) Uthaan  
 c) Chakradar d) Kayda  
      

 8) The thumri singer does his _____ after the sthaai and Antara.  

 a) Dugun b) Tigun  
 c) Tihaai d) Chaugun  
      

 9) The Baaj of the Dance is particularly _____.  
 a) Khula b) Band  
 c) Not Both d) None of these  
      

 10) Tarana is sung to same extent in _____ taal. 
 

 

 a) Rudra b) Dhamar  
 c) Tevra d) Ektaal  
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 11) _____ has the first priority in solo.  
 a) Nagma b) Taanpura  
 c) Tabla d) Harmonium  
      

 12) ‘Kajri’ song type is sung in _____ taal.  
 a) Matt b) Rudra  
 c) Aadachautal d) Dadra  
    

 13) Who among the following instrument is not played for accompany to song 
type Bhajan? 

 

 a) Manjira b) Tala  
 c) Chang d) Ektaari  
      

 14) At the end of _____ song type, after the tihai, one avartan 
is sung in the original laya. 

 

 a) Kajari b) Tappa  
 c) Chaiti d) Thumri  
      

 15) _____ is a song type in which the song is performed in the form of sthayi, 
antara, alaap, taan and boltan. 

 

 a) Gazal b) Nattyagit  
 c) Chota khyal d) Hori  
      

 16) A tabla player’s skill is considered by performing _____ while 
accompanying the string instrument. 

 

 a) Useful Theka b) Playing Ability  
 c) Simulation of Tihaai d) All of these  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Useful / Important Accompaniment.  
 b) Accompaniment of gat and zalaa in string instruments.  
 c) Accompaniment of Gazal.  
 d) Accompaniment of Nattyageet.  
 e) Forms played with fast laya in the solo.  
 f) Sequence of presentation in solo.  
    
Q.3 Write short answers. (Any Two) 16 
 a) Discuss in detail the accompaniment light Vocal singing.  
 b) Discuss the accompaniment of Dance in detail.  
 c) Explain the Vilambit and Madhya laya in solo.  
 d) Write detailed information about Accompaniment with Chota khayal.  
    
Q.4 Write detailed answers. (Any One) 16 
 a) Discuss in detail the accompaniment of stringed instruments.  
 b) Give detailed information about the similarities and differences, instrumental 

features between solo and accompaniment.  
 

   
Q.5 Describe in detail. 16 
 a) Information of accompaniment with British period accompaniment as well 

as Ancient period. 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Notation System of Compositions in Tabla / Pakhavaj (MA2221203) 

 

Day & Date: Tuesday, 19-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ [kkyhyiSdh dks.krh ek=k ia- iyqLdj rkyfyihe/;s fyfgrk ;sr ukgh\  
 v½ 1 c½ 1 2⁄       
 d½ 1 3⁄      M½ ;kiSdh ukgh   
      

 2½ ia- Hkkr[kaMs rkyfyihe/;s VkGh n”kZfo.;klkBh &&& vuqØekad fyfgyk tkrks-  
 v½ cksykapk  c½ ek=spk   
 d½ [kaMkpk  M½ VkGhpk   
      

 3½ ^nhaxnhukfxu^ gk cksy &&& tkrhr oktsy-   
 v½ cjkcj c½ nhMh   
 d½ frL=  M½ [kaM   
      

 4½ dks.kR;k rkyfyihe/;s ÁR;sd [kaMkuarj ^I^ gs fpUg fnys tkrs\   
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs   
 d½ nksUgh  M½ ;kiSdh ukgh   
      

 5½ 
 ;k cksykpk ,dw.k ek=k dky ¼ia- iyqLdj fyihuqlkj½ &&& vlsy-  

 v½ nksu ek=k c½ rhu ek=k   
 d½ ,d ek=k M½ v/khZ ek=k  
      

 6½ [kkyhyiSdh dks.krh rkyfyih i/nrh vkgs\  
 v½ ia- Hkkr[kaMs  c½ ia- jfoUnz laxhr  
 d½ ia- xq.khnkl  M½ ;kiSdh ukgh-  
      

 7½ ^~^ gs fpUg &&& ek=k dky n”kZfors-  
 v½ 1 2⁄    c½ 1 3⁄       

 d½ 1 4⁄      M½ frxqu   
      

 8½ [kkyhyiSdh dks.krh jpuk frgkbZ f”kok; vlw “kdr ukgh\  
 v½ xr  c½ rqdMk  
 d½ eksgjk  M½ yXxh   
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 9½ ^iju^ gh &&& jpuk vkgs-   
 v½ iwoZladfYir  c½ i[kkot   
 d½ rcyk  M½ foLrkj{ke  
      

 10½ QjekbZ”kh pØnkjke/;s ,dw.k &&& ^/kk^ vlrkr-   
 v½ 14 c½ 27  
 d½ 3 M½ 9  
    

 11½ [kkyhyiSdh dks.krk ^xrh^ pk Ádkj ukgh\  
 v½ ukSgDdk c½ frgkbZ xr   
 d½ lh/kh xr  M½ ea>/kkj   
      

 12½ [kkyhyiSdh dks.krh y;dkjh ia- iyqLdj rkyfyihr fyfgrk ;sr ukgh\   
 v½ dqvkM  c½ vkM   
 d½ fcvkM  M½ oØ  
      

 13½ QjekbZ”kh pØnkjke/;s nqlÚ;k vkorZukrhy &&& ^/kk^ lesoj ;srks-   
 v½ nqljk  c½ pkSFkk  
 d½ uook M½ ikpok   
      

 14½ ia- iyqLdj rkyfyihe/;s ^o^ ;k fpUgkps nqxquhr dks.kR;k fpUgkr :ikarj 
gksrs\  

 

 v½ o o c½ ~   
 d½  ∪ M½ fpUg ukgh   
      

 15½ [kkyhyiSdh dks.krk vfoLrkj{ke jpukÁdkj vkgs\   
 v½ frgkbZ  c½ jsyk   
 d½ dk;nk  M½ jkS  
      

 16½ fyfg.;kdjrk lqyHk rkyfyih i/nrh dks.krh\   
 v½ ia- iyqLdj c½ nksUgh   
 d½ ia- Hkkr[kaMs  M½ ;kiSdh ukgh   
      

Á-2 [kkyhyiSdh fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ ia- iyqLdj rkyfyih&xq.k   
 c½ ia- Hkkr[kaMs rkyfyih&nks’k  
 d½ dks.kR;kgh rkykr& ,d QjekbZ”kh pØnkj ¼ia- Hkkr[kaMs½  
 M½ dks.kR;kgh rkykr& ,d rqdMk ¼ia- iyqLdj rkyfyih½  
 b½ eq[kMk o eksgjk   
 bZ½ QjekbZ”kh pØnkj o dekyh pØnkj   
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Á-3 [kkyhyiSdh Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ ia- iyqLdj rkyfyih ekfgrh o nks’k fygk-   
 c½ rky&iatkch ¼frxqu o pkSxqu½ & ia- iyqLdj fyih   
 d½ rcykoknuke/;s rkyfyihaps egRo fo”kn djk-   
 M½ dks.kR;kgh nksu iwoZladfYir jpuk & ia iyqLdj fyih   
 b½ vH;klØekrhy dks.kR;kgh ,dk rkykr [kaM tkrh dk;nk ¼3 iyVs o frgkbZ½ 

fyihc/n djk- 
 

 bZ½ Q:[kkckn is”kdkj&3 iyVs o frgkbZ ekfgrhlghr fygk-   
 

Á-4 [kkyhy Á”ukp s mŸkj fygk- ¼dks.krkgh ,d½  16 
 ia- Hkkr[kaMs o ia- iyqLdj rkyfyihps lksnkgj.k foLr``r v/;;u djk-   

 fdaok  

 ^>qejk^ rkykph ,dxqu] nqxqu] frxqu o pkSxqu ¼ia- iyqLdj rkyfyihe/;s½ fygk-   

   
Á-5 dks.kR;kgh ?kjk.;kaP;k pkj ikjaikfjd canh”kh fyihc/n djk- ¼?kjk.ks o fon~okukaP;k 

ukoklghr½ 
16 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Notation System of Compositions in Tabla / Pakhavaj (MA2221203) 

 

Day & Date: Tuesday, 19-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Which of the following matra can not be written in pt. Paluskar Lipi?  
 a) 1 b) 1 2⁄       

 c) 1 3⁄      d) None of these   
      

 2) For indicating ’Tali’ in pt. Bhatkhande lipi, the serial number of _____ is given.  
 a) Syllable  b) Matra   
 c) Khand  d) Tali  
      

 3) ^nhaxnhukfxu^ syllable played in _____ Jati.  

 a) Barabar  b) Aad  
 c) Tistra  d) Khand   
      

 4) In which lipi, the sign ‘I’ comes at the end of every khand.  
 a) Pt- Paluskar  b) Pt. Bhatkhande   
 c) In Both d) None of these   
      

 5) The total time period (matra) of bol  
 

in pt. Paluskar lipi will be _____ 

 a) 2 Matras  b) 3 Matras   
 c) 1 Matra d) ½ Matras   
      

 6) Which is the Notation system from following?  
 a) Pt. Bhatkhande  b) Pt. Ravindra sangeet  
 c) Pt. Gunidas  d) None of these   
      

 7) ‘~’ sign indicates _____ matra.  
 a) 1 2⁄      b) 1 3⁄       

 c) 1 4⁄      d) Tigun  
      

 8) Which form can not be without Tihai?  
 a) Gat  b) Tukda   
 c) Mohara  d) Laggi   
      

 9) ‘Paran’ is _____ form.  
 a) Pro-composed  b) Pakhawaj   
 c) Tabla  d) Expandable   
      

 10) In Farmaishi Chakradhar, the total ^/kk^ ‘Dha’ are _____  

 a) 14 b) 27  
 c) 3 d) 9  
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 11) Which is not form of ‘Gat’?  
 a) Nou-hakka  b) Tihai Gat   
 c) Sidhi Gat  d) Manzadhar   
      

 12) Which Laykari can not be written in pt. paluskar lipi?  

 a) Kuaad  b) Aad   
 c) Biaad d) Vakra  
    

 13) In Farmaishi chakradhar, from second cycle which ^/kk^ dha comes on 

‘Sam’? 

 

 a) Second  b) Forth   
 c) Nineth d) Fifth  
      

 14) In pt. Paluskar lipi, the sign ‘o’ converts as _____ in Dugun.  
 a)  o o b)  ~  

 c)  ∪ d) No sign  
      

 15) Which is non expandable form?  
 a) Tihai b) Rela   
 c) Kayda  d) Rau   
      

 16) Which is the easiest lipi for writing the compositions?  
 a) Pt. Paluskar  b) Both lipi  
 c) Pt. Bhathkande  d) None of these   
      
Q.2 Answer in Short (Any Four) 16 
 a) Pt. Paluskar Tal lipi - merits   
 b) Pt. Bhathkande Tal lipi - Demerits   
 c) A Farmaishi Chakradhar in any Tal (Pt. Bhathkande lipi)  
 d) A Tukada in any Tal (Pt. Paluskar lipi)  
 e) Mukhada & Mohara   
 f) Farmaishi chakradhar & Kamali chakradhar   
    
Q.3 Answer in Short (Any Four) 16 
 a) ‘Pt. Paluskar Tal lipi’ write in brief with its drawbacks’  
 b) Tal-Punjabi (Tigun & chaugun) [Pt. paluskar Tal lipi]  
 c) ‘The Importance of Tal lipi’ – write in brief.  
 d) Any 2 precomposed compositions in Pt. Paluskar Tal lipi  
 e) Write a Khand jati kayda in any Tal from syllabus with 3 paltas & Tihai   
 f) Farukhabad Gharana Peshkar - give information & write with 3 paltas & Tihai. 
    
Q.4 a) Write in details with suitable examples - ‘Pt. Bhatkhande & Pt. Paluskar 

Notation system? 
16 

  OR  
 b) Write Ekgun, Dugun, Tigun & Chaugun of Zhumara Tal in Pt. Paluskar Tal 

lipi. 
 

   
Q.5 Write any 4 compositions/ Bandish from any Gharana with the names of 

Gharana & its creator. 
16 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: OctNov-2023 
History of Other Percussion Instruments (MA2221206) 

 

Day & Date: Wednesday, 20-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  16 
 1½ euq’;kus fuekZ.k dsysY;k ok|kauk &&& Eg.kr-  
 v½ xk=t c½ xks’Bh  
 d½ midj.k M½ ;a=t  
      

 2½ rcyk okn;kP;k bfrgklkph egRoiq.kZ ekfgrh vl.kkjk xzaFk ^c`gn~ns”kh* ps 
ys[kd dks.k\ 

 

 v½ erax  c½ ukjn  
 d½ “kkjaxnso M½ Lokrh  
      

 3½ ^i[kkot* gs &&& ok| vkgs-  
 v½ voun~/k c½ lq’khj   
 d½ rarq M½ ;kiSdh ukgh  
      

 4½ ^<ksyd* ;k ok|koj ÁHkqRo vl.kkjs vkf.k R;kpk Ápkj o Álkj dj.kkjs 
dykoar &&& gksrs- 

 

 v½ “kQkdr vgen vyh c½ gtjr [kqljkS  
 d½ m- gchcqn~nhu [kk¡ M½ vkfcn gqlSu [kk¡  
      

 5½ f=iq’dj gs ok| &&& ;k ok|kP;k vk/kkjs cuoys xsys-  
 v½ i.ko c½ nnZj  
 d½ HkqehnqanqHkh M½ iVg  
      

 6½ XokYgsj ujs”k jktk &&& ;kauh /k`inkP;k Ápkj o Álkjkpa dk;Z dsya-  
 v½ lokbZ Árki flax c½ gtjr gqlSu [kk¡  
 d½ ekuflag rksej M½ ;kiSdh ukgh  
      

 7½ ^laxhrksifu’kn~lkjks}kj* ;k xzaFkkps ys[kd dks.k\  
 v½ ukjn c½ vkpk;Z Hkjr  
 d½ tSu vkpk;Z M½ Lokrh  
      

 8½ ^”kq’d oknu* Eg.kts dk;\  
 v½ xk;dh ph lkFklaxr c½ rarqok|kph lkFklaxr  
 d½ u`R;kph lkFklaxr M½ Lora=oknu  
      

 9½ MkW- ;ksxek;k “kqDy ;kaP;k erkuqlkj i[kokt gk “kCn dks.kR;k “kCnkpk viHkza”k 
“kCn vkgs\  

 

 v½ i[kok| c½ i{kok|  
 d½ ia[kok| M½ ;kiSdh ukgh  
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 10½ ^uxkjk* gs &&& ok| vkgs-  
 v½ voun~/k c½ rarq  
 d½ lq’khj  M½ ?ku  
    

 11½ Hkkjrh; laxhr ok| ;k xzaFkkps ys[kd dks.k\  
 v½ MkW- ykyef.k feJ c½ ia- vjfoan eqGxkaodj  
 d½ MkW- vkcku feL=h M½ ;ksxek;k “kqDy  
      

 12½ *ik.kfod* Eg.kts &&& ok| oknu dj.kkjs dykoar\  
 v½ f=iq’dj  c½ nnZj   
 d½ iVg  M½ i.ko   
      

 13½ ^<ksydh* gs &&& ok| vkgs-  
 v½ lq’khj  c½ voun~/k   
 d½ ?ku  M½ rarw  
      

 14½ ^e`naxkph ykach* i[kkotkP;k rqyusr &&& vlrs-  
 v½ deh  c½ tkLr  
 d½ lkj[khp M½ ;kiSdh ukgh  
      

 15½ ia- vkfuanks pVthZ gs &&& oknd vkgsr-  
 v½ i[kokt  c½ lrkj  
 d½ ljksn M½ rcyk  
      

 16½ i[kokt gs ok| &&& iklqu cuoys tkrs-  
 v½ yks[kaM c½ nxM  
 d½ ykdqM M½ ;kiSdh ukgh  
   
Á-2 FkksMD;kr mRrjs fygk- ¼6 iSdh 4½ 16 
 v½ v/kZxksiqPNkÑfr] v/kZgfjrdh] iq.kZ xksykdkj o pØkÑrh ok|kaph ekghrh n;k- 

¼mnkgj.kklg½ 
 

 c½ yksdlaxhrke/;s vkf.k lqxe laxhrke/;s voun~/k ok| o R;kaph mi;qDrrk Li’V djk- 
 d½ e`nax ¼e`n$vax½ o i[kkot ;kfo’k;h ekfgrh fygk-  
 M½ ^voun~/k* “kCn mRiÙkh fo’k;h ekfgrh fygk-  
 b½ ^rcyk* “kCn mRiÙkh ;kafo’k;h ekfgrh n;k-  
 bZ½ rcY;kP;k fdaok brj voun~/k ok|kaP;k mRiÙkh lanHkkZr dkgh fo}kukps fopkj 

o er Li’V djk- 
 

   
Á-3 FkksMD;kr mRrjs fygk- ¼pkj iSdh nksu½ 16 
 v½ jTtqghu ok|] jTtq;qDr ok|] /ouhifjorZuh; /ouhvifjorZuh; ok|] /kkrq;qDr] 

xBBs;qDr voun~/k ok| ;kfo’k;h l[kksy ekfgrh n;k- 
 

 c½ ok|kaP;k fofo/k vkÑrh fo’k;h ekfgrh n;k-  
 d½ <ksyd oknd [kCcs gqlSu [kk¡ ;kaps rcyk fdaok brj voun~/k ok|kackcrhr o 

R;kP;k mxekckcrhr fopkj Li’V djk- 
 

 M½ Ákphu 8 f”kykys[k] T;ke/;s ok|kaP;k mRiÙkh lanHkkZr ekfgrh vkgs] R;kaps 
LFkku o R;k f”kykys[kfo’k;h ekfgrh n;k- 
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Á-4 fn?kksZRrjh iz”u- ¼2 iSdh 1½ 16 
 v½ Ákphu voxr fdaok mUur voun~/k ok|kafo’k;h ekfgrh n;k-  
 c½ vk/kqfud mUur] Áxr voun~/k ok|kafo’k;h ekfgrh n;k-  
   
Á-5 fn?kksZRrjh iz”u- 16 
 voun~/k ok|kapk mxe] mÙkiÙkh] fodkl o ik”oZHkqeh b- fo’k;h l[kksy ekfgrh n;k-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: OctNov-2023 
History of Other Percussion Instruments (MA2221206) 

 

Day & Date: Wednesday, 20-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Man made Instruments called as _____.  
 a) Gaatraj b) Goshthi  
 c) Upakaran d) Yantraj  
      

 2) Who is the author of the Book ‘Brihaddeshi’ Which has important 
information regarding Tabla?  

 

 a) Matang b) Narad  
 c) Sharangdev d) Swati  
      

 3) ‘Pakhawaj’ is _____ Instrument.  
 a) Avanaddha b) Sushir  
 c) String d) None of the above  
      

 4) Promotor & Disseminator of Dholak is _____.  
 a) Shafakat Ahamad Ali b) Hajrat Khusrou  
 c) Ustad Habibuddin Khan d) Abid Hussain Khan  
      

 5) _____ Tripushkar are based on or incidentally made from which Instrument? 
 a) Panave b) Dardar  
 c) BhumiDundumbhi d) Patah  
      

 6) Gwalior Naresh _____ did the work of propaganda and dissemination of 
‘Dhrupada’? 

 

 a) Sawai Pratap Singh b) Hajarat Hussain Khan  
 c) Maan Singh Tomar d) None of the Above  
      

 7) ‘Sangitopanishadsarodwar’ is written by _____.  
 a) Naarad  b) Aacharya Bharat  
 c) Jain Acharya d) Swati  
      

 8) What is ‘Shushkavaadan’?   
 a) Accompaniment of Vocals  
 b) Accompaniment of Dance  
 c) Accompaniment of string Instruments  
 d) Solo Vaadana  
      

 9) According to Dr. Yogmaya Shukla, the word ‘Pakhawaj’ is a corruption of 
which word? 

 

 a) Pakhawadya b) Pakshwadya  
 c) Pankhawadya d) None of the Above  
      

 10) ‘Nagara’ is _____ Instrument.  
 a) Avanaddha b) String  
 c) Sushir d) Ghana  
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 11) Who is the writer of ‘Bharatiya Sangeet Vadya’?  
 a) Dr. Laalmani Mishra b) Pt. Arvind Mulgavkar  
 c) Dr. Aaban Mistri d) Dr. Yogmaya Shukla  
      

 12) ‘Paanvik’ means the Artist who plays _____ instrument.   
 a) Tripushkar  b) Dardar   
 c) Patah d) Panav  
    

 13) ‘Dholki’ is _____ Instrument.  
 a) Sushir b) Avanaddha  
 c) Ghan d) String  
      

 14) Length of Mridanga compared to pakhawaj is _____.  
 a) Short  b) More  
 c) Same d) None of the above  
      

 15) Pt. Anindo Chatarji is _____ player.  
 a) Pakhawaj b) Satar  
 c) Sarod d) Tabla  
      

 16) ‘Pakhawaj’ is made from _____.  
 a) Iron b) Stone  
 c) Wood d) None of the above  
   
Q.2 Answer short answers. (Any 4 out of 6) 16 
 a) Ardhgopuchhakriti, ArdhaHaritaki, Purna Golakar, Chakrakriti Instruments. 

Give the details of this all Instruments with examples. 
 

 b) Give the Details of percussion Instruments which used in folk music and 
Light music. 

 

 c) Give the Details about Mridanga (Mrid+Ang) and Pankhawaj.  
 d) Give the Information about ‘Avanaddha’ word produced.  
 e) Give the Information about ‘Tabla’ word produced,  
 f) Give the Detail’s & information about thinking of thinkers or legends about 

Tabla History or History of other percussion Instruments.  
 

   
Q.3 Answer in details. (Any 2 out of 4) 16 
 a) Give the Detail Information about Rajjuyukt, Rajjuhin Vadya (Instruments) 

Dhwanipari vartaniy Vadya (instruments) Dhwani Aprarivartaniy, 
Dhatuyukta, Gattheyukt Avanaddha Vadya. 

 

 b) Give the Details about ‘Aakruti’ of percussion Instruments.  
 c) Give the Detail Information about thinking of famous Dholak player khabbe 

Hussain khan about Tabla or History of other percussion Instruments. 
 

 d) Give the information about 8 scluptures/stone craft/inscription which 
mentioned the History of percussion Instruments. 

 

   
Q.4 Answer in detail (Any 1 out of 2) 16 
 a) Give the Details of Ancient Advanced percussion Instruments in Depth.  
 b) Give the Details of modern percussion Instruments in modern period in Depth.  
   
Q.5 Answer in detail answer. 16 
 Give the detail information about, History, Origin and Development of percussion 

Instruments. 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: Oct/Nov-2023 
History of Percussion Instruments (MA21301) / (MA2221302) 

 

Day & Date: Friday, 05-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
        2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ >kat gs dks.kR;k Ádkjkrhy okn; vkgs-  
 v½ yksgokn; c½ ok;qokn;  
 d½ ?ku okn; M½ lq’khj okn;  
      

 2½ &&& gs lq’khj okn; vkgs-  
 v½ ljksn  c½ fo.kk  
 d½ fny:ck M½ “kgukbZ  
      

 3½ [kkyhyiSdh dks.krs okn; f}eq[kh okn; ukgh-  
 v½ uky  c½ <ksyd   
 d½ i[kokt M½ rcyk  
      

 4½ ukV;”kkL= ;k xzaFkkps ys[kd &&& vkgsr-  
 v½ Hkjr  c½ gfjnkl  
 d½ olar  M½ erax  
      

 5½ rarw okn;kps fdrh miÁdkj vlrkr-  
 v½ ,d c½ rhu  
 d½ pkj  M½ nksu  
      

 6½ lkjaxh gs dks.kR;k Ádkjkrhy okn; vkgs-  
 v½ ok;q okn;  c½ lq’khj okn;   
 d½ forr~ okn; M½ ?ku okn;  
      

 7½ ykdMkP;k [kksMkiklwu dks.krs rkyokn; cuforkr-  
 v½ Hkqeh nqanqHkh  c½ rk”kk  
 d½ rcyk M½ iV; okn;  
      

 8½ nf{k.ksdMhy vou/n~ okn;-  
 v½ i[kokt  c½ e`naxe~  
 d½ rcyk  M½ e`nax  
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 9½ xk;u vkf.k u`R; ;k nksUghaP;k lkFkhlkBh oktoY;k tk.kkÚ;k okn;kauk Ákphu 
dkGh &&& vls lacks/kys tk;ps- 

 

 v½ u`R;kuqx c½ “kq’d  
 d½ xhrkuqx M½ };kuqx  
      

 10½ rcY;kP;k cukoVhe/;s rcY;kyk vk/kqfud :i ns.;kps Js; &&& ;k 
dykdkjkl fnys tkrs- 

 

 v½ equhj [kk¡ c½ fln~/kkFkZ [kk¡  
 d½ dYyw [kk¡ M½ vfej gqlsu [kk¡  
    

 11½ e/;;qxhu dkGkr rcY;kyk vk/kqfud :i ns.;klkBh rcY;kP;k cukoVhe/;s 
dks.krs cny dsys xsys- 

 

 v½ nksjh ,soth oknh c½ xB~Bs  
 d½ df.kd ,soth “kkbZ  M½ gs loZ  
      

 12½ ;qn~/k Álaxh okijyh tk.kkjh vou/n~ okn;s-  
 v½ rqrkjh  c½ “ka[k  
 d½ uxkjk M½ >kat  
      

 13½ i[kokt gs &&& dMhy vou/n~ okn; vkgs-  
 v½ if”pes c½ mÙkjs   
 d½ nf{k.ks M½ iwosZ  
      

 14½ rcys fd iqjkuh cafnjks gk xzaFk &&& ;kauh fyfgyk- 
 v½ lq/khj ekbZ.kdj  c½ lqjs”k rGoydj  
 d½ lqjs”k ns”kikaMs  M½ lqjs”k eqGxkodj  
 

 15½ Ákphu nar dFkkuqlkj lokZr ÁFke okijys xsysys vou/n~ okn;-  
 v½ nqnZj  c½ i.ko  
 d½ Hkqeh nqanqHkh M½ e``nax  

 

 16½ c`gn~ns”kh gk xzaFk &&& ;k _’khauh fyfgyk-  
 v½ Hkjr  c½ “kkjax   
 d½ erax  M½ vgkscy  
      

Á-2 [kkyhyiSdh dks.kR;kgh pkj fVik fygk-  16 
 v½ Hkqeh nqanqHkh  
 c½ <ksyd   
 d½ f=iq’dj okn;  
 M½ vou/n~ okn;  
 b½ i.ko  
 bZ½ e`nax  
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Á-3 [kkyhyiSdh Á”ukaph mÙkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ rcyk okn;kps lfp= o.kZu fygk-  
 c½ ;qn~/k Álaxh okijY;k tk.kkÚ;k okn;kaph lfoLrj ekghrh fygk-  
 d½ rcyk ;k okn;kyk vk/kqfud :i ns.;klkBh ts cny dsys xsys] ;kfo’k;h 

lfoLrj ekghrh fygk- 
 

 M½ f}eq[kh okn; Eg.kts dk;\ rlsp] f}eq[kh okn;kaph mnkgj.ks fygk-  
 b½ vou/n~ ;k “kCnkP;k mRiÙkh ckcr ekghrh fygk-  
 bZ½ yksd laxhr ÁdkjklkBh okijY;k tk.kkÚ;k <ksy ;k okn;kP;k Ádkjkaph ekghrh 

fygk- 
 

    
Á-4 [kkyhyiSdh dks.kR;kgh ,dk Á”ukps mÙkj fygk- 16 
 v½ Hkkjrh; okn;kaps oxhZdj.k Li’V djk-  
 c½ rcyk oknukrhy ckt Eg.kts dk;\ o R;kaph lfoLrj ekghrh fygk-  
   
Á-5 rcyk okn;kP;k bfrgkl o R;klacaf/kr lfe{kk fygk- 16 
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No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: Oct/Nov-2023 
History of Percussion Instruments (MA21301) / (MA2221302) 

 

Day & Date: Friday, 05-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions:1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions:  16 
 1) Which type of instrument is a cymbal.  
 a) Iron Instrument b) Wind Instrument  
 c) Ghana Vadya d) String Instrument  
      

 2) _____ is wind instrument.  
 a) Sarod  b) Veena  
 c) Dilruba d) Shahanai  
      

 3) Which of the following instruments is not a two-faced instrument.  
 a) Naal b) Dholak  
 c) Pakhawaj d) Tabla  
      

 4) Author of Natyashastra.  
 a) Bharat b) Haridas  
 c) Vasant d) Matang  
      

 5) How many subtypes of string instruments are there?  
 a) One  b) Three  
 c) Four d) Two  
      

 6) Sarangi is a type of musical instrument.  
 a) Wind Instrument b) String Instrument  
 c) Vitat Vadya d) Ghana Vadya  
      

 7) Which percussion instrument is made from a log of wood?  
 a) Bhumi Dudumbhi b) Tasha  
 c) Tabla d) Stringed Instruments  
      

 8) Avanaddha Vadya of the South.  
 a) Pakhawaj b) Mridangam  
 c) Tabla d) Mridang  
      

 9) In ancient times the instruments played to accompaniment of singing and 
dancing were called _____. 

 

 a) Nrutyanuge b) Shushka  
 c) Geetanuge d) Dvayanuga  
      

 10) The credit of giving a modern look in the making of tabla is given to this 
artist. 

 

 a) Munir Kha b) Siddharth Kha  
 c) Kallu Kha d) Amir Hussin Kha  
      

 11) What changes were made in structure of table during the medieval period.  
 a) Doori Instead of Vadi b) Gattha  
 c) Aata instead of shaai d) All of this above  
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 12) Avanaddha vadya those are used at the time of war.  
 a) Tutori  b) Shankha  
 c) Nagada d) Cymbal  
    

 13) Pakhawaj is _____ Avanaddha vadya from?  
 a) West b) North  
 c) South d) East  
      

 14) The Author of Table ki purani Bandishe?  
 a) Sudhir Mainkar b) Suresh Talwalkar  
 c) Suresh Deshpande d) Suresh Mulgaonkar  
      

 15) According to ancient methology the earliest used the Avanaddha Vadya.  

 a) Durdar  b) Panav  

 c) Bhumidudumbhi d) Mridang  
      

 16) The Author of Bruhddeshi?  

 a) Bharat b) Sharang  

 c) Matang d) Ahobal  
      

Q.2 Answer in short: (Any Four)  16 
 a) Bhumi dudumbhi  
 b) Dholak  
 c) Tripushkar vadya  
 d) Classical Avanaddha Vadya  
 e) Panav  
 f) Mridang  
 

   

Q.3 Write answers to the following Questions. (Any Four) 16 
 a) Write a pictorial description of Tabla Instrument.  
 b) Write down the detail information of instruments used the in War.  
 c) The change that were made to modernize the instrument Tabla and write 

detailed information about this. 
 

 d) What is Dwimukhi Vadya. & Give the examples of this.  
 e) Write information about the origin of the word Avanaddha.  
 f) Information about the types of Drum used for folk music.  
 

   

Q.4 Attempt any One of the following questions. 16 
 a) Explain the classification of Indian Musical Instrument.  
 b) What is baaj in Tabla? And write their detailed information.  
 

  

Q.5 Answer in Detail.  16 
 a) Write the History of Tabla & it’s related reviews?  
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M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: Oct/Nov-2023 
Research Methodology in Music (MA21302) / (MA2221303) 

 

Day & Date: Sunday, 07-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  16 
 1½ “kks/k ÁfØ;srhy ekfgrh ladyukl &&& Eg.krkr-  
 v½ ekfgrh xksGk dj.ks c½ iqjkos “kks/kus  
 d½ rRFk ladyu dj.ks M½ ;kiSdh ukgh  
      

 2½ &&& g;k la”kks/ku i/nrh vkgsr-  
 v½ ,sfrgkfld la”kks/ku c½ O;Drho`Ùk la”kks/ku  
 d½ v½ vkf.k c½ nksUgh M½ ;kiSdh ukgh  
      

 3½ la”kks/ku i/nrhe/;s &&& egRo fnys tkr ukgh-  
 v½ HkkoukRed c½ O;Drhxr  
 d½ ;kiSdh v M½ gs loZ  
      

 4½ “kks/kÁca/kkP;k varhe VII;kl &&& Eg.krkr-  
 v½ ijhdYiuk c½ fo”ys’k.k  
 d½ midYiuk M½ fu’d’kZ  
      

 5½ &&& gh “kks/kkph ifgyh vko”;drk vkgs-  
 v½ ekSyhdrk c½ leL;k  
 d½ v½ vkf.k c½ nksUgh M½ ;kiSdh ukgh  
      

 6½ ,[kkn;k xVkps] leqnk;kps vFkok laLFksps lkaxksikax o ijhiw.kZ v/;;u dj.ks 
;kl &&& Eg.krkr- 

 

 v½ ,sfrgklhd v/;;u c½ varoZLrq v/;;u  
 d½ O;Drho`Ùk v/;;u M½ ;kiSdh ukgh  
      

 7½ /kkj.kkRed “kks/ki/nrhyk &&& Eg.krkr-  
 v½ O;Drhxr c½ lksik/kh “kks/k  
 d½ rqyukRed M½ vuqHkokRed  
      

 8½ &&& gh “kks/kkph :is vkgsr-  
 v½ lksik/kh “kks/k c½ fujksik/kh “kks/k  
 d½ v½ vkf.k c½ nksUgh M½ QDr v   
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 9½ la”kks/ku i/nrhrhy nq¸;e L=ksrake/;s &&& ;srkr-  
 v½ lkoZtfud nLr c½ iWuy  
 d½ Á”ukoyh M½ eqyk[kr  
      

 10½ &&& gk la”kks/kukpk eq[;gsrq vlrks-  
 v½ ekfgrh ekaM.ks c½ ekfgrh Ánf”k Zr dj.ks  
 d½ lR;n”kZu M½ ;kiSdh ukgh  
 

 11½ pwd dh cjkscj rss fygk- 
1½ la”kks/kukph lq:okr leL;siklwu gksrs- 
2½ la”kks/ku gh iqUgk&iqUgk pky.kkjh ÁfØ;k vkgs- 

 

 v½ 1 o 2 nksUgh pwd c½ 1 o 2 nksUgh cjkscj  
 d½ 1 cjkscj 2 pwd M½ 2 cjkscj 1 pwd  
      

 12½ &&& gh la”kks/kukph eqyHkwr rRos vkgsr-  
 v½ oLrqfu’Vrk c½ lkekU;dj.k  
 d½ O;oLFkhdj.k M½ gs loZ  
      

 13½ lkekftd la”kks/ku gs &&& vlrs-  
 v½ lektkfHkeq[k c½ O;ogkjki;ksxh  
 d½ leL;k fujkdj.k dj.kkjs M½ gs loZ  
      

 14½ rRFk ladyuklkBh &&& okijrk ;srkr-  
 v½ ÁkFkfed L=ksr c½ nq¸;e L=ksr  
 d½ v½ o c½ nksUgh M½ ;kiSdh ukgh  
      

 15½ tqU;k Áac/kkaP;k vH;klklkBh &&& ;k osclkbZVpk okij dsyk tkrks-  
 v½ “kks/kxaxk c½ tqus “kks/k  
 d½ “kks/kfon;kihB M½ ;kiSdh ukgh  
      

 16½ ,d la”kks/kd iqohZP;k la”kks/ku ys[kkrhy ekfgrh oki:u ufou la”kks/ku ys[k 
fyfgrks gs &&& vkgs- 

 

 v½ uSfrd c½ vuSfrd  
 d½ ekU;  M½ vekU;  
      
Á-2 fVik fygk ¼dks.kR;kgh pkj½ 16 
 v½ rGVhi  
 c½ Á”ukoyh  
 d½ ekfgrh ladyu ÁkFkfed L=ksr  
 M½ rqyukRed la”kks/ku i/nrh  
 b½ Á;ksxkRed “kks/k i/nrh  
 bZ½ fu’d’kZ  
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Á-3 [kkyhy Á”ukaph mÙkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ laxhrkrhy la”kks/kukps egRo Li’V djk-  
 c½ vkn”kZ la”kks/kdkps xq.k fygk-  
 d½ “kks/ki=krhy VIis fygk-  
 M½ dks.kR;kgh nksu la”kks/ku i/nrhaph ekfgrh fygk-  
 b½ ifjdYiuk Eg.kts dk;\  
 bZ½ lanHkZ lqph  
    
Á-4 [kkyhy Á”ukps mÙkj fygk- ¼dks.krkgh ,d½ 16 
 v½ la”kks/ku Eg.kts dk; o la”kks/kukps Ádkj fygk-  
  fdaok  
 c½ fo”ofo|ky;hu Lrjkojhy laxhrkrhy “kks/k o leL;kaph ekfgrh fygk-  
   
Á-5 [kkyhy Á”ukp s mÙkj fygk- 16 
 vehj gqlsu [kk¡@ia- ukuk ikuls ;kaP;k lkafxrhd ;ksxnkukph ekfgrh fygk-  
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M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: Oct/Nov-2023 
Research Methodology in Music (MA21302) / (MA2221303) 

 

Day & Date: Sunday, 07-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Information collection in the Research process _____ is called as  
 a) Gathering of information b) Collection of data  
 c) Finding evidence d) None of above  
      

 2) _____ These are research methods.  
 a) Historical method b) Person news method  
 c) Both A & B d) None of above  
      

 3) In the Research methodology importance is not given to _____.  
 a) Emotional b) Individual  
 c) Only A d) All of above  
      

 4) The final stage of Dissertation is called as _____.  
 a) Hypothesis  b) Analysis  
 c) Subhypothesis  d) Conclusion  
      

 5) _____ this is first requirement of research.  
 a) Originality b) Problem  
 c) Both A & B d) Only A  
      

 6) The study of groups, community or organization is called as _____.  
 a) Historical study b) Content Study  
 c) Personality Study d) None of these  
      

 7) Perceptual Research method is called as _____.  
 a) Individual Method b) Sophisticated Method  
 c) Comparative Method d) Experiential Method  
      

 8) In duyam sources in research methodology coming _____.  
 a) General data b) Panel  
 c) Questionnaire d) Interview  
      

 9) _____ these are forms of research.  
 a) Sopadhi search b) Absolute Search  
 c) A & B d) A only  
      

 10) _____ this is main objective of Research.  
 a) Information presentation b) Display of information  
 c) Satya darshan d) None of these  
    

 11) Write right of wrong.  
  1) Research begins with a problem  
  2) Research is an iterative process  
 a) 1 & 2 are wrong b) 1 & 2 are correct  
 c) 1 correct 2 wrong d) 2 correct 1 wrong  
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 12) _____ this is basic principles of Research.  

 a) Objectivity b) Normalization  
 c) Management d) All of these  
    

 13) The social research is _____.  
 a) Socially  b) For transactions  
 c) Problem solvers  d) All of these  
      

 14) For the data collection _____ method can be used.  
 a) Primary sources b) Secondary Sources  
 c) Both A & B d) None of these  
      

 15) For the study of old Research’s _____ website can be used.  
 a) Shod Ganga b) Old Research  
 c) Shod Vidypeeth d) None of these  
      

 16) A researcher write a research paper or article using information form a 
previous research is _____. 

 

 a) Ethical b) Immoral  
 c) Agree d) Disagree  
      
Q.2 Write Answers. (Any Four) 16 
 a) Footnote  
 b) Questionnaire  
 c) Primary sources of data collection  
 d) Comparative Research method  
 e) Experimental Research method  
 f) Conclusion  
    
Q.3 Write answers to the following questions. (Any Four) 16 
 a) Explain the importance of research in music.  
 b) Qualities of researcher  
 c) Write a steps of research paper.  
 d) Write information of any two research methods.  
 e) What is Hypothesis.  
 f) Reference list  
    
Q.4 Write answers to the following questions. (Any One) 16 
 a) What is research & write the types of research.  
  OR  
 b) Write the problems in research in music at university level.  
   
Q.5 Write answers to the following question. 16 
 Write the musical contribution of ut. Amir Hussain kha Or Nana Panase.  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: Oct/Nov-2023 
Baaj and Gharana (MA21306)/ (MA2221307) 

 

Day & Date: Tuesday, 09-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 
 1½ cktkps rkRi;Z dk; vlrs\  
 v½ okn;kph ltkoV “kSyh   c½ okn;kph oknu “kSyh   
 d½ okn;kph cufo.;kph “kSyh M½ ^v^ vkf.k ^d^ nksUgh   
      

 2½ ?kjk.;kpk “kkfCnd vFkZ [kkyhyiSdh dks.kR;k fo’k;k”kh lacaf/kr vkgs-   
      v½ oa”k ijaijk c½ ifjokj  
      d½ laÁnk; M½ gs loZ  
      

 3½ xqnbZ egkjkt ;k ukokus &&& ;kauk vksG[kys tkrs   
 v½ ia- lkerk Álkn c½ ia- vafuanks pVthZ   
 d½ ia- fd”ku egkjkt  M½ ia- “kadj ?kks’k   
      

 4½ m- vfej gqlsu [kk¡ gs &&& ?kjk.;kps rcyk oknd vkgsr-  
 v½ vtjkMk  c½ cukjl   
 d½ Q:[kkckn  M½ fnYYkh   
      

 5½ fnYyh ?kjk.ks Ákeq[;kus vksG[kys tkrs-  
 v½ is”kdkj c½ dk;ns   
 d½ iju M½ Lrqrh iju   
      

 6½ cukjl ?kjk.;krhy ,dy oknu d”kkiklwu lq: gksrs-   
 v½ dk;nk  c½ is”kdkj  
 d½ mBku M½ iju  
      

 7½ [kkyhyiSdh dks.kkyk fnYyh ?kjk.;kps ÁorZd ekuys tkrs\ 
 v½ eksnw [kk¡  c½ mLrkn fln~/kkj [kk¡  
 d½ foyk;r vyh [kk¡  M½ dYyw [kk¡  
      

 8½ vtjkMk ?kjk.;kps oSf”k’V; [kkyhyiSdh dks.krs Áfrfcafcr djrs-  
 v½ vkM y; pk Á;ksx  c½ ,dy oknu   
 d½ fnYyh ?kjk.;klkj[ks  M½ gs loZ   
      

 9½ fnYyh ?kjk.;kph ,d osxGh vksG[k vkgs-   
 v½ flrkj oknu c½ rcyk oknu  
 d½ lkjaxh oknu  M½ i[kokt oknu  
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 10½ Q:[kkckn ?kjk.ks gh dks.kR;k ?kjk.;kph “kk[kk ekuyh tkrs-   
 v½ fnYyh ?kjk.ks  c½ fQjkstkckn ?kjk.ks   
 d½ y[kukS ?kjk.ks  M½ fetkZiwj ?kjk.ks  
    

 11½ ia- Hkkr[kaMs rky&fyih in~/krhr le n”kZfo.;kps fpUg dks.krs vkgs-  
 v½ + c½  ◡  
 d½ 0 M½  ×  
      

 12½ vkM y;hps dk;n;klkBh gs ?kjk.ks çfl/n vkgs 
 v½ cukjl  c½ y[kukS  
 d½ Q:[kkckn  M½ vtjkMk   
    

 13½ ^f/kxf/kuk frjfdVf/kuk^ gh jpuk &&& ;k ?kjk.;ke/;s vkgs- 
 v½ iatkc  c½ cukjl  
 d½ Q:[kkckn  M½ fnYyh  
      

 14½ ;k ?kjk.;krhy foLrkj{ke jpukae/;s foJke fnlwu ;srks\   
 v½ y[kukS c½ vtjkMk  
 d½ Q:[kkckn M½ fnYyh  
      

 15½ ia- dqekj cksl &&& ?kjk.;kps dykdkj vkgsr-   
 v½ y[kukS  c½ cukjl   
 d½ Q:[kkckn  M½ fnYyh  
    

 16½ pkfVdk ckt Eg.kwugh &&& ;k ?kjk.;kl vksG[kys tkrs-   
 v½ Q:[kkckn c½ y[kukS  
 d½ iatkc M½ fnYyh  
   
ç-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ cukjl ?kjk.ks   
 c½ mLrkn vfej gqlsu [kk¡  
 d½ y[kukS ?kjk.ks  
 M½ mLrkn gfccqn~nhu [kk¡  
 b½ Q:[kkckn ?kjk.ks   
 bZ½ dqnÅ¡flag ?kjk.ks   
    
ç-3 FkksMD;kr mRrjs fygk ¼dks.krsgh pkj½ 16 
 v½ fnYyh ?kjk.;kph oknu oSf”k’V;s fygk-   
 c½ ia- Hkkr[kaMs rky&fyih in~/krhr pØnkj frgkbZ fyficn~/k djk-  
 d½ ckt o ?kjk.kk  
 M½ ukFk}kjk ijaijk  
 b½ ia- iyqLdj rky&fyih in~/krhr ,d pØnkj fygk-  
 bZ½ vtjkMk o fnYYkh ?kjk.;kps rqyukRed v/;;u ,[kkn;k jpus}kjs Li’V djk-   
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ç-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 mLrkn vYykj[kk¡ ;kaps rcyk oknukrhy ;ksxnku fygk-   
 fdaok  
 ?kjk.ks Eg.kts dk;\ can cktkrhy ?kjk.kh o oknu oSf”k’V;s Li’V djk-   
   
ç-5 frurky ;k rkykr Q:[kkckn ?kjk.;kpk is”kdkj] ikp iYVs] frgkbZ fyihcn~/k djk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: Oct/Nov-2023 
Baaj and Gharana (MA21306)/ (MA2221307) 

 

Day & Date: Tuesday, 09-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) What is the meaning of ‘Baaj’?  
 a) Decorative style of instrument   b) Playing style of instrument   
 c) Making style of instrument  d) A & C Both  
      

 2) The literal meaning of Gharana is related to which of following subjects.  
 a) Traditions    b) Family  
 c) Sampraday  d) All of these above  
      

 3) He is known as ‘Gudai Maharaj’.   
 a) Pt. Samata Prasad  b) Pt. Anindo Chaterjee   
 c) Pt. Kishan Maharaj  d) Pt. Shankar Ghosh  
      

 4) Ustad. Amir Hussain Kha is the table player of _____ Gharana.  
 a) Ajarada   b) Banaras  
 c) Farukhabad d) Delhi  
      

 5) Delhi gharana is known as for _____  
 a) Peshkar  b) Kayada   
 c) Paran  d) Stuti paran   
      

 6) In Banaras Gharana the solo begins with _____  
 a) Kayada  b) Peshkar   
 c) Uthan d) Paran   
      

 7) Which of the following considered as the founder of Delhi Gharana.  
 a) Modu kha  b) Ustad. Sidharth kha   
 c) Vilayat Ali kha  d) Kallu Kha  
      

 8) Which of the following reflects the characteristics of Ajrada Gharana.  
 a) use of Aad Laya  b) solo  
 c) same as Delhi Gharana d) all of the above   
      

 9) Delhi Gharana is known for _____.  
 a) Sitar Vadan    b) Tabala Vadan   
 c) Sarangi Vadan  d) Pakhawaj Vadan   
    

 10) Which of the following is known as the Branch of farukhabad Garana.  
 a) Delhi Gharana  b) Firoja bad Gharana   
 c) Lacknow Gharana  d) Mirazapur Gharana   
      

 11) In Bhatkhande taal-lipi method what is the symbol for sum  
 a) +  b) ◡  
 c) 0 d) ×  
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 12) This gharana is famous for Add laya kayadas.  
 a) Banaras b) Lakhnow  
 c) Farukhabad d) Ajarada  
      

 13) ‘Dhiga Dina Tirkida Dhina’ is a composition in the Gharana of _____.  
 a) Panjab b) Banaras  
 c) Farukhabad d) Delhi  
      

 14) Pauses is seen in the expansive structure of theis Gharana.  
 a) Lacknow  b) Ajarada  
 c) Farukhabad d) Delhi  
      

 15) Pt. kumar Bose is belong from _____ Gharana.  
           a)  Lacknow  b) Banaras  
           c) Farukhabad d) Delhi  
      

 16) This Gharana is known as ‘Chati ka Baaj’.  
           a) Farukhabad b) Lakhnow  
           c) Panjab d) Delhi  
   
Q.2 Write Short Notes. (Any Four) 16 
 a) Banaras Gharana   
 b) Ustad Amir Hussain Khan   
 c) Lucknow Gharana    
 d) Ustad Habibuddin Khan   
 e) Farrukhabad Gharana  
 f) Kudausingh Gharana   
 

   

Q.3 Write the short answer. (Any Four) 16 
 a) Write the instrument characteristics of Delhi Gharana.  
 b) Write down the chakradhar Tihai in Pt. Bhatkharde Notation method.  
 c) Baaj & Gharana   
 d) Nathdwara Tradition   
 e) Write down the one chakradhar in pt. Paluskar Natation method.  
 f) Write down the difference between Delhi & Ajrada Gharana & give the 

example. 
 

    
Q.4 Write the broad answer. (Any One) 16 
 a) Write down the contribution of Ustad Allarakha in table playing.  
 b) Give the information about what is Gharana & explain the characteristics of 

Band Baaj Gharana. 
 

   
Q.5 Write the broad answer. 16 
 Write down Teentaal Peshkar of Farrukhabad Gharana. (Five paltes & Tihai)  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - IV) (New) (CBCS) Examination: Oct/Nov-2023 
Hindustani & Karnataki Music (MA21401) 

 

Day & Date: Monday, 18-12-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  16 
 1½ nf{k.k rky i/nrhpk fodkl fdrh in~/krhaP;k vk/kkjs >kyk\  
 v½ 3 c½ 4  
 d½ 5 M½ 6  
      

 2½ laxhrke/;s ykx.kkÚ;k osGsl &&& Eg.krkr-  
 v½ y;  c½ ek=k@xrh   
 d½ dky fdaok Áek.k M½ ;kaiSdh ukgh   
      

 3½ vaxkaph la[;k fdrh ekuyh xsyh vkgs\   
 v½ 4 c½ 6  
 d½ 5 M½ 8  
      

 4½ Áeq[k tkrh fdrh\  
 v½ 2 c½ 3  
 d½ 4 M½ 5  
      

 5½ feJ tkfr e/;s y?kq pk eku fdrh\   
 v½ 5 c½ 6  
 d½ 7 M½ 8  
      

 6½ nf{k.k rky in~/kfr esa [kkyh ¼dkykP;k½ LFkkukoj &&& pk Á;ksx gksrks-   
 v½ pkiq  c½ y?kq   
 d½ dkdin  M½ folftZre~   
      

 7½ folftZre~ ps Ádkj fdrh\   
 v½ 3 c½ 4  
 d½ 5 M½ 6  
      

 8½ [kkyhyiSdh >airkykps fpUg dks.krs\  
 v½ 1 0 0 c½ 1 0  
 d½ 1 0 1 1 M½ 1 1 0 0  
      

 9½ ,d rkykP;k [kaM tkrhuqlkj fdrh ek=k gksrkr\   
 v½ 5 c½ 6  
 d½ 7 M½ 8  
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 10½ uola/kh rkykaP;k mi;ksx &&& e/;s gksrks-   
 v½ frYykuk  c½ tkoyh   
 d½ Bqejh  M½ eaxykvkjrh   
    

 11½ leinh rky Eg.kts &&&-  
 v½ foHkkx fHkUu vl.kkjs rky  c½ ek=k fHkUu vl.kkjs rky   
 d½ foHkkx leku vl.kkjs rky  M½ ek=k leku vl.kkjs rky   
      

 12½ frL= pkiq P;k ek=k fdrh\  
 v½ 3 c½ 4  
 d½ 5 M½ 6  
      

 13½ v/oZleinh rky Eg.kts dk;\   
 v½ pkj foHkkx fHkUu vl.kkjs c½ pkj foHkkx leku vl.kkjs  
 d½ nksu foHkkx leku vl.kkjs M½ ;kiSdh ukgh  
      

 14½ ladh.kZ pkiq P;k ek=k fdrh\   
 v½ 8 c½ 9  
 d½ 10 M½ 11  
      

 15½ ns”kkfn@e/;kfn rkykaP;k vko`Ùkh e/;s &&& pk v{kj dky vlrks-   
 v½ 2 c½ 3  
 d½ 4 M½ 5  
      

 16½ ladh.kZ pkiq pk ifgyk [kaM &&& ek=kapk vkgs-   
 v½ 4 c½ 5  
 d½ 6 M½ 8  
      
Á-2 [kkyhy ç”ukaph mÙkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ pkiq rky vkf.k R;kps Ádkj Li’V djk-  
 c½ leinh v/oZleinh rFkk fo’keinh rky Li’V djk-   
 d½ nf{k.k rky in~/krhps orZeku Lo:Ik Li’V djk-  
 M½ fo’.kq ukjk;.k Hkkr[k.Ms rky fyih in~/krhrhy fpUgkapk okij ;kaoj fVIi.kh 

djk-  
 

 b½ xzg] tkfr] ;fr ;kafo’k;h ekfgrh n;k-  
 bZ½ iyqLdj rkyfyih in~/krhrhy fpUgkapk okij ;kackcr ekfgrh |k-   
    
Á-3 [kkyhy ç”ukaph mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ dky vkf.k ekxZ ;k fo’k;h ekfgrh n;k- vkMkpkSrky vkf.k /kekj gs nksu rky 

nf{k.k rkyfyih in~/krh e/;s fyihcn~/k djk- 
 

 c½ ,drky vkf.k >irky nf{k.k rkyfyih e/;s yhihcn~/k djk vkf.k x`g o tkfr 
;kfo’k;h ekfgrh n;k- 

 

 d½ ns”kh rky o ekxhZ rky ;k fo’k;h l[kksy ekghrh n;k-   
 M½ folftZre vkf.k tkfr ;k fo’k;h ekfgrh fygk-   
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Á-4 [kkyhyiSdhs dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 v½ Hkkr[k.Ms rkyyhih in~/krh vkf.k iywLdj rkyyhih in~/krh ;krhy lkE; o 

Hksn Li’V djk-  
 

 c½ dukZVd rky in~/krhrhy lIrlqykfn rky rlsp] iaptkfrHksn ;kafo’k;h l[kksy 
ekfgrh n;k-  

 

 
Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 16 
 dukZVd laxhr rFkk rkyfyih in~/krh rlsp fganqLFkkuh laxhr rFkk rkyyhih in~/krh 

vkf.k orZeku dkGkr R;kaps egRo ;kfo’k;h foLr`r foospu djk-   
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Sem - IV) (New) (CBCS) Examination: Oct/Nov-2023 
Notation of Improvisatory & Pre-Composed Compositions (MA21402) 

 

Day & Date: Tuesday, 19-12-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 
 1½ foJke nk[ko.;klkBh &&& fpUgkpk okij dsyk tkrks-   
 v½ 1  c½ S  

 d½ 0 M½ ǀ   
      

 2½ fu”kCn fØ;k T;k }kjs O;Dr dsyh tkrs R;kyk &&& vls Eg.krkr-   
      v½ le  c½ [kkyh   
      d½ foHkkx  M½ ;kiSdh ukgh   
      

 3½ ^fdVrdfrjfdV rdrk·frjfdV^ cksy ;k tkfr e/;s ;srkr\  
 v½ frL=  c½ prqjJ  
 d½ [kaM  M½ feJ   
      

 4½ fof”k’V y;he/;s y;hps dke djus Eg.kts &&&-  
 v½ y;   c½ xrh   
 d½ y;dkjh  M½ ;kiSdh ukgh   
      

 5½ 
 gs cksy dks.kR;k tkfre/;s ;srkr\  

 v½ feJ  c½ [kaM   
 d½ frL=  M½ lafd.kZ   
      

 6½ tkfrps &&& çdkj vkgsr-   
 v½ 3 c½ 4  
 d½ 5 M½ 6  
      

 7½ pkj ek=sr uÅ ek=k oktfo.ks Eg.kts &&& y;dkjh gksbZy-  
 v½ feJ  c½ [kaM   
 d½ frL=  M½ lafd.kZ   
      

 8½ iyqLdj rkyfyih i/nrhr ,dk ek=sr vkB v{kjs vlY;kl &&&&& gs fpUg 
okijrkr-  

 

 v½ ≈ c½ ~  
 d½ 00 M½   
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 9½ ,dk ek=sr lOokiV Eg.kts &&&& y;dkjh-   
 v½ vkM  c½ dqvkM   
 d½ fcvkM  M½ prqjJ   

 

 10½ /kk=d/kkfr/kk f?kufrukfduk cksy &&&& tkfr e/;s ;srkr-   
 v½ frL=  c½ prqjJ   
 d½ [kaM  M½ feJ  
    

 11½ &&&& ek=k lksMwu frurkykph fcvkM y; fyghY;kl rh ,dnkp fygwu 
lesyk ;sbZy-  

 

 v½ 42/7 c½ 41/3  
 d½ 31/5 M½ 66/7  
      

 12½ 
 cksy ;k tkfr e/;s ;srkr- 

 v½ frL=  c½ prqjJ  
 d½ [kaM  M½ feJ  
    

 13½ nksu ek=sr lkMsrhu ek=k Eg.kts &&&& y;dkjh-  
 v½ feJ c½ [kaM   
 d½ frL=  M½ lafd.kZ   
      

 14½ Hkkr[kaMs rkyfyihe/;s ,dk ek=sr pkj v{kjs vkyh vlrk &&& us n”kZforkr-   
 v½ 0000 c½   
 d½ ∽ M½ XXXX  
      

 15½ 4 e/;s 5 ek=k Eg.kts &&&& y;dkjh gksbZy-   
 v½ vkM  c½ dqvkM   
 d½ fcvkM  M½ prqjJ  
    

 16½ ^/kkxsuk/kkxf/ku* cksy ;k tkfr e/;s ;srkr-   
 v½ frL=  c½ prqjJ  
 d½ [kaM  M½ feJ  
   
ç-2 fyihc) djk- ¼dks.krsgh pkj½ 16 
 v½ rky iapelokjh & dk;nk  
 c½ rky f=rky & feJ tkfr jsyk  
 d½ rky f=rky & [kaM tkfr dk;nk  
 M½ rky iapelokjh & nqxqu o frxqu  
 b½ rky f=rky &vken   
 bZ½ rky f=rky & xsanmNky xr   
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ç-3 y?kqÙkjh ç”u ¼dks.krsgh nksu½ 16 
 v½ rky t;rkyke/;s ,d lk/kk pØnkj Hkkr[kaMs o iyqLdj i)rhuqlkj fyihc) 

djk-  
 

 c½ rky f=rkyke/;s y[kukS o Q:Z[kkckn ?kjk.;kph ,d xr iywLdj 
rkyfyihe/;s fyihc) djk-  

 

 d½ fryokMk rkykph frIiV Hkkr[kaMs o iyqLdj rkyfyihe/;s fyihe/;s ,dk 
vkorZuke/;s fyihc) djk-   

 

 M½ fnipanh rkykph frIiV ,dk vkorZuke/;s Hkkr[kaMs o iywLdj rkyfyihe/;s 
fyihe/;s ,dk vkorZuke/;s fyihc) djk-  

 

 
ç-4 nh?kksZÙkjh ç”u ¼dks.krsgh ,d½ ¼fodYiklg½ 16 
 Qjn] eq[kMk] eksgjk] mBku ;krhy çR;sdh ,d mnkgj.k fyihc) djk-    
 fdaok  
 [kaM] feJ o lafd.kZ tkfrph ekfgrh mnkgj.kklg fygk-   
   
ç-5 nh?kksZÙkjh ç”u- 16 
 vkM] dqvkM o fc;kM ;k y;dkjhph ekfgrh mnkgj.kklg Li’V djk-   
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - IV) (New) (CBCS) Examination: Oct/Nov-2023 
 Essay Writing – III (MA21408) 

 

Day & Date Wednesday, 20-12-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 
 1½ m- bYekl gqlsu ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ y[kukS  c½ fnYyh   
 d½ vtjkMk M½ Q:Z[kkckn  
      

 2½ m- djkerqYykg [kk¡ ;k ?kjk.;kps rcyk oknd vkgsr-  
      v½ y[kukS c½ fnYyh  
      d½ vtjkMk  M½ Q:Z[kkckn   
      

 3½ mLrkn g”ker vyh [kk¡ &&& ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ y[kukS c½ fnYyh  
 d½ vtjkMk  M½ Q:Z[kkckn  
      

 4½ nqDdM ;k ok|klkBh gs ?kjk.ks vf/kd yksdfÁ; vkgs-  
 v½ iatkc   c½ y[kUkkS  
 d½ fnYyh  M½ cukjl  
      

 5½ ;k ?kjk.;kl updj.k ckt Eg.kwu vksG[kys tkrs-  
 v½ iatkc  c½ cukjl  
 d½ fnYyh M½ Q:Z[kkckn   
      

 6½ Lokeh ikxynkl gs &&& oknd vkgsr-  
 v½ rcyk c½ lkjaxh  
 d½ i[kkot M½ flrkj  
      

 7½ rkt[kk¡ Msjsjkj gs ;k ?kjk.;kps i[kkot oknd vkgsr- 
 v½ iatkc c½ fnYYkh   
 d½ vtjkMk M½ y[kukS  
      

 8½ m- vkfcn gqlsu ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ iatkc c½ fnYYkh   
 d½ y[kukS M½ ;kiSdh ukgh  
      

 9½ /kkek gk Ádkj ;k ?kjk.;ke/;s vk<Grks-  
 v½ Q:Z[kkckn c½ y[kukS  
 d½ fnYyh M½ iatkc  
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 10½ ;k ?kjk.;kus yo pk¡V o “kkbZ ;kauk leku egRo fnys-  
 v½ y[kukS c½ fnYyh  
 d½ vtjkMk  M½ Q:Z[kkckn  
    

 11½ ;k ?kjk.;kus [kkyh osxG;kÁdkjs fl) dssyh-  
 v½ iatkc  c½ y[kukS  
 d½ vtjkMk  M½ Q:Z[kkckn  
      

 12½ ia- lq”khydqekj tSu ;k ?kjk.;krhy rcyk oknd vkgsr- 
 v½ iatkc  c½ fnYyh   
 d½ vtjkMk  M½ Q:Z[kkckn  
    

 13½ mLrkn QfdjcD”k &&& ;k ?kjk.;kps oknd vkgsr- 
 v½ y[kukS c½ fnYyh   
 d½ vtjkMk  M½ iatkc  
      

 14½ ia- lq/khjdqekj lDlsuk ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ iatkc  c½ fnYyh   
 d½ vtjkMk M½ y[kukS  
      

 15½ [kaM tkfre/khy is”kdkj ;k ?kjk.;kr oktoyk tkrks-  
 v½ iatkc c½ fnYyh  
 d½ vtjkMk M½ y[kukS  
    

 16½ Fkkih;k ckt Eg.kwu gs ?kjk.ks vksG[kys tkrs-  
 v½ y[kukS c½ fnYyh  
 d½ vtjkMk M½ iatkc  
   
ç-2 pfj= fygk ¼dks.krsgh pkj½ 16 
 v½ mLrkn uRFkw [kk¡  
 c½ nÙkksiar eaxGos<s  
 d½ m- vgentku fFkjdok¡  
 M½ m- dkfnj cD”k  
 b½ Hkokuh “kadj   
 bZ½ ia- Ogh- Mh- iyqLdj  
    
ç-3 y?kqÙkjh ç”u ¼dks.krsgh nksu½ 16 
 v½ vkn”kZ rcyk oknd@i[kkotoknd dlk vlkok ;koj rqeps fopkj fygk-  
 c½ dykdkjkph lektke/;s vlysyh Hkwfedk Li’V djk-  
 d½ orZeku dkGkr rcyk fdaok i[kkot ok|kps LFkku] egRo o mi;ksfxrk Li’V 

djk- 
 

 M½ fj;ktkrhyh fofo/k i/nrh Li’V djk-  
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ç-4 nh?kksZÙkjh ç”u ¼dks.krkgh ,d½ 16 
 v½ laxhrkpk ekuoh thoukoj gks.kkjk ifj.kke ;koj ppkZ djk-  
 c½ fo/khoj Lora= rcyk@i[kkot oknu ;koj foLr̀r ppkZ djk-  
   
ç-5 Hkkr[kaMs rkyfyih i)rh o iyqLdj rkyfyih i)rh ;krhy xq.knks’kkoj ppkZ djk- 16 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Solo & Accompaniment of Tabla/ Pakhavai (MA21202) 

 

Day & Date: Monday, 18-12-2023  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 fjdkE;k tkxh ;ksX; rks i;kZ; fuoMk-  16 
 1½ ^VIik^ xk;dhP;k lkFkhlkBh [kkyhyiSdh dks.krk rky oktoyk tkrks\   
 v½ Hktuh  c½ eÙk   
 d½ iatkch@vn~/kk M½ :nz   
      

 2½ ^/kzqin^ [kkyhyiSdh dks.kR;k rkykr xk;ys tkrs\   
 v½ eÙk  c½ rhurky   
 d½ vkMkpkSrky  M½ pkSrky   
      

 3½ Lora=oknukP;k ÁLrqrhdj.kke/;s cukjl ?kjk.;ke/;s loZÁFke &&& oktorkr-   
 v½ is”kdkj  c½ mBk.k  
 d½ dk;nk  M½ rqdMk   
      

 4½ [kkyhyiSdh xk;u Ádkj vkf.k rky ;kaps ukelk/kE;Z vl.kkjk Ádkj dks.krk\   
 v½ pSrh  c½ eÙk   
 d½ gksjh  M½ nknjk   
      

 5½ ek=sps &&& Hkkx gksrhy brdh foyafcr y; [;kyklkBh ;ksftyh tkrs-   
 v½ 4 c½ 6  
 d½ 14 M½ 20  
      

 6½ dykdkjkauk mi;ksxh vl.kkjh vk/kqfud /ofuO;oLFkk pk “kks/k dsOgk ykxyk\  
 v½ 1920 c½ 1930  
 d½ 1940 M½ 1950  
      

 7½ Lora=oknuke/;s &&& gh jpuk nzqr y;hr oktoyh tkrs-   
 v½ is”kdkj  c½ mBk.k  
 d½ pØdkj  M½ dk;nk   
      

 8½ Bqejh xk;d vLFkk;h o varjk >kY;kuarj R;kph &&& djrks-   
 v½ nqxqu  c½ rhxqu   
 d½ frgk;h  M½ pkSxq.k  
      

 9½ u`R;kpk ckt fo”ks’kr% &&& vlrks-   
 v½ [kqyk  c½ can   
 d½ v½ vkf.k c½ nksUgh M½ ;kaiSdh ukgh   
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 10½ rjk.kk dkgh Áek.kkr &&& rkykr gh xk;yk tkrks-   
 v½ :nz  c½ /kekj   
 d½ rsojk M½ ,drky   
 

 11½ Lora=oknkuke/;s &&& okndkl ÁFke Ák/kkU; vlrs-   
 v½ uxek  c½ rkuiqjk  
 d½ rcyk  M½ gkeksZfuve   
      

 12½ ^dtjh^ xhrÁdkj &&& rkykr oktoyk tkrks-  
 v½ eÙk  c½ :nz   
 d½ vkMkpkSrky  M½ nknjk  
    

 13½ [kkyhyiSdh dks.krs okn~; ^Hktu* ;k xhrÁdkjkP;k lkFkhlkBh oktoys tkr 
ukgh- 

 

 v½ eaftjk  c½ VkG   
 d½ pax  M½ ,drkjh   
      

 14½ &&& ;k xhrÁdkjkP;k “ksoVh rhgkb uarj eqG y;hr ,d vkorZu xkmu 
“ksoV dsyk tkrks- 

 

 v½ dtjh  c½ VIik  
 d½ pSrh M½ Bqejh   
      

 15½ T;k xhr Ádkjkr LFkk;h] varjk] vkyki] rku] cksyrku v”kk ekxkZus 
lknjhdj.k dsys tkrs rks xhrÁdkj Eg.kts &&&- 

 

 v½ x>y c½ ukV~;xhr   
 d½ NksVk [;ky  M½ gksjh   
      

 16½ rarqokn~;kae/;s lkFklaxr djr vlrkuk &&& dj.ks rcyk okndkps dkS”kY; 
ekuys tkrs-  

 

 v½ iks’kd Bsdk  c½ oknu {kerk  
 d½ frgk;hps vuqdj.k M½ ojhy loZ  
      
Á-2 fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ iks’kd lkFklaxr-  
 c½ raarqokn~;krhy xr o >kyk ;kauk dsyh tk.kkjh lkFklaxr-  
 d½ x>y ph lkFklaxr-  
 M½ ukV~;xhrkph lkFklaxr-  
 b½ Lora= oknukrhy nzqr y;hr okt.kkjs Ádkj-  
 bZ½ Lora= oknukrhy ÁLrqrh Øe-   
    
Á-3 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 16 
  v½ mi”kkL=h; xk;ukph lkFklaxr ;koj lfoLrj ppkZ djk-   
 c½ u`R;kph lkFklaxr ;koj lfoLrj ppkZ djk-  
 d½ Lora= oknukrhy foyafcr o e/; y;hrhy oknu Li’V djk-  
 M½ nzqr ¼NksV;k [;kyph lkFklaxr½ ;kfo’k;h lfoLrj ekfgrh fygk-  
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Á-4 lfoLrj mÙkjs fygk- ¼2 iSdh 1½ 16 
 v½ rarq okn~;kaph lkFklaxr ;koj lfoLrj ppkZ djk-  
 c½ Lora=oknu o lkFklaxr ;kae/khy lkE;] Qjd] oknuoSf”k’V~;s ;kafo’k;h 

lfoLrj ekfgrh n~;k- 
 

   
Á-5 lfoLrj mÙkj djk- 16 
 fczVh”k dkGkrhy lkFklaxr rlsp Ákphu rs vk/kqfud dkGkae/;s fon~oku dykoarkauh 

lkFklaxr o oknuke/;s fnysys ;ksxnku Li’V djk- 
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Set P 

 

M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Solo & Accompaniment of Tabla/ Pakhavai (MA21202) 

 

Day & Date: Monday, 18-12-2023  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Fill in the blanks. 16 
 1) Which of the following taal is played to accompany with ‘Tappa’ gayaki?  
 a) Bhajani b) Matta  
 c) Panjabi /Addha d) Rudra  
      

 2) ‘Dhrupad’ is played in which of the following taal?  
 a) Matt b) Tintal  
 c) Adachautal d) Chautal  
      

 3) While performing solo _____ is plays first in the Banaras 
Gharana. 

 

 a) Peshkar b) Uthaan  
 c) Kayda d) Tukdaa  
      

 4) Which of the following types of singing and taal has a similar name?  
 a) Chaiti b) Matt  
 c) Hori d) Dadra  
      

 5) A delayed laya is planned for khyala so that there will be _____ parts of 
the taal. 

 

 a) 4 b) 6  
 c) 14 d) 20  
      

 6) When was the modern sound system useful for artist invented?  
 a) 1920 b) 1930  
 c) 1940 d) 1950  
      

 7) In solo, the composition _____ is played in drut laya / fast rhythm.  
 a) Peshkar b) Uthaan  
 c) Chakradar d) Kayda  
      

 8) The thumri singer does his _____ after the sthaai and Antara.  

 a) Dugun b) Tigun  
 c) Tihaai d) Chaugun  
      

 9) The Baaj of the Dance is particularly _____.  
 a) Khula b) Band  
 c) Not Both d) None of these  
      

 10) Tarana is sung to same extent in _____ taal. 
 

 

 a) Rudra b) Dhamar  
 c) Tevra d) Ektaal  
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 11) _____ has the first priority in solo.  
 a) Nagma b) Taanpura  
 c) Tabla d) Harmonium  
      

 12) ‘Kajri’ song type is sung in _____ taal.  
 a) Matt b) Rudra  
 c) Aadachautal d) Dadra  
    

 13) Who among the following instrument is not played for accompany to song 
type Bhajan? 

 

 a) Manjira b) Tala  
 c) Chang d) Ektaari  
      

 14) At the end of _____ song type, after the tihai, one avartan 
is sung in the original laya. 

 

 a) Kajari b) Tappa  
 c) Chaiti d) Thumri  
      

 15) _____ is a song type in which the song is performed in the form of sthayi, 
antara, alaap, taan and boltan. 

 

 a) Gazal b) Nattyagit  
 c) Chota khyal d) Hori  
      

 16) A tabla player’s skill is considered by performing _____ while 
accompanying the string instrument. 

 

 a) Useful Theka b) Playing Ability  
 c) Simulation of Tihaai d) All of these  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Useful / Important Accompaniment.  
 b) Accompaniment of gat and zalaa in string instruments.  
 c) Accompaniment of Gazal.  
 d) Accompaniment of Nattyageet.  
 e) Forms played with fast laya in the solo.  
 f) Sequence of presentation in solo.  
    
Q.3 Write short answers. (Any Two) 16 
 a) Discuss in detail the accompaniment light Vocal singing.  
 b) Discuss the accompaniment of Dance in detail.  
 c) Explain the Vilambit and Madhya laya in solo.  
 d) Write detailed information about Accompaniment with Chota khayal.  
    
Q.4 Write detailed answers. (Any One) 16 
 a) Discuss in detail the accompaniment of stringed instruments.  
 b) Give detailed information about the similarities and differences, instrumental 

features between solo and accompaniment.  
 

   
Q.5 Describe in detail. 16 
 a) Information of accompaniment with British period accompaniment as well 

as Ancient period. 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Notation System of Compositions in Tabla / Pakhavaj (MA21203) 

 

Day & Date: Tuesday, 19-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ [kkyhyiSdh dks.krh ek=k ia- iyqLdj rkyfyihe/;s fyfgrk ;sr ukgh\  
 v½ 1 c½ 1 2⁄       
 d½ 1 3⁄      M½ ;kiSdh ukgh   
      

 2½ ia- Hkkr[kaMs rkyfyihe/;s VkGh n”kZfo.;klkBh &&& vuqØekad fyfgyk tkrks-  
 v½ cksykapk  c½ ek=spk   
 d½ [kaMkpk  M½ VkGhpk   
      

 3½ ^nhaxnhukfxu^ gk cksy &&& tkrhr oktsy-   
 v½ cjkcj c½ nhMh   
 d½ frL=  M½ [kaM   
      

 4½ dks.kR;k rkyfyihe/;s ÁR;sd [kaMkuarj ^I^ gs fpUg fnys tkrs\   
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs   
 d½ nksUgh  M½ ;kiSdh ukgh   
      

 5½ 
 ;k cksykpk ,dw.k ek=k dky ¼ia- iyqLdj fyihuqlkj½ &&& vlsy-  

 v½ nksu ek=k c½ rhu ek=k   
 d½ ,d ek=k M½ v/khZ ek=k  
      

 6½ [kkyhyiSdh dks.krh rkyfyih i/nrh vkgs\  
 v½ ia- Hkkr[kaMs  c½ ia- jfoUnz laxhr  
 d½ ia- xq.khnkl  M½ ;kiSdh ukgh-  
      

 7½ ^~^ gs fpUg &&& ek=k dky n”kZfors-  
 v½ 1 2⁄    c½ 1 3⁄       

 d½ 1 4⁄      M½ frxqu   
      

 8½ [kkyhyiSdh dks.krh jpuk frgkbZ f”kok; vlw “kdr ukgh\  
 v½ xr  c½ rqdMk  
 d½ eksgjk  M½ yXxh   
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 9½ ^iju^ gh &&& jpuk vkgs-   
 v½ iwoZladfYir  c½ i[kkot   
 d½ rcyk  M½ foLrkj{ke  
      

 10½ QjekbZ”kh pØnkjke/;s ,dw.k &&& ^/kk^ vlrkr-   
 v½ 14 c½ 27  
 d½ 3 M½ 9  
    

 11½ [kkyhyiSdh dks.krk ^xrh^ pk Ádkj ukgh\  
 v½ ukSgDdk c½ frgkbZ xr   
 d½ lh/kh xr  M½ ea>/kkj   
      

 12½ [kkyhyiSdh dks.krh y;dkjh ia- iyqLdj rkyfyihr fyfgrk ;sr ukgh\   
 v½ dqvkM  c½ vkM   
 d½ fcvkM  M½ oØ  
      

 13½ QjekbZ”kh pØnkjke/;s nqlÚ;k vkorZukrhy &&& ^/kk^ lesoj ;srks-   
 v½ nqljk  c½ pkSFkk  
 d½ uook M½ ikpok   
      

 14½ ia- iyqLdj rkyfyihe/;s ^o^ ;k fpUgkps nqxquhr dks.kR;k fpUgkr :ikarj 
gksrs\  

 

 v½ o o c½ ~   
 d½  ∪ M½ fpUg ukgh   
      

 15½ [kkyhyiSdh dks.krk vfoLrkj{ke jpukÁdkj vkgs\   
 v½ frgkbZ  c½ jsyk   
 d½ dk;nk  M½ jkS  
      

 16½ fyfg.;kdjrk lqyHk rkyfyih i/nrh dks.krh\   
 v½ ia- iyqLdj c½ nksUgh   
 d½ ia- Hkkr[kaMs  M½ ;kiSdh ukgh   
      

Á-2 [kkyhyiSdh fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ ia- iyqLdj rkyfyih&xq.k   
 c½ ia- Hkkr[kaMs rkyfyih&nks’k  
 d½ dks.kR;kgh rkykr& ,d QjekbZ”kh pØnkj ¼ia- Hkkr[kaMs½  
 M½ dks.kR;kgh rkykr& ,d rqdMk ¼ia- iyqLdj rkyfyih½  
 b½ eq[kMk o eksgjk   
 bZ½ QjekbZ”kh pØnkj o dekyh pØnkj   
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Á-3 [kkyhyiSdh Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ ia- iyqLdj rkyfyih ekfgrh o nks’k fygk-   
 c½ rky&iatkch ¼frxqu o pkSxqu½ & ia- iyqLdj fyih   
 d½ rcykoknuke/;s rkyfyihaps egRo fo”kn djk-   
 M½ dks.kR;kgh nksu iwoZladfYir jpuk & ia iyqLdj fyih   
 b½ vH;klØekrhy dks.kR;kgh ,dk rkykr [kaM tkrh dk;nk ¼3 iyVs o frgkbZ½ 

fyihc/n djk- 
 

 bZ½ Q:[kkckn is”kdkj&3 iyVs o frgkbZ ekfgrhlghr fygk-   
 

Á-4 [kkyhy Á”ukp s mŸkj fygk- ¼dks.krkgh ,d½  16 
 ia- Hkkr[kaMs o ia- iyqLdj rkyfyihps lksnkgj.k foLr``r v/;;u djk-   

 fdaok  

 ^>qejk^ rkykph ,dxqu] nqxqu] frxqu o pkSxqu ¼ia- iyqLdj rkyfyihe/;s½ fygk-   

   
Á-5 dks.kR;kgh ?kjk.;kaP;k pkj ikjaikfjd canh”kh fyihc/n djk- ¼?kjk.ks o fon~okukaP;k 

ukoklghr½ 
16 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2023 
Notation System of Compositions in Tabla / Pakhavaj (MA21203) 

 

Day & Date: Tuesday, 19-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Which of the following matra can not be written in pt. Paluskar Lipi?  
 a) 1 b) 1 2⁄       

 c) 1 3⁄      d) None of these   
      

 2) For indicating ’Tali’ in pt. Bhatkhande lipi, the serial number of _____ is given.  
 a) Syllable  b) Matra   
 c) Khand  d) Tali  
      

 3) ^nhaxnhukfxu^ syllable played in _____ Jati.  

 a) Barabar  b) Aad  
 c) Tistra  d) Khand   
      

 4) In which lipi, the sign ‘I’ comes at the end of every khand.  
 a) Pt- Paluskar  b) Pt. Bhatkhande   
 c) In Both d) None of these   
      

 5) The total time period (matra) of bol  
 

in pt. Paluskar lipi will be _____ 

 a) 2 Matras  b) 3 Matras   
 c) 1 Matra d) ½ Matras   
      

 6) Which is the Notation system from following?  
 a) Pt. Bhatkhande  b) Pt. Ravindra sangeet  
 c) Pt. Gunidas  d) None of these   
      

 7) ‘~’ sign indicates _____ matra.  
 a) 1 2⁄      b) 1 3⁄       

 c) 1 4⁄      d) Tigun  
      

 8) Which form can not be without Tihai?  
 a) Gat  b) Tukda   
 c) Mohara  d) Laggi   
      

 9) ‘Paran’ is _____ form.  
 a) Pro-composed  b) Pakhawaj   
 c) Tabla  d) Expandable   
      

 10) In Farmaishi Chakradhar, the total ^/kk^ ‘Dha’ are _____  

 a) 14 b) 27  
 c) 3 d) 9  
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 11) Which is not form of ‘Gat’?  
 a) Nou-hakka  b) Tihai Gat   
 c) Sidhi Gat  d) Manzadhar   
      

 12) Which Laykari can not be written in pt. paluskar lipi?  

 a) Kuaad  b) Aad   
 c) Biaad d) Vakra  
    

 13) In Farmaishi chakradhar, from second cycle which ^/kk^ dha comes on 

‘Sam’? 

 

 a) Second  b) Forth   
 c) Nineth d) Fifth  
      

 14) In pt. Paluskar lipi, the sign ‘o’ converts as _____ in Dugun.  
 a)  o o b)  ~  

 c)  ∪ d) No sign  
      

 15) Which is non expandable form?  
 a) Tihai b) Rela   
 c) Kayda  d) Rau   
      

 16) Which is the easiest lipi for writing the compositions?  
 a) Pt. Paluskar  b) Both lipi  
 c) Pt. Bhathkande  d) None of these   
      
Q.2 Answer in Short (Any Four) 16 
 a) Pt. Paluskar Tal lipi - merits   
 b) Pt. Bhathkande Tal lipi - Demerits   
 c) A Farmaishi Chakradhar in any Tal (Pt. Bhathkande lipi)  
 d) A Tukada in any Tal (Pt. Paluskar lipi)  
 e) Mukhada & Mohara   
 f) Farmaishi chakradhar & Kamali chakradhar   
    
Q.3 Answer in Short (Any Four) 16 
 a) ‘Pt. Paluskar Tal lipi’ write in brief with its drawbacks’  
 b) Tal-Punjabi (Tigun & chaugun) [Pt. paluskar Tal lipi]  
 c) ‘The Importance of Tal lipi’ – write in brief.  
 d) Any 2 precomposed compositions in Pt. Paluskar Tal lipi  
 e) Write a Khand jati kayda in any Tal from syllabus with 3 paltas & Tihai   
 f) Farukhabad Gharana Peshkar - give information & write with 3 paltas & Tihai. 
    
Q.4 a) Write in details with suitable examples - ‘Pt. Bhatkhande & Pt. Paluskar 

Notation system? 
16 

  OR  
 b) Write Ekgun, Dugun, Tigun & Chaugun of Zhumara Tal in Pt. Paluskar Tal 

lipi. 
 

   
Q.5 Write any 4 compositions/ Bandish from any Gharana with the names of 

Gharana & its creator. 
16 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: OctNov-2023 
History of Other Percussion Instruments (MA21206) 

 

Day & Date: Wednesday, 20-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMk  16 
 1½ euq’;kus fuekZ.k dsysY;k ok|kauk &&& Eg.kr-  
 v½ xk=t c½ xks’Bh  
 d½ midj.k M½ ;a=t  
      

 2½ rcyk okn;kP;k bfrgklkph egRoiq.kZ ekfgrh vl.kkjk xzaFk ^c`gn~ns”kh* ps 
ys[kd dks.k\ 

 

 v½ erax  c½ ukjn  
 d½ “kkjaxnso M½ Lokrh  
      

 3½ ^i[kkot* gs &&& ok| vkgs-  
 v½ voun~/k c½ lq’khj   
 d½ rarq M½ ;kiSdh ukgh  
      

 4½ ^<ksyd* ;k ok|koj ÁHkqRo vl.kkjs vkf.k R;kpk Ápkj o Álkj dj.kkjs 
dykoar &&& gksrs- 

 

 v½ “kQkdr vgen vyh c½ gtjr [kqljkS  
 d½ m- gchcqn~nhu [kk¡ M½ vkfcn gqlSu [kk¡  
      

 5½ f=iq’dj gs ok| &&& ;k ok|kP;k vk/kkjs cuoys xsys-  
 v½ i.ko c½ nnZj  
 d½ HkqehnqanqHkh M½ iVg  
      

 6½ XokYgsj ujs”k jktk &&& ;kauh /k`inkP;k Ápkj o Álkjkpa dk;Z dsya-  
 v½ lokbZ Árki flax c½ gtjr gqlSu [kk¡  
 d½ ekuflag rksej M½ ;kiSdh ukgh  
      

 7½ ^laxhrksifu’kn~lkjks}kj* ;k xzaFkkps ys[kd dks.k\  
 v½ ukjn c½ vkpk;Z Hkjr  
 d½ tSu vkpk;Z M½ Lokrh  
      

 8½ ^”kq’d oknu* Eg.kts dk;\  
 v½ xk;dh ph lkFklaxr c½ rarqok|kph lkFklaxr  
 d½ u`R;kph lkFklaxr M½ Lora=oknu  
      

 9½ MkW- ;ksxek;k “kqDy ;kaP;k erkuqlkj i[kokt gk “kCn dks.kR;k “kCnkpk viHkza”k 
“kCn vkgs\  

 

 v½ i[kok| c½ i{kok|  
 d½ ia[kok| M½ ;kiSdh ukgh  
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 10½ ^uxkjk* gs &&& ok| vkgs-  
 v½ voun~/k c½ rarq  
 d½ lq’khj  M½ ?ku  
    

 11½ Hkkjrh; laxhr ok| ;k xzaFkkps ys[kd dks.k\  
 v½ MkW- ykyef.k feJ c½ ia- vjfoan eqGxkaodj  
 d½ MkW- vkcku feL=h M½ ;ksxek;k “kqDy  
      

 12½ *ik.kfod* Eg.kts &&& ok| oknu dj.kkjs dykoar\  
 v½ f=iq’dj  c½ nnZj   
 d½ iVg  M½ i.ko   
      

 13½ ^<ksydh* gs &&& ok| vkgs-  
 v½ lq’khj  c½ voun~/k   
 d½ ?ku  M½ rarw  
      

 14½ ^e`naxkph ykach* i[kkotkP;k rqyusr &&& vlrs-  
 v½ deh  c½ tkLr  
 d½ lkj[khp M½ ;kiSdh ukgh  
      

 15½ ia- vkfuanks pVthZ gs &&& oknd vkgsr-  
 v½ i[kokt  c½ lrkj  
 d½ ljksn M½ rcyk  
      

 16½ i[kokt gs ok| &&& iklqu cuoys tkrs-  
 v½ yks[kaM c½ nxM  
 d½ ykdqM M½ ;kiSdh ukgh  
   
Á-2 FkksMD;kr mRrjs fygk- ¼6 iSdh 4½ 16 
 v½ v/kZxksiqPNkÑfr] v/kZgfjrdh] iq.kZ xksykdkj o pØkÑrh ok|kaph ekghrh n;k- 

¼mnkgj.kklg½ 
 

 c½ yksdlaxhrke/;s vkf.k lqxe laxhrke/;s voun~/k ok| o R;kaph mi;qDrrk Li’V djk- 
 d½ e`nax ¼e`n$vax½ o i[kkot ;kfo’k;h ekfgrh fygk-  
 M½ ^voun~/k* “kCn mRiÙkh fo’k;h ekfgrh fygk-  
 b½ ^rcyk* “kCn mRiÙkh ;kafo’k;h ekfgrh n;k-  
 bZ½ rcY;kP;k fdaok brj voun~/k ok|kaP;k mRiÙkh lanHkkZr dkgh fo}kukps fopkj 

o er Li’V djk- 
 

   
Á-3 FkksMD;kr mRrjs fygk- ¼pkj iSdh nksu½ 16 
 v½ jTtqghu ok|] jTtq;qDr ok|] /ouhifjorZuh; /ouhvifjorZuh; ok|] /kkrq;qDr] 

xBBs;qDr voun~/k ok| ;kfo’k;h l[kksy ekfgrh n;k- 
 

 c½ ok|kaP;k fofo/k vkÑrh fo’k;h ekfgrh n;k-  
 d½ <ksyd oknd [kCcs gqlSu [kk¡ ;kaps rcyk fdaok brj voun~/k ok|kackcrhr o 

R;kP;k mxekckcrhr fopkj Li’V djk- 
 

 M½ Ákphu 8 f”kykys[k] T;ke/;s ok|kaP;k mRiÙkh lanHkkZr ekfgrh vkgs] R;kaps 
LFkku o R;k f”kykys[kfo’k;h ekfgrh n;k- 
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Á-4 fn?kksZRrjh iz”u- ¼2 iSdh 1½ 16 
 v½ Ákphu voxr fdaok mUur voun~/k ok|kafo’k;h ekfgrh n;k-  
 c½ vk/kqfud mUur] Áxr voun~/k ok|kafo’k;h ekfgrh n;k-  
   
Á-5 fn?kksZRrjh iz”u- 16 
 voun~/k ok|kapk mxe] mÙkiÙkh] fodkl o ik”oZHkqeh b- fo’k;h l[kksy ekfgrh n;k-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: OctNov-2023 
History of Other Percussion Instruments (MA21206) 

 

Day & Date: Wednesday, 20-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Man made Instruments called as _____.  
 a) Gaatraj b) Goshthi  
 c) Upakaran d) Yantraj  
      

 2) Who is the author of the Book ‘Brihaddeshi’ Which has important 
information regarding Tabla?  

 

 a) Matang b) Narad  
 c) Sharangdev d) Swati  
      

 3) ‘Pakhawaj’ is _____ Instrument.  
 a) Avanaddha b) Sushir  
 c) String d) None of the above  
      

 4) Promotor & Disseminator of Dholak is _____.  
 a) Shafakat Ahamad Ali b) Hajrat Khusrou  
 c) Ustad Habibuddin Khan d) Abid Hussain Khan  
      

 5) _____ Tripushkar are based on or incidentally made from which Instrument? 
 a) Panave b) Dardar  
 c) BhumiDundumbhi d) Patah  
      

 6) Gwalior Naresh _____ did the work of propaganda and dissemination of 
‘Dhrupada’? 

 

 a) Sawai Pratap Singh b) Hajarat Hussain Khan  
 c) Maan Singh Tomar d) None of the Above  
      

 7) ‘Sangitopanishadsarodwar’ is written by _____.  
 a) Naarad  b) Aacharya Bharat  
 c) Jain Acharya d) Swati  
      

 8) What is ‘Shushkavaadan’?   
 a) Accompaniment of Vocals  
 b) Accompaniment of Dance  
 c) Accompaniment of string Instruments  
 d) Solo Vaadana  
      

 9) According to Dr. Yogmaya Shukla, the word ‘Pakhawaj’ is a corruption of 
which word? 

 

 a) Pakhawadya b) Pakshwadya  
 c) Pankhawadya d) None of the Above  
      

 10) ‘Nagara’ is _____ Instrument.  
 a) Avanaddha b) String  
 c) Sushir d) Ghana  
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 11) Who is the writer of ‘Bharatiya Sangeet Vadya’?  
 a) Dr. Laalmani Mishra b) Pt. Arvind Mulgavkar  
 c) Dr. Aaban Mistri d) Dr. Yogmaya Shukla  
      

 12) ‘Paanvik’ means the Artist who plays _____ instrument.   
 a) Tripushkar  b) Dardar   
 c) Patah d) Panav  
    

 13) ‘Dholki’ is _____ Instrument.  
 a) Sushir b) Avanaddha  
 c) Ghan d) String  
      

 14) Length of Mridanga compared to pakhawaj is _____.  
 a) Short  b) More  
 c) Same d) None of the above  
      

 15) Pt. Anindo Chatarji is _____ player.  
 a) Pakhawaj b) Satar  
 c) Sarod d) Tabla  
      

 16) ‘Pakhawaj’ is made from _____.  
 a) Iron b) Stone  
 c) Wood d) None of the above  
   
Q.2 Answer short answers. (Any 4 out of 6) 16 
 a) Ardhgopuchhakriti, ArdhaHaritaki, Purna Golakar, Chakrakriti Instruments. 

Give the details of this all Instruments with examples. 
 

 b) Give the Details of percussion Instruments which used in folk music and 
Light music. 

 

 c) Give the Details about Mridanga (Mrid+Ang) and Pankhawaj.  
 d) Give the Information about ‘Avanaddha’ word produced.  
 e) Give the Information about ‘Tabla’ word produced,  
 f) Give the Detail’s & information about thinking of thinkers or legends about 

Tabla History or History of other percussion Instruments.  
 

   
Q.3 Answer in details. (Any 2 out of 4) 16 
 a) Give the Detail Information about Rajjuyukt, Rajjuhin Vadya (Instruments) 

Dhwanipari vartaniy Vadya (instruments) Dhwani Aprarivartaniy, 
Dhatuyukta, Gattheyukt Avanaddha Vadya. 

 

 b) Give the Details about ‘Aakruti’ of percussion Instruments.  
 c) Give the Detail Information about thinking of famous Dholak player khabbe 

Hussain khan about Tabla or History of other percussion Instruments. 
 

 d) Give the information about 8 scluptures/stone craft/inscription which 
mentioned the History of percussion Instruments. 

 

   
Q.4 Answer in detail (Any 1 out of 2) 16 
 a) Give the Details of Ancient Advanced percussion Instruments in Depth.  
 b) Give the Details of modern percussion Instruments in modern period in Depth.  
   
Q.5 Answer in detail answer. 16 
 Give the detail information about, History, Origin and Development of percussion 

Instruments. 


