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SLR-AS-1 
 

Seat  

No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination:  
Oct/Nov-2023 

Shatriy Sangeetache Kriyatmak Siddhan (230122103) 
 

Day & Date: Friday, 05-01-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk : 1½ loZ ç”u vfuok;Z vkgsr- 
      2½ mtohdMhy vad iw.kZ xq.k n”kZforkr- 
   

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 
 1½ jkx uV HkSjo pk oknh Loj &&& o laoknh Loj vkgs-  
 v½ iape&’kM~t  c½ e/;e&’kM~~t  
 d½ xka/kkj&fuukn M½ /kSor&xka/kkj  
      

 2½ jkx ;eupk FkkV &&& ekuyk tkrks-  
      v½ fcykoy  c½ dY;k.k  
      d½ rksM+h M½ [kekt  
      

 3½ jkx HkSjopk xkule; &&& ekuyk tkrks-  
 v½ fnolkpk nqljk Ágj c½ fnolkpk ÁFke Ágj   
 d½ jk=hpk ifgyk  M½ ;kiSdh ukgh   
      

 4½ jkx&”;ke dY;k.kkph tkfr &&& ekuyh tkrs-  
 v½ vksM+o&vksM+o  c½ laiw.kZ&laiw.kZ  
 d½ ‘kkM~o&laiw.kZ M½ vksM+o&laiw.kZ  
      

 5½ jkx&vHkksxh dkuM+k pk FkkV &&& ekuyk tkrks-  
 v½ dY;k.k c½ fcykoy   
 d½ rksMh M½ dkQh  
      

 6½ fcykoy FkkVkpk tud jkx Eg.kwu [kkyhyiSadh &&& jkxkyk vksG[krkr-  
 v½ nsofxjh fcykoy  c½ vYgS;k fcykoy   
 d½ ;euh fcykoy  M½ jke fcykoy   
      

 7½ FkkV xqtjh rksM+h pk oknh Loj &&& o laoknh Loj &&& vkgs- 
 v½ /kSor&xka/kkj c½ /kSor&jsuHk  
 d½ ‘kM~t&iape  M½ laiw.kZ&’kM~t  
      

 8½ jkx panzdal ph tkrh &&& ekuyh tkrs-  
 v½ vkMs+o&vkMs+o  c½ ‘kkM~o&laiw.kZ  
 d½ ‘kkM~o&‘kkM~o M½ laiw.kZ&‘kkM~o  
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 9½ le vkf.k [kkyh ,dkp ek=soj ;s.kkjk [kkyhyiSadh dks.krk rky vkgs-  
 v½ rhurky c½ ,drky   
 d½ :id M½ v//kk  

 

 10½ rky ,drky &&& ek=kapk rky vkgs-   
 v½ 14 c½ 12  
 d½ 10 M½ 8  
      

 11½ nzqr y;hae/;s xk;yk tk.kkjk oknu Ádkj xk;u Ádkj Eg.kwu &&& yk 
vksG[kyk- 

 

 v½ /kzqin c½ /kekj  
 d½ rjk.kk M½ prjax  
      

 12½ rky >irky &&& ek=kapk rky vkgs-  
 v½ 7 c½ 12  
 d½ 10 M½ 18  
   
ç-2 y?kqÙkjh Á”u- ¼dks.krsgh pkj½ 12 
 v½ jkx&HkSjo pk “kkL=h; ifjp; fygk-  
 c½ jkx iwfj;k dY;k.kpk NksVk[;ky Lojfyihc/n d:u fygk-   
 d½ jkx&vHkksxh dkuM+k pk vkjksg&vojksg vkf.k “kkL=h; ekfgrh fygk-  
 M½ jkx dsnkj pk leÁÑfrd jkxkaph ekfgrh n;k-  
 b½ rky&:id ph “kkL=h; ifjp; nsowu Bsdk fygk-  
 bZ½ rky&lwyrky ph ekfgrh nsowu Bs.;kph nqIiV fygk-   
   
ç-3 y?kqÙkjh Á”u- ¼dks.krkgh nksu½ 12 
 v½ ^rjk.kk^ ;k xk;dhrhy “kCn ^fujFkZd^ vlrkr- gs fo/kku Li’V djk-  
 c½ /kzqin xk;dhcÌy FkksM+D;kr ekfgrh fygwu] rs dks.kR;k rkykae/;s xk;ys tkrs-   
 d½ rky&,drky pk laiw.kZ “kkL=h; ifjp; nsowu BsD;kaph ,diV] nqIiV] fygk-   
 M½ jkx&vYgS;k fcykoy pk NksV+k[;ky Lojfyihc/n d:u fygk-   

 
ç-4 nh?kksZÙkjh Á”u- ¼dks.krkgh ,d½ 12 
 v½ ukV;xhr ;k xhrÁdkjkfo’k;h lfoLrj ekfgrh mnkgj.kklg fygk\  
  fdaok  
 c½ jkx panzdal fdaok jkx dsnkj pk NksVk[;ky Lojfyih c/n djk- vkf.k R;kapk 

laiw.kZ “kkL=h; ifjp; fygk- 
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ç-5 nh?kksZÙkjh Á”u-  12 
 jkx&iwfjpk dY;k.k fdaok “;ke dY;k.k pk cM+k[;ky Lojfyihc/n d:u R;kaps 4 

vkyki o 4 rkuk Lojfyihc/n djk- rlsp R;kapk laiw.kZ “kkL=h; ifjp; Li’V djk- 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination:  
Oct/Nov-2023 

 Sangeet Ani Prasar Madhyame (230122104) 
 

Day & Date: Sunday, 07-01-2024 Max. Marks: 30 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 6 
 1½ eqnz.k dyk gh &&& ijaijsrwu mxe ikoyh-  
 v½ ;qjksi c½ phuh  
 d½ Hkkjr M½ bftIr  
      

 2½ yksd”kkghpk pkSFkk LraHk Eg.kwu &&& ;k ek/;ekyk xkSjo.;kr vkys vkgs-  
 v½ nqjn”kZu c½ o`Ùki=  
 d½ jsfMvks  M½ baVjusV  
      

 3½ ifgys o`Ùki= &&& ;k fBdk.kh Nkiys xsys-  
 v½ fnYyh  c½ eqacbZ  
 d½ dydÙkk M½ enzkl  
      

 4½ ÁkjafHkd dkGkr laxhrkP;k eSQyh JksR;k i;Zar &&& ekQZr iksgspoY;k tkr-  
 v½ o`Ùki= c½ jsfMvks  
 d½ fu;rdkfydk M½ ;kiSdh ukgh  
      

 5½ &&& ;k ǹdJkO; ek/;kekrwu JksR;kauk laxhr eSQhyhpk vkuan ?ksrk ;srks-  
 v½ fu;rdkfydk c½ nwj&n”kZu  
 d½ jsfMvks M½ xzkeksQksu  
      

 6½ nwjfp=ok.khpk “kks/k &&& e/ks ykxyk-  
 v½ b- l- 1915 c½ b- l- 1934  
 d½ b- l- 1924 M½ b- l- 1930  
      
Á-2 FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 6 
 v½ laxhr Álkj.k dj.kkÚ;k ifgY;k n`d&JkO; ek/;ekph ekghrh fygk-  
 c½ laxhrkP;k n`’Vhus ;w V;wc ;k Álkj ek/;ekps dk;Z FkksMD;kr fygk-  
 d½ laxhrkpk Álkj gks.;klkBh /ouh eqnz.k fdrh mi;qDr Bjys rs rqeP;k “kCnkr fygk- 
 M½ vkdk”kok.kh] nqjn”kZu rlsp brj ek/;ekan~okjs vk;ksftd gks.kkjs dk;ZØe 

;”kLoh gksrkr dk\ ;koj rqeps fopkj fygk- 
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Á-3 lfoLrj mÙkj fygk 6 
 ^laxhrkpk Ápkj o Álkj dj.;klkBh jsfMvks ;k Álkj ek/;ekuh fnysys ;ksxnku* 

;kfo’k;h lfoLrj fygk-   
 

 
Á-4 lfoLrj mÙkj fygk- ¼dks.krsgh ,d½ 12 
 v½ Álkj ek/;ekaps laxhrkP;k n`’Vhus gks.kkjs Qk;ns o rksVs ;koj rqeps er fygk-  
 c½ vk/kqfud dkGkrhy laxhr mi;ksxh Álkj ek/;ekaph lfoLrj ekghrh fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination:  
Oct/Nov-2023 

Research Methodology in Music (230122105) 
 

Day & Date: Thursday, 11-01-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 
 1½ laxhr gh &&& dyk vkgs-  
 v½ ,sfrgkfld  c½ ç;ksx “khy   
 d½ lkaL—frd M½ ;kiSdh ukgh  
      

 2½ la”kks/kukrhy lokZr egRoiw.kZ ?kVuk &&& gks;-  
 v½ uequk fuoM c½ la”kks/ku vkjk[kMk  
 d½ ekfgrh ladyu M½ vgoky ys[ku  
      

 3½ &&& eqGs la”kks/kukyk ;ksX; fn”kk feGrs-  
 v½ lanHkZ lkfgR; vk<kok c½ la”kks/ku vkjk[kMk  
 d½ uequk fuoM M½ i;kZ; v½ vkf.k c½  
      

 4½ ia- ckG—‘.kcqok bpydjathdj &&& ;k ?kjk.;kps xk;d gksrs-  
 v½ XokYgsj c½ vkxzk  
 d½ t;iqj M½ fdjk.kk  
      

 5½ lgsrwd uequk fuoM &&& uequk fuoMhpk ,d çdkj vkgs-  
 v½ laHkkO; c½ xSj laHkkO;  
 d½ i;kZ; v½ vkf.k c½ M½ ;kiSdh ukgh  
      

 6½ la”kks/kukph lq#okr &&& iklwu gksrs-  
 v½ leL;k c½ dkj.k feekalk  
 d½ fo’k; fuf”prh M½ ;kiSdh ukgh  
      

 7½ oLrqfu’Brk] fo”olfu;rk] lçek.krk o lkekU/khdj.k gh oSf”k’V;s &&& vkgsr- 
 v½ lkekftd la”kks/kukph  c½ ,sfrgkfld la”kks/kukph  
 d½ “kkL=h; la”kks/kukph M½ i;kZ; c vkf.k d  
    

 8½ mRQwrZrsrwu >kysY;k uo jkx fufeZrhpk vH;kl gk &&& la”kks/kukarxZr ;sbZy-  
 v½ ewyHkwr c½ ç;ksxkRed  
 d½ dk;ksZÙkj M½ ojhy loZ  
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 9½ &&& la”kks/kuke/;s ,[kkn;k fo’k;k”kh lacaf/kr okLrfod rF;kaP;k vk/kkjkoj 
o.kZukRed foospu dsysys vlrs- 

 

 v½ o.kZukRed c½ funkukRed  
 d½ vUos’k.kkRed M½ ç;ksxkRed  
      

 10½ losZ{k.k i/nrhph lk/kus &&& vkgsr-  
 v½ 3 c½ 2  
 d½ 4 M½ 5  
    

 11½ x`ghr—R;kykp &&& vls Eg.krkr-  
 v½ midYiuk c½ fl/nkar dYiuk  
 d½ vH;qixe M½ ojhy loZ  
      

 12½ ia- jkrutudj gs &&& ?kjk.;krhy xk;d gksrs-  
 v½ XokYgsj c½ fdjk.kk  
 d½ t;iwj M½ vkxzk  
      
Á-2 fVik fygk- ¼dks.krsgh pkj½ 12 
 v½ lkoZtfud nLr,sot  
 c½ losZ{k.k i/nrh  
 d½ la”kks/kdkph drZO;s  
 M½ la”kks/kukr lax.kdkpk okij  
 b½ la”kks/kukrhy çxrhpk vgoky  
 bZ½ MkW- ch- vkj- nso/kj ;kaP;k laxhr dk;kZpk vk<kok  
   
Á-3 FkksMD;kr mRRkjs fygk- ¼dks.krsgh nksu½ 12 
 v½ çk;ksfxd la”kks/ku i/nrhps fo”ys’k.k d:u R;k i/nrhph oSf”k’Vs fygk-  
 c½ vgoky fyfgrkuk la”kks/ku dR;kZus dks.kR;k ckchapk fopkj djkok\  
 d½ la”kks/kukph O;kIrh vkf.k e;kZnk ;kps FkksMD;kr fo”ys’k.k djk-  
 M½ MkW- v”kksd jkuMs ;kaP;k lkafxfrd dk;kZps rqeP;k “kCnkr o.kZu djk-  

 
Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 12 
 la”kks/ku dj.kkÚ;k la”kks/kdkP;k dkgh çkFkfed vkgZrk vl.ks vko”;d vkgs R;kfo’k;h 

lfoLrj Lo#ikr fygk- 
 

 fdaok  
 ekfgrh ladYiukps L=ksr] lkexzhps ladyu vkf.k lkexzhps fo”ys’k.k lfoLrj 

Lo#ikr fygk- 
 

   
Á-5 “kks/kkph O;k[;k lkaxwu “kks/kkps çdkj foLr̀rfjR;k Li’V djk- 12 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination:  
Oct/Nov-2023 

Research Methodology in Music (230122105) 
 

Day & Date: Thursday, 11-01-2024 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 12 
 1) Music is _____ Art.  
 a) Historical    b) Experimental   
 c) Cultural d) None of these  
      

 2) The most importance event is research is ______.  
 a) Sample selection b) Research Design  
 c) Data collection d) Report writing  
      

 3) _____ gives the right direction to the research.  
 a) Reference materials  b) Research design  
 c) Sample selection d) a) & b)  
      

 4) Pt. Balkrishna Buwa Ichalkaranjikar was a singer of _____ this family.  
 a) Gwalher   b) Agra  
 c) Jaipur d) Kirana  
      

 5) Purposive sampling selection is a form of _____ sampling.  
 a) Probable b) Non-probable  
 c) a) & b) d) None of these  
      

 6) the research starts from _____.  
 a) Problem b) Causes consideration  
 c) Subject determination d) None of these  
      

 7) Objectivity reliability symmetry normalization these characteristics are _____. 
 a) Social research  b) Historical research  
 c) Scientific research d) a) & c)  
      

 8) The study of spontaneous navrag formation will come under _____ research.  
 a) Basic b) experimental   
 c) post work d) All above  
      

 9) _____ in research a descriptive statement is made based on actual facts 
related to a topic. 

 

 a) Descriptive  b) diagnostic  
 c) investigative  d) Experimental  
      

 10) Survey method resource are _____.  
 a) 3 b) 2  
 c) 4 d) 5  

 

 11) The assumed action it self is called ______.  
 a) Hypothesis b) Theory idea  
 c) agreement d) All above  
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 12) Pt. Ratanjankar was a singer of _____ family.  
 a) Gwalher b) Kirana  
 c) Jaipur d) Agra  
   
Q.2 Write Short Answer. (Any Four) 12 
 a) Public document  
 b) Survey method  
 c) Responsibilities of the researcher  
 d) Use of computers in research  
 e) Research progress reports  
 f) A review of music by Dr. B.R. Devdhar  
   
Q.3 Answer the following questions. (Any Two) 12 
 a) Analyze the experimental research method and write the characteristics of 

that method. 
 

 b) What should the researcher consider while writing the report?  
 c) Briefly analyze the scope and limitations of the research.  
 d) Describe the symbolic work of Dr. Ashok Ranade in your own words.  
    
Q.4 Answer the following question in detail. (Any One) 12 
 a) Write in detail some of the primary qualifications a researcher should possess.  
  OR  
 b) Write in detail the sources of data collection data collection and data analysis.  
    
Q.5 Answer the following questions in detail. 12 
 Explain the types of search in detail by giving definition of search.  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - I) (New) (NEP CBCS) Examination:        
Oct/Nov-2023 

History of Indian Music (Form Vedic to XIth Century) (230122106) 
 

Day & Date: Friday, 29-12-2023 Max. Marks: 60 
Time: 03:00 PM To 05:30 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 12 

 1½ nfrye~ gk xzaFk &&& ;k dkGkrhy vkgs-  
 v½ xqIrdky c½ ekS;Zdky  
 d½ iqjk.k dkG M½ oSfnd dkG  
      

 2½ “kkjaxnso ;kauh fdrh jkxkps o.kZu lkafxrys vkgs-  
 v½ 260 c½ 230  
 d½ 268 M½ 264  
      

 3½ xzke fdrh Ádkjps ekuys xsys-  
 v½ 2 c½ 3  
 d½ 4 M½ 5  
      

 4½ laxhr jRukdj gk xzaFk &&& ;k “krdkr fyfgyk xsyk-  
 v½ 12 c½ 13  
 d½ 14 M½ 15  
      

 5½ ukV;”kkL= ;k xzaFkkps fdrh v/;k; vkgsr-  
 v½ 28 c½ 30  
 d½ 36 M½ 34  
      

 6½ prqlkj.kkP;k lkgk¸;kus Hkjr equhauh ,dk lIrdkr fdrh Jqrh ekuY;k-  
 v½ 24 c½ 22  
 d½ 15 M½ 20  
      

 7½ _Xosnke/;s _pk Eg.k.;klkBh &&& ;kpk okij dsyk tkrs vls-  
 v½ vkfFkZd  c½ xfFkd  
 d½ lkfed M½ ;kiSdh loZ  
      

 8½ Hkjrdkyhu laxhrkrhy okn;o`anklkBh gk xzaFk okijyk vkgs-  
 v½ oknd c½ iBko  
 d½ dqrwi  M½ ojhyiSdh loZ  
      

    
    
   



Page 2 of 2 

 

 

 

 

  SLR-AS-4 
    

 9½ ukV;”kkL=kP;k dks.kR;k v/;k;kr xk;dkps xq.k lkafxrys vkgsr-  
 v½ 29 c½ 32  
 d½ 30 M½ 33  
      

 10½ &&& ;k dkGkr Hkkjrh; laxhrkps Lo:i fo”oO;kih cuys-  
 v½ dfu’d dky c½ xqIrdky  
 d½ ekS;Za dky M½ iqjk.k dkG  
    

 11½ ukjnkP;k gkrkrhy oh.ksps uko &&& vls gksrs-  
 v½ egrhfo.kk c½ xa/koZoh.kk  
 d½ fdUujhoh.kk M½ rqacq:  
      

 12½ ekGqdh f”k{kk &&& ;k osnkph f”k{kk vkgs-  
 v½ lkeosn c½ _Xosn  
 d½ ;tqosZn M½ vFkoZosn  
      
Á-2 [kkyhy Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh pkj½ 12 

 v½ f”k{kk xzaFkkP;k fHkUu “kk[kk fygk\  
 c½ ok;qiqjk.k c`g/keZ ;kfo’k;h ekfgrh lkaxk-  
 d½ xka/koZ xku] ekxhZ laxhr] ;kaP;k O;k[;k Li’V djk\  
 M½ lkeosnkph jpuk FkksMD;kr Li’V djk-  
 b½ ns”kh rkykcíy FkksMD;kr ekfgrh fygk\  
 bZ½ vk/kqfud laxhrkr eqPNZuk pk mi;ksx dlk dsyk rs lkaxk\  
    
Á-3 [kkyhyiSdh Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 12 

 v½ erax euhÑr c`gns”kh xazFkkfo’k;h lfoLrj ekfgrh fygk\  
 c½ f”k{kk xazFkkP;k fHkUu “kk[kkaps Lo:i FkksMD;kr fygk-  
 d½ oSfnd dkGkrhy laxhrkps Lo:i dls gksrs ;kaps lfoLrj o.kZu djk-  
 M½ ukV;”kkL= ;k xzaFkkpk ifjp; nsowu ;k xzaFkkrhy laxhr fo’k;h ekfgrh fygk-  
    
Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps lfoLrj mÙkj fygk- 12 

 Áfr”kk[; Eg.kts dk;\ Áfr”kk[; xazFkkaP;k “kk[kk dks.kR;k vkgsr- rs FkksMD;kr Li’V djk- 
 fdaok  

 Hkjr erax vkf.k “kkjaxnso dkyhu laxhr laf{kIr Lo:ikr fygk\  

   
Á-5 iqjk.k dkGkrhy laxhr ;k fo’k;h rqeps er lfoLrji.ks Li’V djk- 12 



Page 1 of 3 

                                                                               SLR-AS-11 
 

Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (New) (CBCS) Examination: 
Oct/Nov-2023 

History of Indian Music (From 12th Century to 17th Century) (MA20202) 
 

Day & Date: Monday, 18-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
   

Á-1 cgqi;kZ;h iz”u- 16 
 1½ /k`inkP;k &&& ok.;k vkgsr-  
 v½ rhu   c½ nksu  
 d½ pkj M½ ikp   
      

 2½ vls EgVys tkrs dh /k`in xk;ukpk vfo’dkj loZÁFke ia/kjkO;k ”krdkr 
XokYgsjps jktk &&& ;kaP;k }kjs >kyk-  

 

      v½ vehj [kqL=ks  c½ rkulsu   
      d½ ekuflax rksej M½ ;kiSdh ukgh   
      

 3½ Áca/kkph iwrhZ dj.kkjk Hkkx Eg.kts &&&-  
 v½ esykid c½ vkHkksx/kkrw   
 d½ mn~xzkg  M½ ;kiSdh ukgh  
      

 4½ vkSMo ‘kkMo ;kpk laca/k jkxkr iz;qDr gks.kkÚ;k LojkaP;k &&& vkgs-  
 v½ Lo:ik”kh   c½ la[;s”kh   
 d½ izek.kk”kh  M½ ;kiSdh ukgh  
      

 5½ tkrh Eg.kts oLrqr% ewG &&& gksrs-   
 v½ jkx  c½ FkkV   
 d½ lIrd  M½ ;kiSdh ukgh-  
      

 6½ T;k Lojkiklwu tkfrxk;u vkjaHk gksrs R;kyk &&& Loj Eg.krkr-   
 v½ laoknh  c½ fooknh   
 d½ xzg  M½ ;kiSdh ukgh  
      

 7½ va”k Lojkiklqu lIrdkpk &&& gksrks-  
 v½ ÁkjaHk c½ “ksoV   
 d½ e/; M½ ;kiSdh ukgh  
      

 8½ tkrhxk;ukr ewPNZukP;k ÁkjafHkd Lojkyk &&& Loj Eg.krkr-   
 v½ U;kl Loj c½ va”k Loj   
 d½ laoknh  M½ ;kiSdh ukgh   
      

 9½ Áca/kkpk vFkZ vkgs &&&-  
 v½ fuca/k  c½ ys[k   
 d½ cka/k.ks  M½ xzaFk   
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 10½ Hkjrequhus ukV;”kkL=kr u`R;klaca/kh /k`o vkf.k &&& ;k nksu ÁdkjP;k Áca/kkaps 
o.kZu dsysys vkgs-  

 

 v½ pht  c½ xhr   
 d½ cafn”k M½ ;kiSdh ukgh  
      

 11½ Loj] rky vkf.k &&& ;k rhu RkRokps ca/ku fucn~/k xk;ukr vko”;d vkgs-  
 v½ in  c½ Áca/k  
 d½ :id  M½ ;kiSdh ukgh  
      

 12½ Áca/k] oLrw] :id gh laxhr “kkL=krhy &&& xk;ukph rhu ukos vkgsr- 
 v½ vfucn~/k c½ fucn~/k  
 d½ /k`in M½ ;kiSdh ukgh   
    

 13½ ia- vgkscy ;kaps “kqn~/k lIrd &&& ;k vk/kqfud FkkVkÁek.ks gksrs- 
 v½ HkSjo c½ fcykoy   
 d½ dkQh M½ ;kiSdh ukgh  
      

 14½ 1650 P;k dkGkr ^Loj esy dykfu/kh^ ukokP;k xzaFkkr &&& ;kauh “kqn~/k o 
foÑr Loj osxosxG;k Jqfraoj LFkkfir dsys-  

 

 v½ O;adVe[kh  c½ vgkscy   
 d½ jkekekR;  M½ ;kiSdh ukgh   
   

 15½ &&& ;k xzaFkkr ia- O;adVe[kh ;kauh 17 O;k “krkCnhr vkiY;k Lojkaps o.kZu dsys 
vkgs-  

 v½ ukV;”kkL=  c½ prqnZaMh Ádkf”kdk   
 d½ jkxekyk  M½ ;kiSdh ukgh  
      

 16½ “kkjaxnso ;kauh &&& gk xazFk 13 O;k “krdkr fyghyk-   
 v½ laxhr ikfjtkr  c½ laxhr jRukdj   
 d½ ukV;”kkL=  M½ ;kiSdh ukgh   
   

ç-2 y?kqÙkjh ç”u ¼dks.krsgh pkj½ 16 
 v½ c`gnns”kh ;k xzaFkkfo’k;h ekfgrh n;k-  
 c½ Áca/k o /k`in ;kph ekfgrh fygk-   
 d½ “kqn~/k o foÑr Lojkacn~ny ekfgrh fygk-   
 M½ /k``inkP;k pkj ok.;kafo’k;h lfoLrj fygk-   
 b½ “kkjaxnso ;kaP;k laxhr jRukdj fo’k;h ekfgrh fygk-  
 bZ½ jkxfocks/k xzaFkkfo’k;h FkksMD;kr ekfgrh |k-  
   

ç-3 y?kqÙkjh ç”u ¼dks.krsgh nksu½ 16 
 v½ f=ra=h] fdUUkjh o vkykfiuh ;kfo’k;h ekfgrh fygk-   
 c½ LojlIrdkpk fodkl ;kfo’k;h foLr`r ekfgrh fygk-   
 d½ ia- O;adVe[kh ;kaP;k LojLFkkiusfo’k;h ekfgrh fygk-  
 M½ v’VNki lardoh ;kcn~ny foLr`r foospu djk-  
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ç-4 nh?kksZÙkjh ç”u- ¼dks.krkgh ,d½ 16 
 v½ e/;dkyhu Hkkjrh; laxhrkP;k bfrgklkrhy “kkL=dkjkaP;k xzaFkkfo’k;h foLr`r 

ekfgrh fygk-  
 

  fdaok  
 c½ rarqok|kaps Ádkj lkaxqu oh.ksP;k Ádkjkaph lfoLrj ekfgrh fygk-   
 
 

  

ç-5 nh?kksZÙkjh ç”u- 16 
 fucn~/k vfucn~/k xku ;kfo’k;h lfoLrj ekfgrh fygk o R;kaP;k Ádkjkaps o.kZu djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (New) (CBCS) Examination:  
Oct/Nov-2023 

Shastriya Sangeetache Kriyatmak Siddhant (MA20203) 
 

Day & Date: Tuesday, 19-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ jkx&xqtZjh rksM+hpk FkkV &&& vkgs-   
 v½ FkkV&fcykoy  c½ FkkV&rksM+h   
 d½ FkkV&dY;k.k M½ FkkV&HkSjoh  
      

 2½ jkx&“kq/n lkjax pk oknh Loj &&& vkgs-   
 v½ xka/kkj c½ fu’kkn  
 d½ iape  M½ ‘kM~t   
      

 3½ jkx “kq/n lkjax pk FkkV &&& ekuyk tkrks-   
 v½ FkkV&dkQh  c½ FkkV&dY;k.k  
 d½ FkkV&HkSjoh M½ FkkV&fcykoy   
      

 4½ le vkf.k [kkyh ,dkp ek=soj vl.kkjk rky &&& vkgs-   
 v½ rhurky  c½ :nzrky   
 d½ :id  M½ ,drky  
      

 5½ rky >wejk P;k ,dw.k &&& ek=k vkgsr-   
 v½ 12  c½ 14   
 d½ 10 M½ 8  
      

 6½ /kzqin xk;u Ádkj &&& rkyke/;s xk;yk tkrks-   
 v½ rhurky  c½ ,drky   
 d½ pkSrky  M½ :id   
      

 7½ rjk.kk xk;uÁdkj &&& y;hae/;s xk;yk&oktoyk tkrks-  
 v½ foyafcr  c½ nzqr   
 d½ e/; M½ vfr foyafcr   
      

 8½ jkx&fcgkx ph tkfr &&& ekuyh tkrs-  
 v½ ‘kkM+o&’kkM+o  c½ laiw.kZ& laiw.kZ   
 d½ vksM+o&laiw.kZ  M½ ‘kkM+o&laiw.kZ   
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 9½ lk js x Ik /k fu /k e x js x js lk] gk Lojlewnk; &&& jkxkpk vkgs-   
 v½ jkx&fe;k¡ dh rksM+h  c½ jkx&fcykl[kkuh rksM+h  
 d½ jkx&Hkwrky rksMh  M½ jkx&xqtZjh rksMh-   
      

 10½ rky /kekj P;k ,dw.k ek=k &&& vkgsr-   
 v½ 8 c½ 12  
 d½ 10 M½ 14  
    

 11½ jkx&e/kqoarh pk oknh Loj &&& o laoknh Loj &&& Ekkurkr-  
 v½ e/;e&’kM~t c½ iape&’kM~t   
 d½ xka/kkj fu’kkn M½ ‘kM~t&iape   
      

 12½ jkx&f>a>ksVh gk &&& FkkVkrwu fuekZ.k gksrks-   
 v½ [kekt  c½ dY;k.k   
 d½ fcykoy  M½ rksM+h  
      

 13½ jkx&ek:fcgkx pk FkkV &&& ekuyk tkrks-  
 v½ dY;k.k c½ rksMh   
 d½ ekjok M½ HkSjoh  
      

 14½ cM+k[;ky xk;dhalkBh &&& y;hapk okij dsyk tkrks-   
 v½ foyafcr  c½ e/;  
 d½ nzqr M½ vfr foyafcr  
      

 15½ jkx&xkorh pk xk;u le; &&& ekuyk tkrks-  
 v½ jk=hpk ÁFke Ágj  c½ fnolkP;k ÁFke Ágj   
 d½ jk=hpk f}rh; Ágj  M½ fnu dk frljk Ágj  
      

 16½ rky ,drkykP;k ,dw.k ek=k &&& vkgsr-   
 v½ 14 c½ 16  
 d½ 12 M½ 10  
      
Á-2 [kkyhyiSdh fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ jkx&fcykl[kkuh rksM+hpk laiw.kZ “kkL=h; ifjp; fygk-   
 c½ ckjkeklk ;k xhrÁdkjkfo’k;h ekfgrh fygk-   
 d½ rky&fnipanh laiw.kZ ekfgrh fygwu Bsdk fygk-   
 M½ jkx&iVfni ph “kkL=h; ekfgrh fygk-   
 b½ rky >irky pk Bsdk fygwu ekfgrh fygk-   
 bZ½ ukV;xhr ;k xk;uÁdkjkfo’k;h ekfgrh fygk-   
    
Á-3 [kkyhyiSdh Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ jkx&fe;k¡ dh rksM+h pk lfoLrji.ks “kkL=h; ifjp; nsowu R;kapk NksVk[;ky 

Lojfyfic/n djk- 
 

 c½ rky&>wejk ph ekfgrh fygwu ,diV nqIiV frIiV] pkSiV fygk-  
 d½ VIik vkf.k Bqejh ;k nksUgh xhrÁdkjkfo’k;h lfoLrj ekfgrh fygk-   
 M½ jkx “kq/n lkjax pk NksVk[;ky Lojfyihc/n d:u] R;kaP;k 4 rkukln fygk-   
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Á-4 [kkyhyiSdh Á”ukaph mŸkjs fygk- ¼dks.krsgh ,d½  16 
 jkx fcgkx fdaok fcgkxM+k pk cM+k[;ky Lojfyihc/n d:u R;kaps 4 vkyki] o 4 

rkuklg fygk-  
 

 fdaok  

 ukV;xhr o >wyk ;k nksUgh xhrÁdkjkfo’k;h lfoLrji.ks ekfgrh fygk-   

   
Á-5 ckjkeklk o lkou ;k nksUgh xhrÁdkjkfo’k;h lfoLrj i.ks ekfgrh\ ;kaph miiÙkh 

fodkl rlsp ;k xhrÁdkjkapk bfrgkl ;k cÌy ekfgrh fygk\ 
16 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (New) (CBCS) Examination:  
Oct/Nov-2023 

Shastriya Sangeetache Kriyatmak Siddhant (MA20203) 
 

Day & Date: Tuesday, 19-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) Raag Gajri Todi that _____.  
 a)     b)    
 c)   d)    
      

 2) Raag is pure sur wadi swar _____.  
 a)   b)    
 c)   d)    
      

 3) Raag shudh sarang is considered as Thaat _____.  

 a)   b)    
 c)   d)    
      

 4) A Rhythem thati is even and under the same tone is _____  
 a)     b)    
 c)   d)    
      

 5) The total volume of Taal jhumra is _____  
 a) 12 b) 14  
 c) 10 d) 8  
      

 6) The Dhrupad singing from _____ is sung in it   
 a)   b)    
 c)   d)    
      

 7) Tarana Gain Type _____ is played to the Gaining. 
 a)   b)    
 c)   d)    
      

 8) Raag Bihg breed is considered _____  

 a)  b)    
 c)   d)    
      

 9) This swar _____ Raagas.  

 a)     b)    
 c)     d)    
    

 10) The Total volume of Taal Dhamar is _____.  

 a) 8 b) 12  
 c) 10 d) 14  
      

 11) Raag Madhuvantis vadi swar is called _____ and savadi swar _____Called  
 a)   b)    
 c)   d)    
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 12) Raag zinzoti is derived from _____ Thaat. 
 a)   b)    
 c)   d)    
    

 13) Rang Maru bihag is also considered a seven _____. 
 a)   b)    
 c)   d)    
      

 14) _____ Lay is used for Badakhyal singing.  

 a)   b)     
 c)   d)    
      

 15) Raag Gaviti is song samay _____  
           a)    b)    
           c)   d)    
      

 16) Taal total volume of taal Ektaal _____.  

           a) 14 b) 16  
           c) 12 d) 10  
   
Q.2 Write short notes (any Four) 16 
 a) Write a complete classical introduction to Raga Bilaskhani Todi   
 b) Write information about Bara Masa song genre.  
 c) Taal Dipchandi write the complete information and write the contract   
 d) Write the scientific information of Raag Patdeep.  
 e) Write Information in taal jhaptaal place   
 f) Write information about the singing process of Natya geet.  
    
Q.3 Write short answer. (any two) 16 
 a) With a detailed classical introduction to Raag miya ki todi and write a chota 

khyal. 
 

 b) Write down the information of the taal zumara and write one time double 
there times  four times  

 

 c) Write Detailed information about Tappa and thumari   
 d) Transcribe the chota khyal swar of Raga shudha swar and write its four bars.  
    
Q.4 Write detail answer (any one) 16 
 a) Write down the Bada khyal swar of the Raag Bihig Bihagada and write is 

chor alap and four taans. 
 

 b) Write detailed information about the song process of Natya geet and jhula.  
   
Q.5 Write detail answer 16 
 Detailed information about Bara Masa and swan song categories. write a 

information about its origin and Development as well as the history of the type. 
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Seat  

No. 

 
Set P 

 

M.A. (Indian Music) (Semester - II) (CBCS) Examination:  
Oct/Nov-2023 

Essay Writing (MA20207) 
 

Day & Date: Wednesday, 20-12-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk : 1½ loZ ç”u vfuok;Z vkgsr- 
      2½ mtohdMhy vad iw.kZ xq.k n”kZforkr- 
   

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ &&& gs vYykfn;k¡ [kk¡ ;kaps xq: gksrs-  
 v½ ckGÑ’.kcqok  c½ fo’.kq fnxacj iyqLdj  
 d½ jtk [kk¡ M½ tgkxhj [kk¡  
      

 2½ &&& ;kauk fdjk.kk ?kjk.;kps ifgys ÁorZd ekuys xsys-  
      v½ Mh- Ogh- iyqLdj c½ m- vCnqy djhe [kk¡  
      d½ ia- vksadkjukFk Bkdwj M½ lokbZ xa/koZ  
      

 3½ t;iwj ?kjk.;kps vk| ÁorZd &&& gs vkgsr-  
 v½ m- vYykfn;k¡ [kk¡ c½ m- eath [kk¡  
 d½ m- gSnj [kk¡ M½ HkkLdjcqok c[kys  
      

 4½ 1922 lkyh “kkgw egkjktakps fu/ku gksbZi;Zr Eg.kts toGtoG 25 o’ksZ &&& 
gs dksYgkiwjps njckj xk;din Hkw’kor gksrs- 

 

 v½ m- vYykfn;k¡ [kk¡  c½ efYydktqZu eUlwj  
 d½ ia- fuo`Ùkhcqok ljukbZd M½ m- HkwthZ [kk¡  
      

 5½ 10 es 1913 yk iq.;kr &&& LFkkiu d:u m- vCnqy djhe [kk¡ ;kauh fdjk.kk 
?kjk.;kP;k xk;dhpk Ápkj pkyw Bsoyk- 

 

 v½ vk;Z laxhr fo|ky; c½ laxhrksikluk fo|ky;  
 d½ fdjk.kk laxhr fo|ky; M½ ;kiSdh ukgh  
      

 6½ vkdkj;qDr xk;dh] Li’V mPpkj.k o lgtrk gs ;k ?kjk.;kps oSf”k’V; vkgs-  
 v½ XokYgsj c½ t;iwj ?kjk.ks  
 d½ vkxzk M½ ;kiSdh ukgh  
      

 7½ foyafcr y;] Lojkaph “kkar] la;eh pSrU;e; o ÁHkko”kkyh c<r gs dks.kR;k 
?kjk.;kps oSf”k’V; vkgs\ 

 v½ fdjk.kk c½ vkxzk  
 d½ XokYgsj  M½ t;iwj  
      
      
      



Page 2 of 3 

SLR-AS-14 

 

 8½ dysps O;kikj gs ekufld ikrGhoj pkyrkr Eg.kwu laxhrkP;k {ks=kr 
ekul”kkL=kpk vH;kl vR;ar egRokpk vkgs vls er &&& ;kauh O;Dr dsys vkgs- 

 v½ MkW- oukjls c½ Jh- v”kksd jkuMs  
 d½ MkW- ÁHkk v=s M½ ;kiSdh ukgh   
      

 9½ dkukauk e/kqj ykxsy v”kh Lojla;ksxkph dyk Eg.kts laxhr v”kh O;k[;k 
&&& ;kauh dsyh- 

 

 v½ :lks c½ ck- lh- e<sZdj  
 d½ dkaVs  M½ Øks”ks  

 

 10½ laxhr gh &&& dyk vkgs-  
 v½ n`”;dyk c½ JkO;dyk  
 d½ ikddyk M½ ;kiSdh ukgh  
      

 11½ laxhrkrhy fu;e vkf.k laosnu o laKkukps fu;e ;kaP;k lca/kkapk vH;kl 
Eg.kts laxhrkps ekul”kkL= v”kh O;k[;k &&& ;k auh dsyh- 

 

 v½ gsxy c½ cslkds  
 d½ Msfol M½ ;kiSdh ukgh   
      

 12½ m- vCnqy djhe [kk¡ &&& ok.khph xk;dh xkr vlr-  
 v½ ukSgkj c½ xkscjgkj  
 d½ Mkxqj M½ ;kiSdh ukgh  
    

 13½ T;k dkGkr vkiY;k ?kjk.;kps xk.ks /ofueqfnzr dj.;kl vusd xo¸;kapk fojks/k 
gksrk- R;k dkGkr &&& ;kauh vkiY;k [kkl fptk /ofueqfnzr d:u fnY;k- 

 v½ m- vYykfn;k¡ [kk¡ c½ fulkj gqlsu [kk¡  
 d½ m- vCnqy djhe [kk¡ M½ foyk;r gqlsu [kk¡  
      

 14½ ekul”kkL=krhy v/;;u ÁfØ;k o Le`rh ;kfo’k;hph rRos laxhr”kkL=krhy 
v/;;u ÁfØ;k o Le`rh ;kauk ykxw iMrkr- R;kn`’Vhus laxhrf”k{k.kkr &&& ps 
LFkku egRokps Bjrs- 

 

 v½ v/;;u ÁfØ;sps c½ Le`rhps   
 d½ ekul”kkL=kps  M½ ikBkarjkps  
      

 15½ ^lwj x;k rks lj x;k* gs &&& ;kaP;k cks/kokD;kaiSdh ,d vkgs- 
 v½ m- vCnqy djhe [kk¡ c½ fulkj gqlsu [kk¡  
 d½ m- vYykfn;k¡ [kk¡ M½ ;kiSdh ukgh  
      

 16½ nh?kZ iYY;kpk nelkl] Lojy;hpk lqanj esG] vÁpfyr jkx ekaM.;kph [kkl 
“kSyh] fDy’V rkuk v”kk oSf”k’V;kaeqGs m- vYYkkfn;k¡ [kk¡ ;kauk egkjk’Vªkr &&& 
vls uko iMys-  

 

 v½ lwjnkl c½ “kadjnkl  
 d½ vo?kMnkl M½ foB~Bynkl  
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ç-2 y?kqÙkjh Á”u- ¼dks.krsgh pkj½ 16 
 v½ ekuoh HkkoHkkoukaps vfo’dj.k dysP;k ek/;ekr wu [kwi pkaxY;k Ádkjs gksrs- 

laxhrdyk rj ;krhy egRoiw.kZ dyk vkgs- ;kcn~ny rqeps er ekaMk- 
 

 c½ laxhrkP;k vH;klkr vk.k[kh egRoiw.kZ v”kk nksu “kkL=kaph ekfgrh FkksMD;kr 
fygk- 

 

 d½ ^Hkkousyk ;sÅ ns xk “kkL=dkV;kph dlksVh* ;k mDrho:u laxhrkP;k 
vH;klkrhy dks.kR;k “kkL=kpk ekxksok ?ksrk ;sbZy\ 

 

 M½ m- vYykfn;k [kk¡ ;kaP;k xk;dhph oSf”k’V;s lkax wu R;kaP;k f”k’;ijaijsfo’k;h 
ekfgrh fygk- 

 

 b½ laxhrkrhy lkSan;Z ok<o.kkjs ?kVd dks.krs\  
 bZ½ eSQhyhP;k ;”kki;”kkrhy dykdkjkph ekufldrk Li’V djk o rqeps er ekaMk-  
   
ç-3 y?kqÙkjh Á”u- ¼dks.krsgh nksu½ 16 
 v½ m- vCnqy djhe [kk¡ ;kaP;k xk;dhph oSf”k’V;s o f”k’;ijaijsfo’k;h ekfgrh n;k-  
 c½ laxhrkps lkSan;Z”kkL= Eg.kts dk;\  
 d½ t;iwj ?kjk.;kph ekfgrh fygk-  
 M½ laxhrkps ekul”kkL= o R;kps egRo lkaxk-  

 
ç-4 nh?kksZÙkjh Á”u- ¼dks.krkgh ,d½ 16 
 v½ m- vYykfn;k¡ [kk¡ o m- vCnqy djhe [kk¡ ;kaP;k ?kjk.;kph oSf”k’V;s o R;kaps 

lkafxfrd ;ksxnku ;kfo’k;h ekfgrh fygk- 
 

  fdaok  
 c½ laxhrdysP;k vH;klkr ekul”kkL=h; ?kVdkapk vH;kl [kwi egRoiw.kZ Bjrks- 

rqeps er ekaMk- 
 

   
ç-5 nh?kksZÙkjh Á”u-  16 
 laxhrkps lkSan;Z”kkL= o ?kjk.kh ;kapk ijLij laca/k ;kfo’k;h rqeps fopkj Li’V djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:  
Oct/Nov-2023 

 Methodology of Research (MA20301) 
 

Day & Date: Friday, 05-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ dks.krsgh “kkL= gs &&& Lo:ikps vlrs-   
 v½ lS/nkafrd  c½ mi;qDr  
 d½ lS/nkafrd o mi;qDr M½ ;kiSdh ukgh  
      

 2½ &&& e/k s la”kks/kd vkiyk fo’k; Bjorks-  
 v½ midYiuk c½ lkekU;hdj.k  
 d½ leL;k lq=.k M½ oxhZdj.k  
      

 3½ ekSfyd la”kks/ku i/nrhps gsrw &&& vkgsr-  
 1½ Kkukpk O;ogkjhd mi;ksx dj.ks  
 2½ iwoZKkukr Hkj Vkd.ks  
 3½ uofl/nkar fufeZrh dj.ks  
 4½ lkekftd leL;sps fujkdj.k dj.ks  
 v½ 1] 2] 3 c½ 1] 2] 3] 4  
 d½ 1] 2] 4 M½ 4  
      

 4½ la”kks/ku vgokykP;k “ksoVh &&& vlrs-  
 v½ lyXu i= c½ la”kks/ku fu’d’kZ  
 d½ lwpuk M½ ÁLrkouk  
      

 5½ la”kks/kukrhy lokZr egRoiw.kZ ?kVuk &&& dj.ks-  
 v½ uequk fuoM  c½ la”kks/ku vkjk[kMk  
 d½ ekfgrh ladyu M½ vgoky ys[ku  
      

 6½ ijh{k.k dsY;k tk.kkÚ;k ÁLrkokauk &&& vls Eg.krkr-  
 v½ dYiuk  c½ ifjdYiuk  
 d½ midYiuk M½ ladYiuk  
      

 7½ lkoZtfud f}rh; ekfgrh L=ksrkae/;s &&& L=ksr vkgsr-  
 v½ xksiuh; jsdkWMZ c½ nqfeZG gLrfyf[kr  
 d½ la”kks/ku vgoky M½ ;kiSdh ukgh  
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 8½ la”kks/ku dk;Z ,d &&& pky.kkjh ÁfØ;k vkgs-  
 v½ laoknkRed c½ cks/kkRed  
 d½ fujarj M½ ;kiSdh ukgh  
      

 9½ ,sfrgkfld la”kks/ku i/nrh e/ks &&& pk lekos”k gksrks-  
 1½ f”kykys[k 2½ yksddFkk  
 3½ yfyrdyk 4½ ewfrZ  
 v½ 1 c½ 2 vkf.k 3  
 d½ 1] 2] 4 M½ 1] 2] 3] vkf.k 4  
      

 10½ la”kks/kuke/ks euq’;kps Kku &&& gksrs-  
 v½ ladwfpr gksrs c½ lekIr  
 d½ foLrkfjr gksrs  M½ ;kiSdh ukgh  
    

 11½ &&& gs laxhr rK o fpfdLrd nksUgh vkgsr-  
 v½ MkW- ch- ,y- oekZ c½ fo’.kw fnxaacj iywLdj  
 d½ MkW- ,y~ lqcze.;e~ M½ latho vH;adj  
      

 12½ losZ{k.k i/nrhph &&& lk/kus vkgsr-  
 v½ 3 c½ 2  
 d½ 4 M½ 5  
      

 13½ xqatu] Áfr/ouh] vuquknkps fl/nkar &&& ;koj vk/kkfjr vkgsr-  
 v½ ekul”kkL= c½ HkkSfrd “kkL=  
 d½ jlk;u”kkL= M½ ojhy loZ i;kZ;  
      

 14½ la”kks/kukps Lo:i &&& us Li’V gksrs-  
 v½ oSKkfud o lkaf[kfd; i/nrhus  
 c½ l[kksy vH;klkus  
 d½ x`ghrdkaP;k fufeZrhus  
 M½ iquqjko`Ùkhus  
      

 15½ la”kks/ku ÁfØ;spk &&& “ksoVpk VIik vkgs-  
 v½ x`fgrd dj.ks c½ fo”ys’k.k dj.ks  
 d½ vgoky dj.ks M½ lkjka”k fyfg.ks  
      

 16½ midYiusps Ádkj &&& vkgsr-  
 v½ 4 c½ 5  
 d½ 3 M½ 2  
      

Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ o.kZukRed “kks/k  
 c½ la”kks/kukph vko”;drk  
 d½ xzaFklwph  
 M½ la”kks/kuklkBh fo’k; fuoMhP;k i/nrh  
 b½ lkoZtfud nLr,sot  
 bZ½ rGfVik  
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Á-3 FkksMD;kr mRRkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ vgoky fyfgrkuk la”kks/ku dR;kZus dks.kR;k ckchapk fopkj djkok\  
 c½ MkW- v”kksd jkuMs ;kaP;k lkafxrhd Áoklkcn~ny FkksMD;kr fygk-  
 d½ “kks/k ÁfØ;k Eg.kts dk; rs lkaxwu “kks/k ÁfØ;se/ks ;s.kkjs VIis ;kcn~ny 

FkksMD;kr fygk- 
 

 M½ :ijs’kk Eg.kts dk;\ la”kks/kukP;k :ijs’ksps Lo:i Li’V djk-  
 

Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps lfoLrj mÙkj fygk- 16 
 ,sfrgkfld la”kks/ku i/nrhps lfoLrj o.kZu fygk-  
 fdaok  
 ekfgrh ladyukps L=ksr] lkexzhps ladyu vkf.k lkexzhps fo”ys’k.k lfoLrj 

Lo:ikr fygk- 
 

   
Á-5 MkW- ch- vkj- nso/kj ;kapk laxhr {ks=krhy dk;kZpk vk<kok fygk- 16 
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No. 

 
Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:  
Oct/Nov-2023 

 Methodology of Research (MA20301) 
 

Day & Date: Friday, 05-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Choose the correct alternatives from the options. 16 
 1) Any science is in the form of _____.  
 a) Theoretical b) Useful  
 c) Theoretical & useful d) None of these  
      

 2) In _____ the researcher decides his topic. 
 a) Subspecies b) Normalization  
 c) Problem formulation d) Classification  
      

 3) The objective of the fundamental research method are _____.  
 1) Practical application of knowledge  
 2) Adding to prior knowledge  
          3) Generating new theories   
          4) Solving social problems  
 a) 1, 2, 3 b) 1, 2, 3, 4  
 c) 1, 2, 4 d) 4  
      

 4) At the end of the research report there is _____.  
 a) Cover letter b) Research findings  
 c) Suggestions d) Introduction  
      

 5) The most important event in research is _____. 
 a) Sample selection b) Research design  
 c) Data collection d) Report writing  
      

 6) The propositions to be tested are called _____. 
 a) Idea b) Hypothesis  
 c) Subhypothesis d) Concept  
      

 7) Among the public secondary sources of information are _____ sources.  
 a) Confidential records b) A rate manuscript  
 c) Research report d) None of these  
      

 8) Research work is a _____ process.  
 a) Interactive  b) Perceptual  
 c) Continuum d) None of these  
      

 9) Historical research methods include _____.  
 1) Inscriptions 2) Folklore  
          3) Fine art  4) Idols  
 a) 1 b) 2, 3  
 c) 1, 2, 4 d) 1, 2, 3 & 4  
      

 10) Human knowledge was _____ in research.  
 a) Shrinks  b) Finish  
          c) Expanded d) None of these  
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 11) _____ is both a music expert and a therapist.  
 a) Dr. B. L. Varma b) Vishnu Digambar Paluskar  
 c) Dr. L. Subramnyam d) Sanjeev Abhyankar  
    

 12) _____ is a survey method.  
 a) 3 b) 2  
 c) 4 d) 5  
    

 13) The theory of resonance, eco, humming is based on _____.  
 a) Psychology b) Physics  
 c) Chemistry d) All above  
      

 14) The nature of the research is illustrated by _____.  
 a) Scientifically and statistically b) Deep study  
 c) By generating hypotheses d) Repeatedly  
      

 15) _____ is the final stage of the research process.  
 a) Hypothesizing b) Analyzing  
 c) Reporting d) Summarizing  
      

 16) Types of subplots are _____.  
 a) 4 b) 5  
 c) 3 d) 2  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Descriptive search  
 b) The need for research  
 c) Bibliography  
 d) Methods of selection of topics for research.  
 e) Public documents  
 f) Foot notes  
    
Q.3 Write short answers. (Any Two) 16 
 a) What should researchers consider when writing a report?  
 b) Briefly write about the symbolic journey of Dr. Ashok Ranade.  
 c) Briefly write about the stages involved in the research process by stating 

what the research process. 
 

 d) What is an outline. Explain the nature of a research outline.  
    
Q.4 Answer the following question in details. (Any One) 16 
 Write a detailed description of historical research method.  
 OR  
 Write in detail the sources of data collection, data collection and data analysis.  
   
Q.5 Write a review of Dr. B. R. Deodhar’s work in the field of music. 16 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:  
Oct/Nov-2023 

Shatriy Sangeetache Kriyatmak Siddhant (MA20302) 
 

Day & Date: Sunday, 07-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ jkx&nsldkj gk &&& Á/kku jkx vkgs-   
 v½ iwokZax Á/kku  c½ mRRkjkax Á/kku   
 d½ laoknh Á/kku  M½ oknh Á/kku   
      

 2½ T;k jkxkpk oknh Loj lIrdkP;k iwokZa/kkZar vFkkZr ^lkjsxei^ ;k Lokjkae/;s 
vlrks R;kl &&& Á/kku jkx Eg.krkr-  

 

 v½ iwokZax Á/kku  c½ mRRkjkax Á/kku   
 d½ oknh Á/kku  M½ laoknh Á/kku   
      

 3½ jkaaxke/;s iqUgk U;kl gks.kkjk T;kyk jktkph miek fnyh tkrs v”kk Lojkyk 
&&& vls Eg.krkr-  

 

 v½ oknh  c½ laoknh   
 d½ vuqoknh  M½ o’kZ Loj   
      

 4½ jkx vYgS;k fcykoy pk oknh Loj &&& o laoknh Loj &&& vkgs-   
 v½ /k x  c½ e uh   
 d½ Ik lk  M½ lk Ik   
      

 5½ jkx panzdal ph tkrh &&& ekuyh tkrs-   
 v½ vkM+so&vkM+so  c½ vkM+so&’kkMo   
 d½ laiw.kZ&laiw.kZ  M½ ‘kkM~o&’kkM~o   
      

 6½ jkx e/kqoarh js’kHk vkf.k /kSor dksey dsY;kl [kkyhyiSadh &&& jkxkph 
fufeZrh gksrs-  

 

 v½ t;t;oarh  c½ eqyrkuh   
 d½ tksx  M½ fcykoy   
      

 7½ jkx lwj eYgkjpk FkkV &&& ekuyk tkrks-   
 v½ dY;k.k  c½ [kekt  
 d½ rksM+h  M½ dkQh   
      

 8½ jkx es?k&eYgkjkpk oknh laoknh &&& vkgs-   
 v½ e uh  c½ /k x   
 d½ lk i  M½ Ik lk   
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 9½ jkx fe;k¡ eYgkj &&& _rwe/;s tkLr Áek.kkr xk;yk tkrks-   
 v½ fgokGk  c½ ikolkGk   
 d½ mUgkGk M½ ;kaiSdh ukgh   
      

 10½ jkx nsofxjh fcykoy pk FkkV &&& vkgs-   
 v½ dY;k.k c½ fcykoy   
 d½ [kekt  M½ HkSjoh   
    

 11½ jkx gal/ouh gk &&& laxhr i/nrh xk;dhae/;s tkLr Ápfyr jkx vkgs-   
 v½ mRrj Hkkjrh;  c½ dukZVd   
 d½ if”pekÙk;  M½ ;kaiSdh loZ   
      

 12½ jkx t;t;oarh ph tkrh &&& ekuyh tkrs-   
 v½ laiw.kZ&laiw.kZ  c½ ‘kkM~o&laiw.kZ    
 d½ vkM+so&laiw.kZ   M½ vkM+so&vkM+so   
      

 13½ rky iapelokjhP;k ,dw.k ek=k &&& vkgsr-   
 v½ 13 c½ 14  
 d½ 15 M½ 16  
      

 14½ /kha ukA /kha /kha ukA rha ukA /kha /kh ukA gs &&& ;k ek=sps cksy vkgsr-   
 v½ :id  c½ rhurky   
 d½ >irky  M½ lqyrky   
      

 15½ rky :id P;k ,dw.k ek=k &&& vkgsr-   
 v½ 6 c½ 5  
 d½ 7 M½ 10  
      

 16½ rky ,drky &&& ek=kapk rky vkgs-   
 v½ 12 v½ 14  
 d½ 16 d½ 18  
      
Á-2 [kkyhy ç”ukaph FkksMD;kr mRrjs fygk- ¼lgk iSdh pkj½ 16 
 v½ jkx&vYgS;k fcykoy pk “kkL=h; ifjp; fygk-  
 c½ jkx nsofxjh fcykoy NksVk[;ky Lojfyfic/n djk-   
 d½ prjax xhrÁdkjkfo’k;h ekfgrh fygk-   
 M½ nknjk xhrÁdkj ekfgrh fygk-   
 b½ t;t;oarh jkxkpk ifjp; fygk-   
 bZ½ rky iapelokjhpk “kkL=h; ifjp; nsowu BsD;klfgr fygk-   
    
Á-3 [kkyhy ç”ukaph FkksMD;kr mRrjs fygk- ¼pkjiSdh dks.krsgh nksu½ 16 
 v½ jkx gal/ouh fdaok jkx t;t;oarh pk NksV+k[;ky Lojfyihc/n djk-   
 c½ f=oV ;k xk;u Ádkjkfo’k;h ekfgrh fygk-   
 d½ jkx&lwj eYgkjkpk “kkL=h; ifjp; lkaxk-   
 M½ jkx&es?k eYgkj o lwj eYgkj ;k e/khy Qjd Li’V djk-   
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Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 
 prjax vkf.k f=oV ;k nksUgh xhrÁdkjkaph  ekfgrh lfoLrj fygk-   
 fdaok  
 jkx&nsldkj fdaok jkx eqyrkuh ;k NksVk[;ky Lojfyihc/n djk-   
   
Á-5 jkaxkax i/nrhph vko”;drk fganqLFkkuh jkx laxhrke/;s fo”ks’k egRRoiw.kZ dk;Z djrs- 

;k okD;kaps foLr`r foospu djk- vkf.k vkiY;k ikB;Øekrhy dks.kR;k jkxkae/;s 
eYgkj pk jkxkax ÁHkko fnlwu ;srks- R;kaps egÙokps rlsp egÙoiw.kZ Lojlaxrh fygk-  

16 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:  
Oct/Nov-2023 

Shatriy Sangeetache Kriyatmak Siddhant (MA20302) 
 

Day & Date: Sunday, 07-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) Raag Deshkar is ____ dominate Raag.  
 a) Purvang-Pradhan b) Uttarang Pradhan  
 c) Samvadi Pradhan d) Wadi Pradhan  
      

 2) A Raag whose plantive tone is at ie the beginning of the saptak in the pay of sa 
re ga ma pa is called _____. 

 a) Purvang-Pradhan b) Uttarang Pradhan  
 c) Wadi Pradhan d) Samvadi Pradhan  
      

 3) Swara reapeted in a Raga which is linked to king is called _____  
 a)  Wadi b) Samvadi  
 c) Anuwadi d)  Varn Swar  
      

 4) Raag Alhiya Bilawal vadi swar is _____ ant sanvadi swar is _____  
 a) Dha Ga b) Ma Ni  
 c) Pa Sa d) Sa Pa  
      

 5) Raag chandrakuns jaati _____ is considered. 
 a) Aadev – Aadev b) Aadev – Shadav  
 c) Sampurn – Sampurn d) Shadav – Shadav  
      

 6) Raag Madhuvanti Rishabh and Dhaivat Komal from the following Raagas. 
 a) Jayjayvanti b) Multani  
 c) Jog d) Bilaval  
      

 7) Raag sur malhar is considered as thaat _____.  
 a) Kalyan b)  Khamaj  
 c) Todi d) Kafi  
      

 8) Raag Megh Mallhar vadi savadi is   
 a) Ma Ni b) Dha Ga  
 c) Sa Pa d) Pa Sa  
      

 9) Raag Miya Malhar _____ is mostly sung during the season  
 a) Winter b) Rainey  
 c) Summer d) All of these   
      

 10) Raag Devgiri Bilawal is a _____ Thaat.  
 a)  Kalyan b) Bilaval  
 c) Khamaj d) Bhairavi  
      

 11) Raag Hansdhwani is the most popular Raag in _____ music style of singing.  
 a) Uttar Bhartiya b) Karnataka  
 c) Pashchimatya d) All of these  
   



Page 5 of 5 

 

  SLR-AS-16 
    

 12) Raag JaiJaiwanti is considered as her caste _____.  
 a) Sampurn – Sampurn b) Shadav – Sampurn  
 c) Aadev – Sampurn d)  Aadev – Aadev  
    

 13) Taal pencham swari is a _____ Rhythm of Mantras.  
 a) 13 b) 14  
 c) 15 d) 16  
      

 14) Dhi na| Dhi Dhi na| ti na| Dhi Dhina| _____ is the _____ Taal theka   
 a) Rupak  b) Tintaal   
 c) Zaptal  d) Sultal  
      

 15) A Total volume of Rhythmic Metaphars is _____.  
 a) 6 b) 5  
 c) 7 d) 10  
      

 16) Taal ektaal _____ is the Taal of matras.  
 a) 12 b) 14  
 c) 16 d) 18  
   

Q.2 Write short answers. (Any Four)  16 
 a) Raag Alhiya Bilawal Classical introduction  
 b) Transcribe chota khyal swara of Raag Devgiri Bilawal.  
 c) Write information About chanrang geet prakar   
 d) Write information about Dadra song Title  
 e) Write a classical introduction to Jai Jaiwanti Raag   
 f) Write a classical introduction taal pancham swari with contacts   
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Transcribe chota khyal of Rag Hansdhwani or Raag Jai Jaiwanti   
 b) write information about the singing style.  
 c) Give a completed classical introduction to Raag Sur Malhar.  
 d) Explain the difference between Raag Megh Malhar va Sur Malhar.  
   

Q.4 Answer the following questions details. (Any One)  16 
 a) Write in detail the information about both chatrang end Trivet song type.  
 b) Transcribe chota khyal of Raag Deshkkar OR Raag Multani   
   

Q.5 Answer the following question details. 16 
 Necessity of Raagang Method Elaborate on the phase karkarita a particularly 

important figure in Hindustani Raag music and write important figure in 
Hindustani vocal. accompaniments for which Raagang your syllabus shows the 
Raaga influence of Melhar. 
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M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:      
Oct/Nov-2023 

Essay Writing –II (MA20307) 
 

Day & Date: Tuesday, 09-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 

 1½ nksu leku daiu la[;sP;k oLrwauk “kstkjh “kstkjh Bsoys o ,dkrwu /ouh 
mRiUu dsyk rj nqlÚ;krwu /ouhph fufeZrh vkiksvki gksrs ;kykp &&& 
Eg.krkr-  

 

 v½ vkgr ukn  c½ vukgr ukn  
 d½ vuqj.ku M½ vuqukn   
      

 2½ eqG /ouhP;k &&& oj daiu foLrkj voyacwu vlrks-   
 v½ maph  c½ rhozrk  
 d½ ?kurk  M½ vknzZrk   
      

 3½ dks.krkgh vkokt@Loj &&& VII;ke/kwu Áokl djrks-  
 v½ 2 c½ 3  
 d½ 4 M½ 1  
      

 4½ RkksaMkP;k iksdGhrhy ukn &&& vlrks-   
 v½ vuqukfld  c½ ?kks’k;qDr   
 d½ ?k’kZ.k;qDr  M½ ;kiSdh ukgh   
      

 5½ ekuokP;k dkukph vkokt /kkj.k dj.;kph {kerk &&& lsdan vlrs-  
 v½ 1@10  c½ 2@10   
 d½ 5@10  M½ 3@10   
      

 6½ laxhrkP;k dk;ZØeklkBh ykx.kkjk xqatudkG &&& lsdan vlkok ykxrks-   
 v½ 0 rs 1-00  c½ 1 rs 1-5   
 d½ 1 rs 1-25  M½ 1 rs 1-75  
      

 7½ lHkkxg̀kps /ouh”kkL= gh ladYiuk &&& dkGk iklwu pkyr vkyh vkgs-   
 v½ oSfnd  c½ Ákphu   
 d½ e/; M½ vk/kqfud   
      

 8½ rkjsP;k ewG uknkl &&& Eg.krkr-  
 v½ vkorZd Loj  c½ fo;ksxh Loj   
 d½ “kkSf.kd Loj M½ ekSfyd Loj  
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 9½ rkjsojhy rk.k ok<foY;kl uknkph &&& ok<rs-  
 v½ maph  c½ ykach   
 d½ ?kurk M½ ojhy loZ   
      

 10½ /ouhph &&& gh ek/;ekrhy d.kkps varj o ?kurk ;k nksu xq.kkaoj voyacwu 
vkgs-  

 

 v½ daiuLka[;k c½ xrh   
 d½ rhozrk M½ fLFkrh  
    

 11½ le rkiekukyk /ouhpk osx Áfr lsdanklkBh &&& QwV vlrks-   
 v½ 1500 c½ 2100  
 d½ 1100 M½ 2200  
      

 12½ &&& gs ,dlwjh okn; vkgs  
 v½ rcyk  c½ tyrjax   
 d½ MQ  M½ rkuiwjk   
      

 13½ /ofuph xfr &&& e/;s tkLr vlrs-  
 v½ gok  c½ ik.kh   
 d½ /kkrw  M½ vXuh  
      

 14½ fny:ck] lrkj] ckljh ;k okn~;kr ts rjax vlrkr] R;kyk &&& rjax 
Eg.krkr- 

 

 v½ vuqnS/;Z  c½ LFkkoj   
 d½ vuqÁLFk M½ ;kiSdh ukgh   
      

 15½ /ouhpk cks/k gks.;klkBh &&& xks’Vhaph xjt vlrs-  
 v½ /ouh&mRiknd  c½ /ouh xzkgd   
 d½ /ouh&okgd  M½ ojhy loZ  
      

 16½ /ouh ygjhapk osx lokZr tkLr &&& inkFkkZr vlrks-  
 v½ ok;w  c½ nzo   
 d½ ?ku M½ ykdwM   
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 

 v½ vuqokn   
 c½ Áfr/ouh   
 d½ lqokn  
 M½ LFkkoj rjax   
 b½ lqf’kj okn;kaps /ouh “kkL=  
 bZ½ /ouh “kkL=h; O;frdkjd   
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Á-3 [kkyhyiSdh Á”ukaph FkksMD;kr mŸkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ /ofu”kkL= Eg.kts dk; rs lkaxwu R;kps laxhrkP;k n`’Vhdksukrwu egRo fo”kn 
djk-  

 

 c½ okn~;kph xq.koRrk fl/n dj.;klkBh gkWyksxzkQ ;k yslj ra=kPkk mi;ksx dlk 
dsyk tkrks-  

 

 d½ /ouh “kkL=kps ewyHkwr fu;e Li’V djk-  
 M½ LojkaP;k mRiÙkh fLFkrh o y; ;k rhu voLFkkaps o.kZu djk-   

 

Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps lfoLrj mÙkj fygk- 16 

 v½ LojksRiRRkhP;k fofo/k i/nrh o R;kaps LojkaP;k mRiÙkhoj gks.kkjs ifj.kke fo”kn 
djk-  

 

 c½ ^vkn”kZ lHkkx`g dls vlkos^ ;k cn~nyps rqeps fopkj lfoLrj fygk-   

   
Á-5 lfoLrj mRrj fygk- 16 

 ;ksxlk/kuk o laxhr ;kapk ijLij laca/k foLrkfjr Lo:ikr fygk-  
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M.A. (Indian Music) (Semester - III) (New) (CBCS) Examination:      
Oct/Nov-2023 

Essay Writing –II (MA20307) 
 

Day & Date: Sunday, 09-01-2024 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Choose the correct alternatives from the options. 16 
 1) If two objects of the same amplitude are placed side by side and if one 

produces a sound, the other produces a sound automatically, it is called 
_____. 

 

 a) Ahat Naad (unbeata) b) Anahat Naad   
 c) Resonance  d) Resonance   
      

 2) The vibration amplitude depends on the _____ of the original sound. 
 a) Hight  b) intensity   
 c) desity  d) humidity  
      

 3) Any sound travels through the _____ phase   
 a) 2 b) 3  
 c) 4 d) 1  
      

 4) The sound in the oral cavity is _____.  
 a) Nabal  b) voiced   
 c) abrasive  d) None of these   
      

 5) The capacity of the human ear to hold sound is _____ seconds. 
 a) 1/10 b) 2/10  
 c) 5/10 d) 3/10  
      

 6) The reverberation time required for a musical event should be _____ seconds. 
 a) 0 to 1.00 b) 1 to 1.5  
 c) 1 to 1.25 d) 1 to 1.75  
      

 7) The concept of auditorium acoustics has been around since the _____ era   
 a) vedic  b) Ancient   
 c) Middle  d) Modern   
      

 8) The basic sound of string is called _____.  
 a) Arartak swar  b) Viyogi swar   
 c) shounik swar  d) Maulik swar  
      

 9) In crebbing the tension on string increases the _____ of the tone  
 a) Hight b) Length  
 c) density d) All above   
      

 10) The _____ of sound depends on the two properties of time distance and 
density through the medium. 

 

 a) Vibration  b) Speed   
 c) Intensity  d) Position  
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 11) The speed of sound at constant temperature is _____ feet per second.  
 a) 1500 b) 2100  
 c) 1100 d) 2200  
    

 12) _____ is a string instrument  
 a) Tabla b) Jaltarang   
 c) Duf  d) Tanpura  
    

 13) Speed of sound is higher in _____  
 a) Air b) Water   
 c) Metal  d) fire  
      

 14) Dilruba, sitar, flute has such waves called _____ Tarang.  
 a) longitudinal  b) Stable (immovable)  
 c) Transverse  d) None of these   
      

 15) _____ Things are needed to make sense of sound   
 a) Sound producers b) Sound consumers   
 c) Sound carriers  d) All above   
      

 16) The speed of sound waves is highest in _____ material   
 a) Air b) Liquid   
 c) Solid  d) Wood   
   
Q.2 Write short notes. (Any Four)  16 
 a) Resonance   
 b) Eco   
 c) Cords  
 d) Stationary waves   
 e) Acoustics of percussive   
 f) Acoustic Amplifier   
   
Q.3 Write short answer. (Any Two)   
 a) Explain what is phonology and it’s importance from the point of view of 

music  
16 

 b) How holography, a lasar technique, is used to prove the quality of 
instruments  

 

 c) Explain the basic principles of Acoustics.   
 d) Describe the three stages of swara origin position and rhythm.  
   

Q.4 Answer the following questions details. (Any One)  16 
 a) Different method’s of vowel generation- Explain it’s verious modes and 

their effect on the origin of vowels 
 

 b) write in detail your thoughts about what an ideal auditorium should look like   
   
Q.5 Answer the following question details. 16 
 write in extended form the relationship between yoga practice and music   



Page 1 of 5 

SLR-AS-19 
 

Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:  
Oct/Nov-2023 

History of Indian Music of Modern Period (MA2220302) 
 

Day & Date: Monday, 18-12-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ HksaMhcktkj ?kjk.;kps laLFkkid &&& vkgsr-  
 v½ m- NTtw [kk¡ c½ m- uthj [kk¡  
 d½ m- [kknhe gwlsu [kk¡ M½ ojhy loZ  
      

 2½ ia- tljkt gs &&& ?kjk.;kps vkgsr-  
 v½ t;iwj  c½ esokrh   
 d½ jkeiwj M½ vkxzk  
      

 3½ &&& ;kauk fdjk.kk ?kjk.;kpss tud ekuys tkrs-  
 v½ cans vfy[kk¡ c½ m- eqjkn [kk¡  
 d½ vCnqy djhe [kk¡ M½ m- vfej [kk¡  
      

 4½ t;iwj ?kjk.;kph lq:okr &&& o’kkZiwohZ >kyh-  
 v½ 101 c½ 120  
 d½ 125 M½ 100  
      

 5½ /k`in laxhr “kSyh &&& ?kjk.;kaP;k laxhrdkjkae/;s fodflr >kyh-  
 v½ fo’.kwiwj c½ njHkaxk  
 d½ jkeiwj M½ ojhy loZ  
      

 6½ /k`in xk;u djrkuk &&& ;k okn;kph lkFk ?ksryh tkrs-  
 v½ e`nqax c½ i[kkot  
 d½ v o c nksUgh M½ ;kiSdh ukgh  
      

 7½ e/;dkGkr /k`in “kSyh”kh laca/khr &&& gksrs-  
 v½ xksiky uk;d c½ rkulsu  
 d½ Lokeh gjhnkl  M½ ojhy loZ  
      

 8½ XokYgsj] vkxzk] t;iwj ;k frUgh ?kjk.;kaph rkyhe ykHkysys &&& gs ,d 
xk;d gksrs- 

 

 v½ ckGÑ’.k cqvk c½ xtkuu cqvk tks”kh  
 d½ QS¸;kt [kk¡ M½ fouk;d jko  
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 9½ ^eap Án”kZu* ;k e/kyk Áeq[k ?kVd &&&-  
 v½ dykdkj o Jksrk c½ Jksrk&la;kstd  
 d½ la;kstd&dykdkj M½ fuonsd&lkmaM flLVe  
    

 10½ &&& O;k “krdki; aZr Áca/k xk;u Ápfyr gksrs-  
 v½ 15 c½ 13  
 d½ 12 M½ 14  
    

 11½ Lokeh gjhnkl ;kauh czt Hkk’ksr vusd &&& xhrkaph jpuk dsyh-  
 v½ Áca/k c½ /k`in  
 d½ [;ky M½ Bqejh  
      

 12½ QS¸;kt [kk¡ ;kauh &&& ;k miukokauh cafn”kh fyghY;k-  
 v½ Ák.k fi;k c½ lun fi;k  
 d½ Áse fi;k  M½ prqj fi;k  
      

 13½ flrkj vkf.k rcY;kpk vfo’dkj &&& ;kauh dsyk-  
 v½ vehj glu  c½ xksiky uk;d  
 d½ vehj [kqljks  M½ rkulsu  
      

 14½ MkW- ÁHkk v=s ;kap &&& gs ?kjk.k gks;-  
 v½ XokYgsj c½ fdjk.kk  
 d½ vkxzk M½ t;iwj  
      

 15½ lnkjaax ;kaps uko &&& gksrs-  
 v½ fu;ker [kk¡ c½ QS¸;kt [kk¡  
 d½ cans vyh [kk¡ M½ vehj [kk¡  
      

 16½ [;ky xk;uke/;s lq:okrhy ukse~rkse vkykih &&& ;k ?kjk.;ke/ks ?ksryh 
tkrs- 

 

 v½ XokYgsj c½ vkxzk  
 d½ fdjk.kk M½ vehj [kk¡  
      
Á-2 fVik fygk- ¼dks.krsgh pkj½ 16 
 v½ Lokeh gjhnkl  
 c½ eap Án”kZu = mi;qDr lHkkx`g O;oLFkk  
 d½ ?kjk.;kaps Lo:i  
 M½ /k`in&fo’.kiwj ijaijk   
 b½ vkxzk ?kjk.;kph xk;u”kSyh   
 bZ½ ftrsUnz vfHk’ksdh&pfj= ys[ku  
    
Á-3 FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ laxhr {ks=ke/;s vlysys ?kjk.;kaps lgdk;Z fygwu eksB;k ?kjk.;kaps HkforO; 

dk; vlsy ;kcn~ny rqeps fopkj fygk- 
 

 c½ m- fcfLeYyk [kk¡ ;kaps thou pfj= rqeP;k “kCnkr fygk-  
 d½ vgkscy ;kaps laxhr {ks=krhy ;ksxnku foLr̀r Lo:ikr fygk-  
 M½ ,[kkn;k eSQhyhe/ks /ouh Á.kkyh (sound system) d”kh egRokph Bjrs rs fygk-  
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Á-4 lfoLrj mÙkjs fygk- ¼ 2 iSdh dks.krsgh 1½ 16 
 eSQhyhps fu;kstu djrkuk dks.kdkss.kR;k xks’Vhauk Ák/kkU; fnys tkrs rs lfoLrj 

fygk-  
 

 fdaok  
 /k`in xk;u “kSyhpk [;ky xk;u o okn; laxhr ;kaP;koj >kysyk ifj.kke lfoLrj 

fygk- 
 

   
Á-5 lfoLrj mÙkj fygk- 16 
 ^”kkL=h; laxhrke/ks ?kjk.;kaps ;ksxnku* rqeps fopkj fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:  
Oct/Nov-2023 

History of Indian Music of Modern Period (MA2220302) 
 

Day & Date: Monday, 18-12-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Choose the correct alternatives from the options. 16 
 1) _____ is founder of Bhindibazar gharana.  
 a) U- Chajju khan b) U. Najir khan  
 c) U.  khadim Husen khan d) All the above  
      

 2) Pt. Jasraj is _____ belong to the Gharana. 
 a) Jaipur  b) Mewati  
 c) Rampur  d) Agra  
      

 3) _____ is considered as the father of the Kirana Gharana.  
 a) Bande Ali khan b) U. Murad khan  
 c) Abdul kareem Khan d) U. Amir khan  
      

 4) Jaipur Gharana started _____ years ago.  
 a) 101 b) 120  
 c) 125 d) 100  
      

 5) The Dhrupad style of music developed in the _____ Gharana of Musicians. 
 a) Vishnupur b) Darbhanga  
 c) Rampur d) All the above  
      

 6) While singing Dhrupad _____ this instrument is accompanied. 
 a) Mrudung b) Pakhawaj  
 c) A and B d) None of the above  
      

 7) Associated with the Dhrupad style in the middle ages _____ was.  
 a) Gopal Nayak  b) Tansen  
 c) Swami Haridas d) All the above  
      

 8) Gwalior, Agra, Jaipur trained in all the three Gharanas _____ is a singer.   
 a) Balkrishn Buva b) Gajanan Buva Joshi  
 c) Faiyyaj Khan d) Vinayak Rav  
      

 9) A Major factor in stage performance is _____.  
 a) Artist and listener b) Listener-coordinator  
 c) Organizer-Artist d) Announcer-sound system  
      

 10) Prabandh Gayan was prevalent till _____ century.  
 a) 15 b) 13  
 c) 12 d) 14  
      

 11) Swami Haridas composed many _____ songs in Braj language.  
 a) Prabandh  b) Dhrupad  
 c) Khayal  d) Thumari  
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 12) Fiyaz khan wrote Bandishi under the name of _____.  
 a) Pran Piya  b) Sanad Piya  
 c) Prem Piya d) Chatur Piya  
    

 13) Sitar and Tabla were invented by _____.  
 a) Amir Hasan b) Gopal Nayak  
 c) Amir khusro d) Tansen  
      

 14) _____ is the Gharana of Dr. Prabha Atre.  
 a) Gwalher b) Kirana  
 c) Agra  d) Jaipur  
      

 15) Sadaramg’s name was _____.  
 a) Niyamat Khan b) Faiyaz Khan  
 c) Bande Ali Khan d) Amir khan  
      

 16) In Khayal singing Nom Tom Alapi _____ is taken in this Gharana.  
 a) Gwalher b) Agra  
 c) Kirana d) Amir Khan  
   

Q.2 Write short answers. (Any Four)  16 
 a) Swami Haridas  
 b) Manch Pradarshan=Organized useful auditorium  
 c) Format of Gharana  
 d) Dhrupad-Vishnupur tradition  
 e) Singing style of Agra Gharana  
 f) Jitendra Abhisheki – Charitra Lekhan  
   

Q.3 Answer the following questions. (Any Two)  16 
 a) Write your thoughts about the future of the popular Gharana by writing down 

the collaborations of the Gharana in the music field. 
 

 b) Write the life biography of U. Bismillah Khan in your own words.  
 c) Write in detail the contribution of Ahobal in field of music.  
 d) Write now sound system is important in a concert.  
   

Q.4 Answer the following questions details. (Any One)  16 
 a) Write down in detail. What are the priorities while planning the concert?  
 b) Write in detail the impact of Dhrupad style of singing on khayal Gayan and 

instrumental music. 
 

   

Q.5 Answer the following question details. 16 
 Contribution of Gharanas to classical music write your thoughts.  
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M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:  
Oct/Nov-2023 

Shastriy Sangeetache Kriyatmak Siddhant (MA2220303) 
 

Day & Date: Tuesday, 19-12-2023  Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  
 
Á-1 ;ksX; i;kZ; fuoMwu okD; iqUgk fygk- 16 
 1½ eqyrkuh jkxkph fufeZrh &&&&& ;kauh dsyh vkgs-   
 v½ xtkuu tks”kh  c½ txUukFkcqok iqjksfgr   
 d½ ftrsanz vfHk’ksdh  M½ “ks[k tkdfj;k   
      

 2½ pSrh &&& efgU;kr xkrkr-   
 v½ QkYxqu  c½ Jko.k   
 d½ pS=  M½ oS”kk[k   
      

 3½ vHkksxh dkuM;ke/;s xa/kkj &&& vlrks-  
 v½ dksey  c½ “kq/n    
 d½ vfrdksey  M½ ;kiSdh ukgh   
      

 4½ “kq/n lkjax leçÑfrd jkx &&&& vkgs-  
 v½ e/kekn lkjax  c½ “;ke dY;k.k   
 d½ “kgk.kk dkuMk  M½ [kse dY;k.k   
      

 5½ dkSlh dkuMk gk &&& ÁÑrhpk jkx vkgs-   
 v½ xaHkhj  c½ d:.k   
 d½ papy  M½ ;kiSdh ukgh   
      

 6½ clar jkxkpk leçÑfrd jkx &&&& gk vkgs-  
 v½ eqyrkuh  c½ ijt   
 d½ rksMh  M½ tksx   
      

 7½ nsoxa/kkj jkxkpk leçÑfrd jkx &&&& gk vkgs-  
 v½ e/kqdal  c½ panzdal   
 d½ tkSuiqjh  M½ gfjdal   
      

 8½ &&&&& gk dukZVdh laxhrkrhy jkx vkgs-   
 v½ Hkwi  c½ panzdal   
 d½ vHkksxh  M½ nqxkZ   
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 9½ dkuMk jkx gk iwohZ &&& ;k ukokus Áfl/n gksrk-   
 v½ “kq/n dkuMk c½ “kq/n dukZV  
 d½ njckjh dkuMk M½ ;kiSdh ukgh   
      

 10½ &&&& gk nsoxa/kkj jkxkpk FkkV vkgs-   
 v½ iwohZ c½ vklkojh  
 d½ dkQh   M½ HkSjoh  
    

 11½ tksxdal ;k jkxkr nksUgha xa/kkj vkgsr-   
 v½ lR;  c½ vlR;   
 d½ va”kr% lR;  M½ ;kiSdh ukgh   
      

 12½ &&&& gk ijesy Áos”kd jkx vkgs-  
 v½ dkSlh dkuMk  c½ tksxdal   
 d½ eqyrkuh M½ e/kqdal   
      

 13½ vHkksxh dkuM;kpk oknh Loj &&&&&& vkgs-  
 v½ xa/kkj  c½ fj’kHk   
 d½ /kSor  M½ e/;e  
      

 14½ f=rkykP;k ek=k &&&& vkgsr-   
 v½ 13 c½ 14  
 d½ 15 M½ 16  
      

 15½ >qyk gk xhrçdkj &&& jl ç/kku vkgs-   
 v½ “k`axkj  c½ d:.k   
     d½  “kkar  M½ vn~Hkqr   
      

 16½ dkSlh dkuMk jkxkpk laoknh &&& vkgs-   
 v½ iape  c½ e/;e   
     d½  /kSor  M½ ‘kM~t   
      
Á-2 FkksMD;kr mRRkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ eqyrkuh jkxkph lfoLrj ekfgrh fygk-   
 c½ /kekj rkykph ekfgrh fygwu ,diV] nqIiV o pkSiV fygk-   
 d½ e/kqdal jkxkph lfoLrj ekfgrh fygwu 4 eqDr vkyki fygk-   
 M½ fryokM rkykph ekfgrh fygwu ,diV o frIiV fygk-   
 b½ “kq/n lkjax jkxkph lfoLrj ekfgrh fygwu 4 eqDr rkuk fygk-   
 bZ½ vHkksxh dkuM;kph lfoLrj ekfgrh fygwu 4 vkyki fygk-   
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Á-3 [kkyhy ç”ukaph mRrjs fygk- ¼dks.krsgh nksu½ 16 
 v½ dkSlh dkuM;kpk cMk [;ky fyihc/n d:u 2 fuc/n vkyki fygk-   
 c½ clar jkxkpk NksVk [;ky fyihc/n d:u 4 fuc/n vkyki o 4 fuc/n rkuk 

fygk-  
 

 d½ e/kqdal jkxkpk cMk [;ky fyihc/n d:u 2 fuc/n vkyki fygk-   
 M½ njckjh dkuMk jkxkpk cMk [;ky fyihc/n d:u 2 fuc/n vkyki fygk-   

 
Á-4 lfoLrj mRrj fygk- ¼dks.krkgh ,d½  16 
 v½ nsoxa/kkj o tkSuiqjh jkxkph lfoLrj ekfgrh fygwu lkE; Hksn Li’V djk-   
 c½ njckjh dkuMk o vHkksxh dkuMk jkxkph lfoLrj ekfgrh fygwu lkE; Hksn 

Li’V djk-  
 

   
ç-5 lfoLrj mRrj fygk- 16 
 Bqejh] pSrh gksjh] ckjgeklk] dtjh] /kwu ;kafo’k;h lfoLrj ekfgrh fygk-   
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M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:      
Oct/Nov-2023 

Essay Writing - I (MA2220306) 
 

Day & Date: Wednesday, 20-12-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 
       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  
 
Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 
 1½ mLrkn elhr [kk¡ gs uko &&& ?kjk.;k”kh laca/khr vkgs-  
 v½ lsfu;k  c½ cukjl  
 d½ vkxjk M½ XokYgsj  
      

 2½ orZeku dkGkr rcyk okndkaph eq[; &&& ?kjk.kh ekuyh vkgsr-  
 v½ 4 c½ 6  
 d½ 5 M½ 7  
      

 3½ &&& ;k ?kjk.;kP;k “kSyhe/;s xr vkf.k jsyk ;kyk tkLr egRo vkgs-  
 v½ Q:[kkckn c½ cukjl  
 d½ iatkc M½ vtjkMk  
      

 4½ &&& gs egkjk’Vªh; fdrZu ijaijsps i[kokt oknd gksrs-  
 v½ jekdkar ikBd c½ xksLokeh ca/kq  
 d½ dqnÅflag M½ ukuklkgsc ikuls  
      

 5½ ^Hkjr ukV;e~* ;k u`R; Ádkjkyk &&& vls Eg.kr vlr-  
 v½ ratksj u`R; c½ iaMsyuq:  
 d½ vjaxs=e M½ ojhy loZ  
      

 6½ dFkd ;k ùR; Ádkjkr Ákeq[;kus &&& ?kjk.kh vkgsr-  
 v½ 3 c½ 2  
 d½ 4 M½ 5  
      

 7½ &&& ?kjk.;kr gkoHkkokauk Ák/kkU; fnys tkrs-  
 v½ y[kukS c½ XokYgsj   
 d½ t;iwj M½ vtjkMk  
      

 8½ dFkdyh e/ks &&& eqnzk okijrkr-  
 v½ 12 c½ 18  
 d½ 24 M½ 27  
      

 9½ jkx fufeZrh lkBh &&& Lojkaph vko”;drk vlrs-  
 v½ 3 c½ 4  
 d½ 5 M½ 7  
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 10½ &&& gk xazFk mÙkj fganqLFkkuh o nf{k.k fganwLFkkuh ;k nksUgh laxhrkpk 
fun”kZd vkgs- 

 

 v½ ukV;”kkL= c½ c`gnsn~”kh  
 d½ laxhr le;lkj M½ jkxfocks/k  
    

 11½ ^o.kZe~* e/ks &&& Ádkj vlrkr-  
 v½ 2 c½ 3  
 d½ 4 M½ 5  
      

 12½ &&& J`axkj jl Á/kku xhr Ádkj vkgs-  
 v½ Ñfr c½ frYykuk  
 d½ in M½ tkoyh  
      

 13½ fganwLFkkuh laxhr i/nrh e/khy ^”kq/n fu* Eg.kts dukZVd laxhrkrhy &&&-  
 v½ “kq/n fu c½ varj fu  
 d½ dkSf”kd fu M½ dkdyh fu  
      

 14½ dukZVd laxhrkr “kq/n Lojk aP;k lIrdkyk &&& Eg.krkr-  
 v½ xtdkaxh c½ dudkaxh  
 d½ lIrd M½ dkdinh  
      

 15½ nf{k.k fganqLrkuh i/nrh e/ks eSQyhpk “ksoV &&& gk Ádkj xkÅu djrkr-  
 v½ tkoyh  c½ ine~  
 d½ eaxye~ M½ frYykuk  
      

 16½ dks.kR;kgh jkxkr &&& gs Loj ,dkosGh oT;Z vlw “kdr ukgh-  
 v½ lk- e c½ e- i  
 d½ x- uh M½ x- /k  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 
 v½ rcyk oknukrhy iatkc ?kjk.ks  
 c½ vksMhlh ùR;  
 d½ rcyk&cukjl ?kjk.;kph oSf”k’V;s  
 M½ iYyoh&xhr Ádkj  
 b½ fganwLFkkuh o dukZVdh laxhrkrhy xhr Ádkjkaph rqyuk  
 bZ½ dukZVd laxhrkrhy okn;@lkFklaxr  
    
Á-3 FkksMD;kr mÙkjs fygk- ¼dks.krsgh nksu½ 16 
 v½ dukZVd laxhrkrhy rky i/nrh Li’V d:u R;kph oSf”k’V;s lkaxk-  
 c½ rcyk ;k okn;kP;k y[kukS ?kjk.;kph ekfgrh lkaxwu R;k ?kjk.;kph fo”ks’krk 

fygk- 
 

 d½ rqEgkayk ekfgrh vlysY;k i[kokt ?kjk.;kps o.kZu rqeP;k “kCnkr fygk-  
 M½ dFkdyh u`R; “kSyh Li’V d:u fygk-  
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Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps lfoLrj mÙkj fygk- 16 
 flrkj ;k okn;kP;k lsfu;k ?kjk.;kph ekfgrh fygwu R;kaP;k oknu “kSyhph fo”ks’krk 

fygk- 
 

 fdaok  
 jkx jpusps fl/nkar foLrkfjr :ikr Li’V djk-  
   
Á-5 lfoLrj mÙkj fygk- 16 
 ^Hkjr ukV;e~* ;k u`R; “kSyhrhy lqjrkRe lkfgR;] xhrÁdkj] iks’kk[k ;kaph lfoLrj 

ekfgrh fygk- 
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Seat  
No. 

 
Set P 

 

M.A. (Indian Music) (Semester - IV) (New) (CBCS) Examination:      
Oct/Nov-2023 

Essay Writing - I (MA2220306) 
 

Day & Date: Wednesday, 20-12-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Choose the correct alternatives from the options. 16 
 1) The name Ustad Maseet Khan is related to _____ Gharana.  
 a) Seniya b) Banaras  
 c) Agra  d) Gwalior  
      

 2) Tabla players are considered to be the main _____ Gharanas is present times. 
 a) 4 b) 6  
 c) 5 d) 7  
      

 3) _____ Gat and Rela are more important in the style of this Gharana.  
 a) Farukhabad b) Banaras  
 c) Panjab d) Ajarada  
      

 4) _____ was a Pakhawaj player of Maharashtriyan kirtan tradition.  
 a) Ramakant Pathak b) Goswami Bandhu  
 c) Kudausinh d) Nanasaheb Panase  
      

 5) ‘Bharat Natyam’ used to be called as _____. 
 a) Tanjor Nrutya b) Pandelnuru  
 c) Arangetram d) All of the above  
      

 6) Kathak is a dance form mainly consisting of _____ Gharanas. 
 a) 3 b) 2  
 c) 4 d) 5  
      

 7) _____ Gestures are preferred in this Gharanas.  
 a) Lakhanau b) Gwalior  
 c) Jaipur  d) Aajrada  
      

 8) _____ Mudra is used in Kathakali.  
 a) 12 b) 18  
 c) 24 d) 27  
      

 9) For the formation of Raga _____ swaras are considered necessary.  
 a) 3 b) 4  
 c) 5 d) 7  
      

 10) _____ this book is representative of both North Hindustani and South 
Hindustani music. 

 

 a) Natyashastra b) Brihaddeshi  
 c) Sangeet Samaysar d) Ragvibodh  
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 11) There are _____ types in ‘Varnam’.  
 a) 2 b) 3  
 c) 4 d) 5  
    

 12) _____ is the type of shrungar ras Pradhan song.  
 a) Kriti b) Tillana  
 c) Pad  d) Jawali  
    

 13) Shuddha Ni in Hindustani music system means _____ in Carnatic music.  
 a) Shuddha Ni b) Antar Ni  
 c) Kaushik Ni d) Kakli Ni  
      

 14) In Carnatic music, an octave of pure tones is called _____.  
 a) Gajkangi b) Kankangi  
 c) Saptak d) Kakpadi  
      

 15) In Carnatic music an octave of pure tones is called _____.  
 a) Jawali  b) Padam  
 c) Mangalam d) Tillana  
      

 16) In any raga _____ this swara cannot be varjya at once.  
 a) Sa-Ma b) Ma-Pa  
 c) Ga-Ni d) Ga-Dha  
      
Q.2 Write Short Notes (Any Four) 16 
 a) Panjab Gharana in Tabla  
 b) Odisi dance  
 c) Tabla - A specialty of the Banaras Gharana  
 d) Pallavi -Type of song  
 e) A comparison of song forms in Hindustani and Carnatic music  
 f) Instruments/Saath sangat in Carnatic music.  
    
Q.3 Answer the following questions. (Any Two) 16 
 a) Explain the rhythmic system of Carnatic music and state its characteristics.  
 b) Give information about the Lucknow Gharana of tabla and write the 

characteristics of that Gharana. 
 

 c) Write in your own words a description of the pakhwaj Gharana that you know. 
 d) Explain and write Kathkali dance style.  
    
Q.4 Answer in brief (Any One) 16 
 Write information about Senia Gharana of sitar instrument and attribute it’s 

playing style. 
 

 OR  
 Explain the theory of raga structure in detail.  
   
Q.5 Answer in brief 16 
  Write detailed information about Bharat Natyam dance style, surtal literature 

song, type costume. 
  


