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SITelel 9ol ITfawdl AfeRaR At forar.

Uy R SR el (Il i) R
?)  YHD, Il T AT AIeATel SYAIIICT AT AR Afeedll
forar.

foar
) YR FqUICE] a1 il SEoll W BN,
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Seat
No.

Set| P

THY. (Tabla) (@ — 1Il) ((dF) (NEP CBCS) Ui 914 /T — 0’4
Aesthetically Analysis of Tal Vadyas (230123307)

IR, faie : HHAR, 2:-04-2034 BHHTS TOT: €0
JB. FPHIG! 22:00 T 02:30

A : ?) T U IfaRd e,
R) SodIdbEle 3 qoi o1 TRIfdra.

¥y il &ofel A7 qAig fagA Maoledn ST R, R
) UIfdd’ § —— d1gY 3Te.
) °d q) Iy
@) IR s) a9
R) Wil —— 7 arearedl gielrel il TTRe I9 Y&
TR 3R,
)  UEar q) b
®) aldd! ) AP ATl
3 TEAIS] T AT ——— Xy el iRy 8.
3) IR q)  HUTR®
®) ST 8) Uz
¥) T JAEr Il g ——— IR | BN
3) e q) @
®) STl €) Pl
) YAMERT gaR AT FTHEd W Yo ol faaR Aisel?
3 WA 9) I Tl
®)  ANTHTC Yob S) IRfAd~< gBITahy
%) T B ¥ —— WINdilel ‘Tl Grq I AT e,
AN eRfY q) Ul
®) g SRR
v) Wil Yl —— IqUE aTgd 3T,
3) SShDl q)  HOINT
®) A ) TR
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¢)  TellcTie] DIUd dTqd Tqear TYoT darold?

3 ARl q) e
@) oifdet ) Tel

Q) RIS WERAM Tl Teledl el @iellel Ul HIored
1A Haleel S 317
) ARSI a1y §) TREAS a1y
®) et agg ) g a5

R0) WTCllcTUd] PIVIA Q1M dTel A AT T8I ?
) YT —gerdrel q) wYH—Ierdl
EORRUSERIENIGES] ) IoTUT—HaR]

Q)  ETeilIdd! DTN ATATIT AT STl HI3 A AT
) AT ¥)  QraEEl
EDSIEEIS] S)  gelard

{)  URIATSl AT ATGATAT AT BN ARy —— ol a7re.
) 9 §) gdr
®) Qe ) ADI AR

g} < formn @oRiE 9r) R

{) O wreg RN A1 fawarer efreadra Ea ferer.

) SIeTdl AT ATl A& OrET (Tonal quality) AT favarer Arfee
ferar.

3) Qi I aredre dieol grex St fere.

¥) iIearel AT eTdrsT AT FH HEAT drerl AT T B

) Slefdreal diefld o= BIvRT died (A arer e wifedl
ferr.

) O 915 ¥ M 9gad PIvarE! e fagar faemredre #d
ferar.

73 SR SR el (@ 2F) R
Q) T AT AU SUATRIAT T .
) 9 91gF favd) AfqwR Arfedr forar,
3 PIUIRI TN g argd [ AfeaR A fors.
¥) O IIgadiel dger (dei=a) ar fawdy s forar.
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Ty VR SR o= (vl i)
{) Ol gredrdiel og fawdl wfdwy #Arfeeh ferer.
) drqd qETRoT fAw AfdwR e forer

R

Ty GfawR SR s

R
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Seat

No. Set| P

TH.Y. (Tabla) (@3 — 1) (ST) (CBCS) Tia: A1 /Uliel — 014
History of percussion instruments (MA2221302)
IR, f&d : THAR, 4-04-303Y% BT T[0T : <O
qa&5; FHTS! 22:00 T 0R:00

AT 2 2) |Wd U IfTaR 3re.
R) SodIdbEle 3 qoi o1 TRIfdra.

¥y Geiid il I°Y T fRagd Meeledn ST+ 1. 9%
Q)  TIRY ERIVITY HRAUH —— ATe.
3) VIS 31 q) o 9a™l &
$) REgR @™ ) ufsd v e
) Tlddl & —— dIgT I8,
J) AREHAg §) THldAg
®) HAIdE €) A e
3) 9T/ A SiAer eyl Alfedl SIAvI=AT Haifior daer Al
AT oRgd PHI0T 3Mea?
) ufed eI = d) IRI<q
®) Sl IRTHET el $) Ufed sRfd< oy
¥) Wrdledl —— 8 37Uy grqd e,
3) ddell E)CEEEIS
®) AT g) <@
) T B B ——— Tea IATe.
) 3Rd q) wd
®) Wb ) difed
§) dTcT B ¥ H& HIURT ANl 352
3) 3RE 9) Wd
®) GEhd ) offed
w) I fidrear AT BIorar Wes aTuRelT ST’
J)  Fehdred E)RIGIGUNCICE|
®) AT dIeH §) ©cH
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20)

)

RR)

E)

)

2%)

PICIE JRATAI IS DIvTAT eeq ATUREAT SITel ?

3) Yehared §) WargT ared
®)  TATT TG S) IBI AT
GTeATAUDH] BV ATGY TRAST IHTDHROMT Ucl?
3) TN q) e

®)  AGADHE S) I

QM & —— qIqI TR JdTal.

) guR q) °ud

®) dg ) 3Ry
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AT / YEaTSTiar S RITAdT 3 delld Ad AT adell argara

AT —— URgA ST,

3)  TINT §) 3rdiey
%) Pgep SEEIG
e S MR A1d S =7
31) Irded q) I
@) =B €) 3ifdd
Jrsdl dlel g ——— U TIR STedl,
3 sifed 9) IRy
®) ST ) Ucg
%) A g9l B —— 91T 3.

) °q ¥) g
d) R ) 3qUiy
UcH § —— d1gY 3TE.

3) °d §) dg
®) gIR ) 3[qurYy
TFPRI T —— dIqY 3Tz,

) °dq §) dg

®) gIR ) 3[qurYy
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g3 feur foren (@vredl 9r)

3

R 1

LA

?)
?)
3)
¥)
Y)
%)

3oy qregrear AT faw Al sRqomdt g
arel g fawdy #Anfgeh forer.

geT a1ey fawi #rfgeht

°CH AT areTidwl Arfedd

qretdl fawdy Arfge

g TR — IR argd

e SR forel. (@I J9)

?)

qge / UgdTSl =1 Sfaerd Heaell ufed Sf. ANTH™T ol Il qd
ferer

d9dl / IRgAToITd e AT TR Iredrdl AerRgdl 95 JHd
7 fere.

3R W 3feled] areaiedl giaerdeed f[avged wreard o
gifaud A forer.

3MYfTeh Pl TGATSATATS! Al a5 =T YA AT HfIHR
wrfeet forar.

AR SR foTET. (PIorarE! )

?)
?)

fpar
JIAT / IRIATSITAT UTF BlelRgSild drad Ygl folal.

AR Swr foran.
ST FHIAHY Q0T dTel aIgdre A< S B,

&

2%

2%

%
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Seat
No.

SLR-VM-16

Set| P

THY. (Tabla) (@3 — III) (1) (CBCS) WEtm: A/ /Tl — 0’4

Research Methodology in Music (MA2221303)

IR, fed © TR, 2e-04-203Y ST T © 0
5. AT 22:00 T 0R:00
AT : ?) T U IfaRd e,
R) SodIdbEle 3 qoi o1 Tfdra.
¥y Rerar SR w1 %
{) T 37ef —— BT 37T
3f)  3UIyoT 9) Ys—YeT ey "oy
) Tl s) T ud
) HENEET gRAd —— YR Bl
) AT DI q) fava Mas dearargT
@) AR §) AP AT
3  TEY THBIE WRIER foeiedn Som=ar Yeemr —— wgordr.
3) ey q) Y&
®)  RIYEE S) TRl Uee
¥) WY & —— AU fhar 37e.
%) b 9 gE-gE
®) AT T QR S) ATUD TR
) S GEETRT AR ——— FgOTd.
31) wfaeh q)  wpeuET
)  SUBHHAT ) fspd
§)  Teilefied! INY By ordl
Q) URBT ) ey
3) 3PS THiT ROl ¥) OIS EATTE
) YR)3) ¥ 9 2)3)¥) R
@) R)3)¥) QY S) %)) R) Y
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w) URGSAT WU —— B,

) SUBHAT q)  ITUJYIT

) T 9 S SEIECIIRIE
¢) A UihAA fAdTelel SIM 8 —— 3T

3) HHIG q)  Seergul

®) dg9 7 favaa g) T 94
]) Report IT TS f2dl oreq ——.

31wt 9) "uA
®) IR S) NP AE
R0) MY & —— 3.
) Iergul q) fagmyot
®) Aol ) ' W4
Q) UfERie SdMel —— & WA eI,
) Rrarer™ ¥) S
P)  olfeld HAT S) I e

) TP DI IR o feTEl.
Q) GENE ufhaHed AIfSCl Heberd, eIy g faeeiyor arease

frpy ®TeaT STl

)  URGSUHT BT HeNERT Adedr Wl e,

3 f) WeR, R) IH 9) R) R|IK, ¢) Ib

@) Q) gD, ?) Ib €) {) W, 1) TR
93) TNY’ T Y& SRl ——— STGUNT SiTedl.

) YU 9 g

b) €) AT A
Q%) AT ThUT —— Ugdl 37Ted.

&) <M q) U=

P) gl €) 9rd

) TN AT AT Dol ST,
3)  AHINTD, ToHfad, s
q) e, Hwpdl, deroTd
®) o¥, T3, 9=, TR d@
g) T
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U3

ux

LAY

(%) ST YEETET WIMAe W —— B
) R I q) gRf¥re
@) ARBAT S) IDT AT

31 forer. (@Ivrdl Ar)

Y IRNGEIGEANI SR G

R) I NeberHilel Hreiffes e
3) o

¥) fospy

) Jfad g dilkgs Eid

§) R FHT

GTelid YT SR forel. (@Il ar)
{) 3Meel Henedra v fore.

) VIS T YANTIHS 2N ggaway AR forer.

S ISHININIEESNIEEICIEC AR
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&

%

¥) AfE Ao Ufaeiie id greanfaudl difedr forar.

) URGSTT FITS BRI o HA.

R) g afavE wfd foren
"loliel Jer SR forgt.

&

Q) RN WS B I AR WU UgGdNiiel BIUATe! &9 Ygaidl

Hifech ferer.
fopar
)  GIYATS WD Do T BN,

I Ugdidid Alfed! Aha-rar Sl SQTexvas AawR dAlfedl 9%

foTaT.
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Seat

No. Set| P

THY. (Tabla) (3 — IV) (@dH) (NEP CBCS) Ui 14 /T — 0’4
Notation of Improvisatory & Pre-Composed Compositions — IV
(230123403)

IR, faP © FPHaAR, 2%-04-203Y HHT TUT: €0
de@: GUIRI 03:00 T 04:30

T - ?) |Wd U SfaR 3re.
R) SodIdel 3fd gof Tur TRifadra.

Wy @ied el A7y galy fRagd Maeien SR . R
) ¥ H ¢ WIS —— AIDN
3) 3TS §) @IS
RIS ) DIl
) UHIBR AT U Ugell Aed Ul A1 ¢ AR JAATH BIU 278
CIERG AN I [
3) oIfYd o s q) T Grell &9 3l ®d
%) wd o= ) AT
3)  FHIU ST WU "R AP —— JHER grorgul Jfefdr o,
<t I C) A
@) R €) 20
¥) WelleiUe! &9 Fa HI39 el PIvfd?
) SEIRRER — IICHTA 9) g did — golhldh el
$) SO — fava are ) IO drel — ST9dre
) el HIoT Ufed ATaEs aTd I ATed?
3) JHME IOk @ q) Swe uN

%) o) [Aoad amell @ ©)  ufed Bicernd i
%) ‘9l Ud ggarel Rgla’ A ger biof forfger?

3)  UfSd g q) dfeqd "adEs

®) Sf. AT AR ) FARMI I
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v) Wellelde! DIl ATeHE] STl o Teb JATaa- FHURIA AT
THA?
) YR EICEGECIN
%) fava ) o RrR

¢) T fhar N Tl SRfAuardre] wiaes drel foifd 7ed @reflerta!
DIVA o8 TRl ST ?
3N HET H@ g OT frs
®) AL HE S) Tl H&AT

Q) U TN &R {1 81 e AHE DI SAeiid FaRerd
aroiet?

&) fae S ) A Sy
®) TS S s) i o
20) STICTCT /S Tl AT Bl fopcaaT A3ER MR
%) ¥ 9 4
®) < S) )
Q) RO El A —— 3Te.
) faware™ q)  qabod
EDISICRSIRG K S) TP A
) A/ THT AT UET d Ueh e —— A 3RIa.
)y 9 WO
®) ¥y ) &
&1 foret. (ProraTEl =) .

g) ATl /gAR HE T T folfUeg .

) Il /99 Tl Ueh ghveR forfteg o,

3) SRR /fdvd w2 e qHeR fasrg fefiag &

¥) SERRIR /f9%q 4L PIOTAE Ueh fageyg va foffiag o
) AR/ e 7 qdddiond Yal ffidg 6.

%) Srdre / faegarer farger forsr,

Page 2 of 3



SLR-VM-20

%3 dSE SR forel. (@IokE! ]) R
) 9T/ SadTe A faR ST SRIeT ¥ Ualc 9 fagTs wigd

forfieg &,
) AT /AR HE U A ST SrIel qass drd it wed

forfag &

3) HEAR /A drell 98 U 1RO ferfiag .

¥) A/ o 7 U6 QT ¥ SR U dieferid 7ed fafiag
.

Uy qUHTHS SR forel (@A U®) R
) fa%a /sriffrReR drema e wraeT « Yele 9 fU8lg — UeddR darafeiy.
) fI9g /519 AT Ud Nl & Uele g fags — Wiaws arefeny.

gy uiFeTe S fore. R
faeaRer™ =T 3nfYT qdeaieud a1 figid e &,
foar
.

Page 3 of 3



SLR-VM-21

Seat
No.

Set| P

THY. (Tabla) (@ — IV) ([419) (CBCS) W& 914 /T — 0’4
Aesthetically Knowledge of Solo Tabla (230123405)

IR, fe : HIBIR, 20-04-3034 HHTS TOT: €0
Je5. GUNI 03:00 T 04:30

AT : ?) T U Ifard e,

R) SoTdldbEle 3 Yol o7 Tfdra.

Ny Qe faelal Irg 9gi Ay Toeen SR 4. R

?) gFREd, gFafora i AradmTa v 9 1R g drevasy
T HRUNT T {IS] ——.

) Td §) 3T
®) SDI S) W&

R) TETEN RETd AT, o] GRIBMRA FAM IR AN B ol
AT IR BT U ———
) q) da-ud
®) QeI ) HEEife

3) RSP, ABTA, e Teherd il Well—9RI =1 ded=l geelel]
AT &S TR &1 78Ol ———.

) UIMBR 9) fagrg
®) Nl S) qdel
¥) e fobar o ——.
3) T q) ol
H) WS S) P
W) T/ IGGSITT qUIHT qISATT Ueb sl AT dfelell 3178 T
——— YT *EUIA.
1) QretrTT q)  FHIST W9
$) HIg 99T ) ol AT
§) 8 ——— Tl e
3)  gaddioud q) fag
@) foaRe S) HEA YUl
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) ¥ grEHE Wleflelid] —— & Hiad e Hi el Tef.
31) e geif q) oMHHG Tl
) JoTHS dTeH S) D! AR

¢) WAH M WA P U oIl il 9N g el
degT T quif A1 |Alg —— TS IR,

) Wb AQ q) IMHRAG G
®) YIRS 1< 3) faREh A
]) TIRH BRIV URTGR=AT IATATS] BIV 19 el el ame?
3) WNq q) 3Hg
@) I[TAR ) I@ TR

{0) TECIATE / UEATS] dred JrAe Ay AT o He™
fagr /fid dsr enfor o Wl HIvT?
) Sf. 3meH e q) Sl INTHR Yeb
®) o gIR AR FaA1 S)  AUD! AR

) WdH dreArdid SRl gR1 AfAd f[aeere Ao = e
BT —

) BRI d) ®Bg 3
P) T S) UICER

) U. RIEAGAR TM@T Jiem 4 —— ISl SiTe.
3) ¥ SHARY $R%0 9) 03 AT _3]
) 23 SIFART 933¢ S) 0 "M R3¢

g3 feur fomn (@ ar)
Q) Dl =T T TehiEn A,
) WRU RAT
3) UfSd QR ASHHR AT 7 ATl AT,
¥) WA dred #el AT fardvor 3ef
) e/ IRITSITd A o
%) Jbsl ARAT foral.

¥3 il Y eqd Sk ol (@ve) aF)
?) Wiell—9_1 7ey Wi A1 fawdl e forar.
R) wWdH gred ARy RIS ugd s,
3) WAH dreAdiel XA W .
¥) WdH Al IRl qEgdrel / deell Ililel Wa W .

R

R
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ny ASHET SN ol (DU Us) i
{) U Tl / UEars] diad B e HMMSid d 9 .
forar. SIIIRES

fepar
3fTeel BellbR B JAAT fhal T Hoodlsl Udl AT beArdd]
foey e wififcre AnTer a1 faw) wfewar Arfgd forsr.
) TIl — Wlel, Wlell — R IT W= dIeHilel Feheaiar fdard
IR IR Arfed forer.

my  fegs SR 0
STl BocdTel Udl g™ darddrd Siige aRk= foTer.

IETE ¥ GH, IKE BIH gAT W, Ufed RiaGAR o, fdred
Ud 3MTel, S9~d HIRdS D
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Seat

No. Set| P

Y. (@9 (@3 — IV) (@@ / A1) (CBCS) Wer: |1d /Tfie - R0’y
Hindustani & Karnataki Music (MA2221402)

IR, famid : gearR, 2¥-04-2034 HHTA T 0
Je5; GUNRI 03:00 T 05:00

AT 2 2) |Wd U IfTaR 3re.
R) SodIdela 3fd gof Tur TRifadra.

¥y G il I°Y TA fRagd Meeledn ST )1 %%,
{) PACH! dIe YgdHed drelle g ——— 3T .
) ¥ q) <
) ¢ S) %
R) PHICH! ArelUgdHed gd drelre s —— 3.
3 100 9) 101
%) 1010 g) 1011
3) SR YRA dedgdl 98 qrads el fofogaR || |rdl drord
f2rg ol Sird?
3 O g) +
h) W g) X

¥) FACH deugdmel ga o O B e’
) | q) /1

%) O g) 00

W) FAcH are forfd #ed org fawl s o’
) ¥ 9«
P) S)

§) PHico! diadgd 98 Wd ° e By e’
) w q) |/
%) O g) S
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v) SR YRR OT YgdHed 318 ATl e & 31 ?

3) 1100 g 10|
F) 1010 € 1ol
¢) SR RN AT Ugell 7 Pl SuARATS] BIOKT o8 ardRed
SITd?
3 O q) +
®) W g) X
Q) TIEIUT WRCY TTelugdl #ed 3(gd Al AT AT By 3ATe?
3) 2 9 R
@) 3 g) ¥

20) SR WA ATl Ugell e UTfAdR dlel foffd Hed Wep ATl
SRAvATATST DIV &g aTuRel S ?
3) O g +
&) W S)

) Sl YR ATl UgdHed e Sl IR WU drell =l H14]
fepell?

F) o 9 R
@) 3 g) ¥
) DIhUG ATSI WretleTdd! HIord fog aroRel SId?
3) O §) +
) W s _
?3)  UDhdTeIr=dl AU SICarR J13 fobedl?
) ¢ q) <
®) <0 S)
¥) WO ATl foR SIRigaR el A/ grara?
GT) l E[) R
®) <0 S)
x) T8 Sl TR 1S dretrean el AT grard?
) e 9
®) 20 S) 9%
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H3

ux

LAY

gg) 81 Sl JAR Si9 drefrean fobedl AT Bldra?

A) ¢ E)IET
®) 20 S) 0¥

feur forer. (@ 9r)
{) Ho drdl uRed

) IS At aRey

3) U de 9RTd

¥) ES jaati

y) A% jaati

g) fasm S

e SR forgl. (PIvg ]9)

?) WUl SIIgAR WU drel forer.

) e SrdigaR &9 aret forar.

3) s Sl J9R sr6 dre forer.

¥) SR YR GEH Fan) drerel |l forar.

HfawR SR ferel. (@l s)
{) W Jellal el Ugll ¥ D1,
fepar
) Widds drel forft fawdy Afdwr Afed fersr.

Glelld U AfiwR SR forar.
HIch] dlel Ugdl fawl afdvar arfedl forer.
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Seat
No. Set| P
M.A. (Tabla) (Semester - IV) (New) (Old) (CBCS) Examination:
March/April - 2025
Hindustani & Karnataki Music (MA2221402)
Day & Date: Wednesday, 14-05-2025 Max. Marks: 80

Time: 03:00 PM To 06:00 PM

Instructions: 1) All questions are compulsory.
2) Figures to the right indicate full marks.

Q.1 Select the correct alternative. 16
1) How many ‘Ang of Taal’ in Karnataki Taal system?
a) 4 b) 9
c) 8 d 6
2)  Which Symbol is used for Dhruv Taal in Karnataki Taal system?
a 100 b) 10l
c) 1010 d 101l
3)  Which Symbol is used for Sam in Bhaatkhande Taal system?
a O b) +
c) W d X
4)  Which Symbol is used for Drut in Karnataki Music?
a | by //
c) O d OO
5) How many matras of Laghu in Karnataki Taal system?
a) 4 b) 5
c) 6 d 7
6) Which Symbol is used for Plut in Karnataki Taal system?
a w b) /
c) O d S
7)  Which Symbol is used for Ath Taal in Karnataki Taal system?
a 1100 b) 10l
c) 1010 d 1011
8)  Which Symbol is used for Kaal in Hindustani Taal system?
a O b) +
c) W d X
9) How many matra’s of Anudrut in Karnataki Taal system?
a) 1 b) 2
c) 3 d 4
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Q.3
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10) Which symbol is used for single matra in Hindustani Taal system?

a O b) +
c) W d)

11) How many matras of Rupak of Khand Jaati in Karnataki Taal system?
a) 7 b) 2
c) 3 d 4

12) Which Symbol is used for Kaakpad?
a) O b) +
c) W d _

13) How many matras of ektaal in Karnataki taal system in sankirn jaati?
a) 8 b) 9
c) 10 d 11

14) How many matras of Math Taal in Karnataki taal system in Tistra jaati?
a) 8 b) 9
c) 10 d 11

15) How many matras of Ath Taal in Karnataki taal system in Mishra jaati?
a) 18 b) 19
c) 10 d 14

16) How many matras of Jhamp Taal in Karnataki taal system in Mishra
jaati?
a) 18 b) 19
c) 10 d 14

Write short notes. (Any Four) 16

1) Introduction of math Taal
2) Introduction of ath Taal

3) Introduction of Jhamp Taal
4)  Khand jaati

5) Mishra jaati

6) Tistra jaati

Write Short Answers. (Any Two) 16
1)  Write the information About Karnataki rupak taal in sankirn jaati.

2)  Write the information About jhamp taal in tistra jaati.

3) Write the information about Mishra jaati Ath Taal.

4)  Write detail information about Pancham sawari Taal.
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Q.4 Answer the following questions in detail. (Any One) 16
1) Give the detail information about Saptsuladi taal.
OR

2) Write the information about Bhaatkhande Taal System.

Q.5 Answer the following questions in detail. 16
Give the detail information about Karnataki Taal padhati.
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Seat

NO. Set| P

M.A. (Tabla) (Semester - IV) (New/Old) (CBCS) Examination:
March/April — 2025
Notation of Improvisatory & Pre-Composed Compositions (MA2221403)

Day & Date: Friday, 16-05-2025 Max. Marks: 80
Time: 03:00 PM To 06:00 PM

Instructions: 1) All questions are compulsory.
2) Figures to the right indicate full marks.

Q.1 Choose the correct alternatives from the options. 16
1) How many matras of Jai Taal?
a) 13 b) 14
c) 15 d 16
2) Khaali of Taal Pancham Sawaari is on Matra.
a) 9 b) 8
c) 6 d 5
3) ‘Dhig Dheena teerkit Dheena ‘this famous kaayda belongs to
Gharana.
a) Panjab b) Lakhanou
c) Banaras d) Delhi
4) Khaali of Taal Teentalison ___ Matra.
a) 9 b) 10
c) 15 d 16
5) How many khand in Taal Pancham Sawaari?
a) 3 b) 4
c) 5 d 16
6) Aadlayameans .
a) 6into 3 b) 4into5
c) 8into4 d 2into3
7) Kuaad laya means
a) 5into 3 b) 6into5
c) 5into4 d 2into3
8) Biaadlayameans
a) 5into 3 b) 6into5
c) 7into3 d 7into4
9) Sankirn Jaati Includes Matras.
a) 8 b) 9
c) 5 d 6
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10) Which Symbol is used for khand in Bhaatkhande Taalsystem?

a) O b) |
c) OO d) None of these
11) How many matras of Tigun of Taal Pancham Sawari in one
Aavartan?
a) 4 b) 5
c) 6 d 8
12) How many matrras of Taal Tilwada?
a) 14 b) 13
c) 12 d 16
13) How many matras of Taal Ektaal?
a) 9 b) 10
c) 14 d 16
14) How many matras of Dugun of Taal Ektaal in 1 Aavartan?
a) 3 b) 4
c) 5 d 6
15) Which Symbol is used for 1/2 matras in Paluskar Taal System?
a) O b) /
c) /l d) OO
16) Which symbol is used for 1/3 matras in Paluskar Taal System?
a) 3 b) %
c) O d /
Write short answers. (Any Four) 16

1) Definition of Relaa.

2) Definition of Mukhada.

3) Taal Parichay of Taal Pancham Sawari

4) Taal Parichay of Taal Jai Taal

5) Teental Dugun in Bhaatkhande Taal System.
6) Definition of Mohara.

Descriptive Answers. (Any Two) 16
1) Write Tigun of Taal Pancham Sawari in Bhatkhande Taal System.

2) Write Dugun of Taal Jai Taal in Bhatkhande Taal System.

3) Write Dugun of Taal Zumra in Bhatkhande Taal System.

4) Write Dugun of Taal Deepchandi in Bhatkhande Taal System.

Descriptive Answers. (Any One) 16
1) Write Aad Laya of Taal Jai Taal in Paluskar Taal System.

OR
2) Write Biaad Laya of Teentaal in Paluskar Taal System.
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Q.5 Descriptive Answers 16

Write detail Information About Comparative Study of Bhaatkhande and
Paluskar taal System.
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Seat

No. Set| P

M.A. (Tabla) (Semester - IV) (New/Old) (CBCS) Examination:
March/April — 2025
Aesthetical Appreciation of percussion instruments (MA2221407)

Day & Date: Tuesday, 20-05-2025 Max. Marks: 80
Time: 03:00 PM To 06:00 PM

Instructions: 1) All questions are compulsory.
2) Figures to the right indicate full marks.

Q.1 Multiple choice question: 16
1) In north Indian music is greatest emotional point in music.
a) Sath sangat b) Sum
c) Laya d) Naad
2) On Baya side of Pakhwaj _ material used on leather.
a) Maidacha b) Mudd
c) Sihai d) Aata
3) __ Naad received from nature.
a) Aahat Naad b) Anahat Naad
c) A&B d) None of these
4)  In north Indian instruments instrument is similar to Tabla.
a) Dholak b) Sambal
c) Dholki d) Pakhawaj
5) 6.75-inch Tablaistuneon ___ swar.
a) Kali4 b) Kali3
c) Kali5 d Kali2
6) Diameter of ‘baya’ is :
a) 8Inch b) 8.15” Inch
c) 9" Inch d) 7”Inch
7)  For making of pudi of tabla pakhwaj parts of leather.
a) 3 b) 4
c) 5 d 6
8) timber mainly used for making of Tabla Pakhawaj instruments.
a) Timber of Wad b) Timbe of Shisam
c) A&Bboth d) None of these above
9) On right side of Tabla/Pakhawaj pudi part is used for creation
of Naad.
a) Aata b) Mudd
c) Sihai d) None of these
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10) Intable basic boats (verna) is used.
a) b5 b) 10
c) 15 d 20
11) In this Tabla player playing of ‘Na Dhin Dhin Na’ listener great
emotional point.
a) Samta Prasad b) Ustad Allarakha
c) Pt. Anokhelal Mishra d) None of these
12) In singing, Dancing, and instruments is stably established.
a) Laya b) Taal
c) A&Bboth d) All of these
13) In this pre-composed composition elevated boals are used.
a) Gat b) Paran
c) Tukda d) None of these
14) in this Gharana love, chati & sihai this three parts used for create
aesthetics in composition.
a) Delhi Gharane b) Punjab Gharane
c) Farukhabad Gharane d) Banaras Gharane
15) How many houses (8X) does a ‘Tabla/Pakhawaj’ pudi usually have?
a) 13 b) 14
c) 15 d 16
16) In this pre-composed composition, we listen the description of lord
Ganesha, King God.
a) Stuti Paran b) Paran
c) Tukada d) None of these
Write short answers. (Any Four) 16
1) Give the detailed information of improvisatory compositions and write

2)
3)
4)
5)

6)

one Rela in Bhatkhande notation system.

Write down the information of Aesthetic in Nikas.

Give detailed information of accompaniment with instrumental music.
What is Anahat Naad and give detailed information about it.

Write down Basic bols (Varna) of Tabla and write down the detailed
information about it.

Write information about the creation of Aesthetic in the instrument due
to the drag in ‘Dagga’.

Answer the following questions. (Any Two) 16

1)
2)

3)

4)

What is Naad? Write down properties and types of Naad.

Give the detailed information about Aesthetics of Tihai & write down
types of Tihai and give examples of it.

Write down the information of ‘Rela’ composition and give the
Aesthetics of Rela Compositions.

Explain the reasons of popularity and spread of Tabla instrument.
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Q.4 Answer the following questions in detail. (Any One) 16

Q.5

1) Explain the role & responsibility of accompanist.

2) Explain how to accompaniment with Khayal singing. Write own
thoughts of it.

Answer the following questions in detail. 16

Write the information about the changes in Tabla instrument and in its
construction. Write the advantages and disadvantages of this changes in
instruments.
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