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No.
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Set| P

M.A. (Indian Music) (Semester - lll) (Old) (CBCS) Examination:
March/April - 2025
Essay Writing — Il (MA20307)

Day & Date: Monday, 19-05-2025
Time: 11:00 AM To 02:00 PM

Instructions: 1) All questions are compulsory.
2) Figures to the right indicate full marks.

Q.1 Select the correct alternative.

1)

2)

3)

4)

5)

6)

7)

8)

The resonance is used in music for )
Tantu Vadya
Charm Vadya

Max. Marks: 80

16

height

a) Sushir Vadya b)
c) Ghan Vadya d)
The sweetness of the sound depends on
a) Strength b)
c) density d)

length

Author of the book “Awaz Sadhana Shastra” is

a) Ashok Ranade b) Yashwant dev

c) Dr.B.R. Devdhar d) None of these

A reverberation time for a musical program should be second.
a) 0.5t00.6 second b) 1 seconds

c) 1lto 1.5 seconds d) 1to1.25 seconds

The speed of sound at constant temperature is feet per second.
a) 1500 b) 2100

c) 1100 d) 2200

Kanth Sanskar originated from :

a) Naad b) Sound

c) Omkar d) Swar

Transverse waves are sound waves produced only in medium.
a) solid b) liquid

c) air d) All above

The work of sound production can only be done through the

medium.

a) Air b) Water

c) Fire d) Vibration
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9) Musically there are patterns of breathing.
a) 3 b) 2
c) 1 d O
10) The Human body is called
a) Mabhati Veena b) Vichitra Veena
c) Gatra Veena d) Sahastra Veena
11) The form of sound appears as :
a) 1 b) 3
c) 4 d 2
12) Is the best sound carrier.
a) Steel b) Air
c) Stone d) Wood
13) Sound waves are of the variety.
a) resonance b) longitudinal
c) transverse d) None of these
14) Velocity = Length x
a) Density b) Intensity
c) Inertia d) Vibration Number
15) If the amount pf phlegm is high this sound is produced.
a) Madul b) Kadul
c) Tadul d) All above
16) The Concept of auditorium acoustics dates back tothe __ era.
a) Vedic b) Prachin
c) Puran d) Modern
Q.2 Write short notes. (Any Four) 16

1)  The hall hummed.

2) Harmony — Discord

3) Difference between Longitudinal & Transverse wave.
4) Eco

5) Wave expansion

6) The nature of sound

Q.3 Write Short Answers. (Any Two) 16
1) How waves are generated? Explain sound waves and properties of
waves with examples.
2)  Write your thoughts about the resonance that makes it interesting.
3) Write in detail how an ideal auditorium should be designed.
4) Explain the fundamentals of sound theory behind instrument fabrication.
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Q.4 Answer the following questions in detail. (Any One) 16
1) What is Acoustics? Discuss the importance of this subject for music
students.
OR

2) Explain in interrelationship between yoga shastra and music.

Q.5 Answer the following questions in detail. 16
Explain various household expenditure instruments.
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Seat
No.

Set| P

M.A. (Indian Music) (Semester - IV) (New) (NEP CBCS) Examination:
March/April — 2025
Shastriya Sangeetache Kriyatmak Siddhant (MA2220403)

Day & Date: Friday, 16-05-2025 Max. Marks: 80
Time: 03:00 PM To 05:30 PM

Instructions: 1) All questions are compulsory.
2) Figures to the right indicate full marks.

Q.1 Select the correct alternative. 16
1) Rag Kausi Kanda is considered That.
a) Kalyan b) Bilaval
c) Todi d) Aasawari
2) Recognizes Raag as a similar from of Raag Adana.
a) Darbari Kanda b) Shuddh Sarang
c) Kausi Kanda d) None of these
3) Raag Multani Vadi swar and savadi swar
a) Pa-Sa b) Ma-Sa
c) Ga-Ni d) Dha-Re
4) Raag Mutani’s Rishabh and Dhaivat komal form Raag.
a) Madhukaus b) Madhuvanti
c) Todi d) Bhairavi
5) Raag Abhogi kanda is a Raag in Cranatic Music.
a) Satya b) Asatya
c) Anshat Satya d) None of these
6) Ofthe following, Uttarangais
a) Darbari Kanda b) Jog
c) Adana d) Shuddha Sarang
7) Raag Madhu kuns is considered to be_
a) Kalyan b) Bilaval
c) Kafi d) Todi
8) Raag Devgandhar uses both gandharas.
a) Satya b) Asatya
c) Anshat Satya d) None of these
9) Ragjog originates from that.
a) Kalyan b) Bilaval
c) Asavari d) Kafi
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10) Raag jogkuns is composed by

a) Gajanan Joshi b) Jagannath Buva Purohit
c) Jitendra Abhisheki d) Ravishankar

11) Chaiti sings this type of song in the month.
a) Falgun b) Shravan
c) Chaitra d) Vaishakh

12) The Baramasa song genre is more popular in the state.
a) Uttarpradesh b) Aasam
c) Madhyapradesh d) Udisa

13) There are volumes of Total Dhammar.
a) 8 b) 10
c) 12 d 14

14) The volume of the rhythmic zumra is
a) 14 b) 12
c) 13 d) 18

15) Taal Dhammar is mostly used for song type of
accompaniment.
a) Chaitrang b) Trivat
c) Dhamar d) Dadara

16) An even and falling Rhythm on the same scale is
a) Matt b) Teental
c) Rupak d) Zumra

Q.2 Write short answers. (Any Four) 16

1) Give a classical introducation to Raag Multani.

2) Transcribe the chota khyal swara of Raag jog kuns.

3) State the similarities and differences between Raag Darbari Kanda
and Raag Abhogi Kanada.

4) Give a classical introduction of Raag Devgandhar.

5) Write a brief description of the song genre Hori.

6) Write the contract by writing complete information about Taal Jhaptal.

Q.3 Write Short Answers. (Any Two) 16
1) Write information about song type jhulla chaiti with Detailed. examples.
2) Transcribe Raag Nand chota khyal and write two staza.
3) State the similarities and differences between Raag Multani and Raag
Madhuvanti.
4) Write one time, two gives information about Taal jhumra and
Deepchandi.
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Q.4 Broad Question. (Any One) 16
a) Transcribe the Bada Khyal of Raag Madhu Kauns and transcribe the
four Alpa and four tana swaras.
OR
b) Write down any two of the following two talas, one times Digun.
Tigun, Chaugun.

Q.5 Chaiti, Jhula, Kajri, Baramas write in detail any three song types and also 16
explain each example in written from.
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Seat
No.

Set

Day & Date: Tuesday, 20-05-2025
Time:

M.A. (Indian Music) (Semester - IV) (New) CBCS) Examination:
March/April — 2025
Essay Writing -1 (MA2220407)

03:00 PM To 06:00 PM

Instructions: 1) All questions are compulsory.

Q.1

2) Figures to the right indicate full marks.

Select the correct alternative.

1) is the full name of Pagal Das, a well-known pakawach player.
a) Ram Shankar (Pagal) Das b) Krishna Rao Pagal Das
c) Vishnu Shankar Das d) Ramdas
2) Niamat Khan worked as a sitar player in the court of
a) Mohammad shah b) Bahadur Shah
c) Hussain Shah d) Akbar
3) An attempt was made to liberate the sitar from technique and bring it
closer to Kantha Sangeet tradition.
a) Purvi Baaj b) Masit khani baaj
c) seniyaya Gharana d) imdad Khan

is a form of Indian classical dance form Kathak, which has

4) been added to the Tabla gharana.
a) Delhi b) Lucknow
c) Punjab d) Farrukhabad
5) Ragas in which sa ma pa swar vadi are ragas of nature.
a) Playful b) serious
c) charming d kind
6) The vowel is called a semi transparent vowel.
a) Sa b) Ga
c) Ma d Pa

7)  Analogous to the metaphorical tala of Hindustani music is called
taal in Carnatic music.

a) Adital b) Mishra zampa
c) zampa tal d) Ektal
8) dance is known as one of the famous dances of Odissi.
a) Laya Haroba b) Tanjore Nritya
c) Ras Nritya d) Dashavatar

9) An octave in Carnatic music is called
a) Gajakangi b) kanakaangi

P

Max. Marks: 80

16




Q.2

Q.3

SLR-VN-27

c) Saptak d) Kakpadi
10) Lub Chad is played in the Gat family.
a) Punjab b) Banaras
c) Delhi d) ajrada
11) Teachers of Bharatanatyam are called :
a) Alrippu b) chinnaya
c) Pandanellor d) Natvnat
12) is a traditional form of Odissi dance.
a) Bhangi pareng b) Rasa Nritya
c) PatuKaran d) Chali
13) Sarod Vadika Sharan rani is a disciple of :
a) Pandit Ravi Shankar b) Ali Akbar Khan
c) Radhika Mohan Moitra d) Hafiz Ali Khan
14) The ___ Gharana is referred to as the Vaishnava gharana.
a) KuUdaoSingh b) Nathdwara
c) Nana Panse d) Mangal vedhekar
15) The Dhigadhina law is mainly played in the Gharana
a) Delhi b) Punjab
c) Banaras d) ajrada
16) In South Hindustani style, the end of the concert is sung
a) Javali b) Padma
c) Manglam d) tillana
Write short notes. (Any Four) 16
1) Tabla Banaras gharane.
2) Varnam.
3)  OdiSi Nritya Shaili.
4) A dance form performed in the Kathak dance style.
5) Instrumental accompaniment in Carnatic music.
6) Sarod Bangash Gharana.
Write Short answers. (Any Two) 16
1) Elaborate on the Drupada dhamar form of Hindustani music and find
parallels with these forms of Carnatic music.
2)  Write the information about Ajarada family in detail and write the
characteristics of that family.
3) Write a brief description of any two Pakhwaj families.
4) Describe the Manipur dance style in your own words.
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Q.4 Answer the following questions in detail. (Any One) 16
1) Explain the rhythmic patterns in Carnatic music.
OR

2) Describe the dance style of Bharata Natyam and write in detail about
its lyrics, types of instruments, costume

Q.5 Answer the following questions in detail. 16
Write the raga composition theory in expanded form.
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