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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: March/April-2023 
History of Tabla / Pakhavaj (MA21102) 

 

Day & Date: Wednesday, 19-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk-  16 

 1½ f=iq’djkP;k dks.kR;k nksu Hkkxkaiklqu rcyk ;k ok|kph fufeZrh >kyh\  

 v½ m/oZd o vkafdd c½ vkafdd o vkfyaX;   

 d½ m/oZd o vkfyaX;  M½ ;kaiSdh ukgh  
      

 2½ ^rcy^ gk “kCn eqGr% dks.kR;k Hkk’ksrhy vkgs\  

 v½ vkfÝdu  c½ jf”k;u   

 d½ vkWLVªsfy;u  M½ vjsfc;u  
      

 3½ ^ukV~;”kkL=^ ;k xzaFkkps ys[kd dks.k\  

 v½ “kkjaxnso c½ Hkjrequh  

 d½ eraxequh M½ lgnso  
      

 4½ rcyk gs &&& ok| vkgs-  

 v½ rr~ ok| c½ lqf"kj ok|  

 d½ ?ku ok| M½ voun~/k ok|  
      

 5½ ^Vscqy^ gk “kCn eqGr% dks.kR;k Hkk’ksrhy vkgs\  

 v½ Ýsap c½ Qkjlh  

 d½ yWVhu M½ iksrqZxht   
      

 6½ ^rcyk^ gs &&& ok| vkgs-  

 v½ ,deq[kh  c½ f}eq[kh   

 d½ cgqeq[kh  M½ ;kaiSdh ukgh  
      

 7½ [kkyhyiSdh d”kkiklqu f=iq’dj gs ok| fuekZ.k >kys\  

 v½ yks[kaM  c½ nxM   

 d½ ekrh  M½ ;kaiSdh ukgh  
      

 8½ rcyk vkf.k &&& gs ^rcyk^ ;k ok|kps nksu Hkkx vkgsr-  

 v½ MQ c½ NUuh  

 d½ MXxk M½ ;kaiSdh ukgh  
      

 9½ “kkL=h; rcyk oknukrhy izeq[k ?kjk.ks fdrh\  

 v½ 4 c½ 5  

 d½ 6 M½ 8  
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 10½ laxhr fo”kkjn ;k xzaFkkps ys[kd dks.k\  

 v½ ia- NksVsyky feJ  c½ fe;k¡ cD”k  

 d½ ia- lq/khj ekbZ.kdj  M½ olUr  
    

 11½ e`naxkph ykach i[koktkP;k rqyusr &&& vlrs-  

 v½ deh  c½ tkLr  

 d½ Lkkj[khp  M½ ;kiSdh ukgh  
      

 12½ [kkyhyiSdh dks.kR;k ok|kph jpuk rcyk ;k ok|kçek.ksp vkgs\  

 v½ <ksydh c½ <ksyd  

 d½ MQ M½ lacG  
      

 13½ rcyk ;k ok|kyk fdrh xB~Bs vlrkr-  

 v½ 8 c½ 9  

 d½ 10 M½ 12  
      

 14½ rcyk@i[kokt gs ok| &&& ;k ok|kaP;k Hkkxkiklwu cuys-  

 v½ f=iq’dj  c½ [kksy  

 d½ Ekkny M½ MQ  
      

 15½ ok| oxhZdj.kkps 4 çdkj rr~ ok|] lq’khj ok|] voun~/k ok| vkf.k &&&-  

 v½ rarq ok| c½ ok;q ok|  

 d½ ?ku ok| M½ ;kaiSdh ukgh  
      

 16½ ^rCy^ ;k “kCnkpk vFkZ dk; vkgs\  

 v½ rcyk c½ ekny  

 d½ i[kokt M½ uDdkjk   

   

Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 

 v½ rcY;kph jpuk  

 c½ rcY;kps o.kZ   

 d½ ^rcyk^ “kCn mRiRrh  

 M½ rcY;kph ,dq.k ?kjk.kh o R;kaps laLFkkid  

 b½ ,deq[kh] f}eq[kh] cgqeq[kh ok| Eg.kts dk;\ ;koj mnkgj.kklghr Vhik fygk-  

 bZ½ jTtq;qDr voun~/k ok| vkf.k jTtq;qDr voun~/k vifjorZuh; ok| o jTtqghu 

ok| cn~ny Vhik fygk- 

 

   

Á-3 [kkyhy ç”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ m- fln~/kkj [kk¡ ;kaps fo’k;h ekfgrh fygk-  

 c½ rcyk ;k ok|kps lfp= o.kZu djk-  

 d½ rcyk oknukP;k dks.kR;kgh nksu ?kjk.;kph oknu ”kSyh fygk-  

 M½ voun~/k ok| Eg.kts dk; rs lkaxqu dks.kR;kgh 4 voun~/k ok|kafo’k;h ekfgrh 

n~;k- 
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Á-4 [kkyhyiSdhs dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 

 v½ f=iq’djkpk mxe] Hkkx] fuekZrs rlsp R;kiklwu fuekZ.k >kysyh ok| ;k fo’k;h 

lfoLrj o.kZu djk- 

 

 c½ rcyk mRiRrh lanHkkZr dks.kR;kgh 4 fo}kukaph ers Li’V djk-  

 
 

 

Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 

rcyk ;k ok|kpk mxe] mRiRrh] bfrgkl vkf.k fodkl ;koj lfoLrj ppkZ djk- 

16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: March/April-2023 
History of Tabla / Pakhavaj (MA21102) 

 

Day & Date: Wednesday, 19-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Table was made from which two parts of Tripushkara?  
 a) Urdhwak & Aankik b) Ankik & Aalingya  
 c) Urdhwak & Aalingya d) None of this  
      

 2) What language is the word ‘Tabla’ originally from?  
 a) African b) Russian  
 c) Australian d) Arabian  
      

 3) Who is the writer of ‘Natyashastra’?  
 a) Sharangdev b) Bharatmuni  
 c) Matangmuni d) Sahdev  
      

 4) Tabla is _____ instrument.  
 a) Tat Vadya b) Sushir Vadya  
 c) Ghan Vadya d) Avanaddha Vadya  
      

 5) What language is the word ‘Tabul’ originally from?  
 a) French  b) Farsi  
 c) Latin d) Portuguese  
      

 6) ‘Tabla’ is _____ instrument.  
 a) Ekmukhi b) Dwimukhi  
 c) Bahumukhi d) None of these  
      

 7) Tripushkar made from _____  
 a) Iron b) Stone  
 c) Soil d) None of these  
      

 8) Tabla and _____ are two parts of Tabla.  
 a) Duff b) Chhanni  
 c) Dagga  d) None of the above  
      

 9) There are _____ Gharana’s in Tabla Vaadan?  
 a) 4 b) 5  
 c) 6 d) 8  
      

 10) Who is the writer of Sangeet Visharad?  
 a) Pt. Chhotelaal Mishra b) Miyaan Bakhsh  
 c) Pt. Sudhir Mainkar d) Vasant  
    

 11) Length of Mridanga compared to Pakhawaj is _____  
 a) Short b) Long  
 c) Same  d) None of these  
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 12) Which of the following instruments is as same as Tabla?  
 a) Dholki b) Dholak  
 c) Duff d) Sambal  
    

 13) How many Gattha’s in Tabla?  
 a) 8 b) 9  
 c) 10 d) 12  
      

 14) Table/Pakhwaj is made from the parts of ______ instruments.  
 a) Tripushkar b) Khol  
 c) Maadal d) Duff  
      

 15) There are four types of Instruments Tat Vadya, Sushir Vadya, Avanaddha 
Vadya & _____. 

 

 a) Tantu Vadya b) Vayu Vadya  
 c) Ghan Vadya d) None of the above   
      

 16) What is the meaning of ‘Tabl’?  
 a) Tabla b) Maadal  
 c) Pakhwaj d) Nakkara  
   

Q.2 Answer the following question in short. (Any Four) 16  
 a) Structure of Tabla  
 b) Characters & Basic Bols of Tabla  
 c) Origin of word – Tabla    
 d) All Gharana’s of Tabla & Founder’s  
 e) Explain Ekmukhi, Dwimukhi, Bahumukhi Instruments with example.  
 f) Write short note on Rajjuyukt Vadya, Rajjuyukta Avanaddha Aparivartaniya 

Vadya and Rajjuhin Vadya.  
 

   

Q.3 Answer in details. (Any Two) 16  
 a) Write the detail information about Siddhar Khan.  
 b) Give the detail information about Tabla with Sketch and structure of Tabla.  
 c) Give the detail information about any 2 Gharana’s of Tabla.  
 d) What is the definition of ‘Avanddha Vadya’? Give the detail information 

about any 4 Avanaddha Vadya’s. 
 

   

Q.4 Answer in details. (Any One) 16  
 a) Give the detail information about Tripushkar. (Origin, Parts, Producer and 

Few percussion instruments which made from Tripushkar.) 
 

 b) Thoughts of Experts about History of Tabla – any 4.  
   
Q.5 Answer in detail.  16  
 Write the detail information about Tabla Origin, Development, History etc.  
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Seat  
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Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: March/April-2023 
Notation System of the Tal (MA21103) 

 

Day & Date: Thursday, 20-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 

 1½ dks.kR;k rkyfyihe/;s rkykP;k “ksoVh ‘A ’ fpUg fnys tkrs\  
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 2½ ia- Hkkr[kaMs fyihe/;s VkGh n”kZfo.;klkBh &&& vuqØekad fyfgyk tkrks\  
 v½ VkGhpk c½ cksykapk    
 d½ ek=spk  M½ ;kiSdh ukgh  
      

 3½ &&& gh ek=k ia- iyqLdj rkyfyihe/;s fyghrk ;sr ukgh\  
 v½ 1/3 c½ 1/4  
 d½ 1/5 M½ 1/6  
      

 4½ ia- Hkkr[kaMs fyihe/; ,dk is{kk tkLr y?kqv{kjs fygh.;kdjrk dks.krs fpUg 

okijrkr\ 

 

 v½  ̶ c½ ~  
 d½ Ս M½ ͜  
      

 5½ ,dk ek=sr nksu y?kqv{kjs fyfg.;kdjrk ia- iyqLdj rkyfyihe/;s dks.krs  

fpUg okijrkr\ 

 

 v½  ̶  c½ о  
 d½ Ս M½ dks.krsgh fpUg ukgh  
      

 6½ ia- iyqLdj rkyfyihe/;s dkyklkBh dks.krs fpUg okijrkr\  
 v½ о c½ Х  
 d½ I M½ +  
      

 7½ ia- Hkkr[kaMs rkyfyihe/;s ‘A ’ gs fpUg dksBs okijrkr\  
 v½ izR;sd ek=suarj  c½ [kaM laiY;kuarj   
 d½ vkorZu laiY;kuarj  M½ ;kiSdh ukgh   
      

 8½ ia- Hkkr[kaMs rkyfyihe/;s dkyklkBh &&& fpUg okjrkr-   
 v½ + c½ О  
 d½ Х M½ I  
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 9½ ,dk ek=sr ,dp y?kqv{kj vkY;kl ia- Hkkr[kaMs rkyfyihe/;s dks.krs fpUg 

okijrkr\ 

 

 v½ ԝ c½ О  

 d½ ͜ M½ dks.krsp fpUg ukgh  
      

 10½ ia- Hkkr[kaMs rkyfyihe/;s VkGh &&& us n”kZorkr-  
 v½ О c½ foHkkxkps fpUg  
 d½  M½ vuqØekad   
    

 11½ 1/7 ek=k nk[ko.;klkBh dks.kR;k rkyfyihe/;s fpUg miyC/k ukgh\  
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 12½ ia- iyqLdj rkyfyihe/;s leslkBh dks.krs fpUg okijrkr\  
 v½ О c½ I  
 d½ ƒ M½ Х  
      

 13½ v{kjk[kkyh VkGhpk vuqØekad dks.kR;k rkyfyihr nk[korkr\  
 v½ ia- Hkkr[kaMs c½ ia- iyqLdj  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 14½ v{kjk[kkyh ek=spk vuqØekad dks.kR;k rkyfyihr nk[korkr\  
 v½ ia- Hkkr[kaMs c½ ia- iyqLdj  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 15½ ia- Hkkr[kaMs ;kaps iw.kZ uko &&& vkgs-  
 v½ fouk;d ukenso Hkkr[kaMs  c½ fo".kq ukjk;.k Hkkr[kaMs   
 d½ ohj ukxksth Hkkr[kaMs  M½ fo’.kq fnxacj Hkkr[kaMs   
      

 16½ :idkP;k ifgY;k ek=soj &&& ;ssrks-  
 v½ le  c½ VkGh   
 d½ dky  M½ ;kiSdh ukgh  
   
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 

 v½ ia- Hkkr[kaMs rkyfyihuqlkj le] dky] VkGh] o [kaM ;kaps fpUg o ekfgrh-  

 c½ ia- iyqLdj rkyfyihuqlkj le] dky] VkGh] o [kaM ;kaps fpUg o ekfgrh-  

 d½ >irkykph ,diV o nqIiV ¼ia- Hkkr[kaMs rkyfyih½   

 M½ rky&:id ¼nksUgh rkyfyihe/;s½  

 b½ rky&rhurky ¼ia- iyqLdj rkyfyih½  

   
Á-3 lfoLrj mRrjs fygk- ¼dks.krsgh nksu½ 16 

 v½ rhurkykph ekfgrh fygk o ,diV] nqIiV] frIiV] pkSIiV fygk- ¼ia- Hkkr[kaMs½  

 c½ ia- iyqLdj rkyfyihe/khy nqIiV] frIiV] o pkSIiV ;klkBh okijyh tk.kkjh 

fpUgs o R;kph ekfgrh fygk- 

 

 d½ ia- Hkkr[kaMs rkyfyihe/khy =qVh fygk-  

 M½ ia- iyqLdj rkyfyihe/khy =qVh fygk-  
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Á-4 lfoLrj mRrjs fygk- ¼dks.krkgh ,d½ 16 

 1½ rky rhurky o >irkykph ,diV] nqIiV] frIiV] o pkSIiV ia- iyqLdj 

rkyfyihuqlkj fyihc) djk- 

 

 2½ ia- Hkkr[kaMs rkyfyihe/;s rhurkykpk dk;nk ikp iyVs o frgkbZlghr fygk-  

   
Á-5 ia- Hkkr[kaMs o ia- iyqLdj rkyfyihps rqyukRed v/;;u djk- 16 
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Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: March/April-2023 
Notation System of the Tal (MA21103) 

 

Day & Date: Thursday, 20-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) In which Taal Notation System, the sign ‘I’ is given at the end of Khand?  
 a) Pt. Paluskar b) Pt. Bhatkhande   
 c) Both d) None of these  
      

 2) In Pt. Bhatkhande notation system, for writing ‘Taali’, of which digit is 
given? 

 

 a) Taali b) Bol  
 c) Matra d) None of these  
      

 3) In Pt. Paluskar lipi, we could not write the _____ matra.  
 a) 1/3 b) 1/4  
 c) 1/5 d) 1/6  
      

 4) For writing the Bols, more than one which sign is used in Pt. Bhatkhande 
lipi? 

 

 a)  ̶ b) ~  

 c) Ս d) ͜  
      

 5) For uniting the syllables, more than one (i.e. two), which sign is used in  
Pt. Paluskar lipi? 

 

 a)  ̶ b) о  

 c) Ս d) No sign  
      

 6) In Pt. Paluskar lipi, the sign for ‘Kal’ is _____?  
 a) о b) Х  

 c) I d) +  
      

 7) In Pt. Bhatkhande Notation system, ‘I’ is used at _____?   
 a) After every Matra b) After Khand  
 c) After Avartan d) None of above  
      

 8) On Pt. Bhatkhande Taal system, the ‘Kal’ is given by _____ sign.  
 a) + b) О  

 c) Х d) I  
      

 9) For writing one matra in only one syllable, the sign used in Pt. Bhatkhande 
lipi is _____? 

 

 a) ԝ b) О  
 c) ͜ d) No sign available  
      

 10) In Bhatkhande system, the ‘Taali’ is given by _____?  
 a) О b) Khand sign  
 c)  d) Serial number  
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 11) For indicating ‘1/7’ matra, in which Taallipi there is no availability for sign?  
 a) Pt. Paluskar b) Pt. Bhatkhande  
 c) Both d) None of above  
    

 12) In Pt. Paluskar lipi, the ‘Sam’ is given by _____?  
 a) О b) I  

 c) ƒ d) Х  
    

 13) In which Taal system, the serial number of ‘Taali’ is given at below of the 
Bol? 

 

 a) Pt. Bhatkhande b) Pt. Paluskar  
 c) Both d) None of above  
      

 14) In which Taal system, the serial number of ‘Matra’ is given at below of the 
Bol? 

 

 a) Pt. Bhatkhande b) Pt. Paluskar  
 c) Both d) None of above  
      

 15) What is the full name of Pt. Bhatkhande?  
 a) Vinayak Namdev Bhatkhande b) Vishnu Narayan Bhatkhande  
 c) Veer Nagoji Bhatkhande d) Vishnu Digambar Bhatkhande  
      

 16) What comes on Rupak Taal’s first matra?  
 a) Sam  b) Tali  
 c) Kal  d) None of above  

   
Q.2 Write Short Notes. (Any Four) 16 
 1) The sign and information about Sam, Kal, Taali & Khand according to Pt. 

Bhatkhande lipi.  
 

 2) The signs & information about Sam, Kal, Khand, Tali & Khand according to 
Pt. Paluskar lipi. 

 

 3) Zhaptal Ekpat & Dugun (Pt. Bhatkhande)  
 4) Rupak Taal in both lipies  
 5) Taal-Teental (Pt. Paluskar lipi)  
   

Q.3 Write in Detail (Any two) 16 
 1) Write information of Teental & its Ekgun, Dugun, Tigun & Chaugun in Pt. 

Bhatkhande lipi. 
 

 2) Write about the signs & information about Dugun, Tigun & Chaugun of Pt. 
Paluskar lipi. 

 

 3) Write down the Errors/disadvantages of Pt. Bhatkhande Taal lipi.  
 4) Write down the Errors/disadvantages of Pt. Paluskar Taal lipi.  
   

Q.4 Write in details.  (Any One) 16 
 1) Write Ekgun, Dugun, Tigun & Chaugun of Taal Teental and Zhaptal in  

Pt. Paluskar Taal lipi. 
 

 2) Write Kayda of Teental with 5 paltas & Tihai in Pt. Bhatkhande lipi.  
   

Q.5 Comparative study of Pt. Bhatkhande & Pt. Paluskar Taal lipi. 16 
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Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: March/April-2023 
Introduction of Gharanas & Composition in Solo Tabla/Pakhavaj 

(MA21107) 
 

Day & Date: Friday, 21-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ can ckt fdaok pkVh pk ckt Eg.kwu &&& gk ?kjk.kk vksG[kyk tkrks-  

 v½ fnYyh c½ cukjl  

 d½ y[kuÅ M½ iatkc  
      

 2½ cukjl ?kjk.;kps laLFkkid dks.k\  

 v½ ia- NksVsyky feJk c½ eksnq [kk¡  

 d½ fln~/kkj [kk¡  M½ ia- jkelgk;  
      

 3½ ^ckt^ gs ukekfHk/kku &&& o:u iMys-  

 v½ dykoarkaP;k erko:u c½ ?kjk.;ko:u  

 d½ oknu oSf”k’V;kao:u M½ ;kiSdh ukgh   
      

 4½ fnYyh ?kjk.;kps laLFkkid dks.k\  

 v½ m- vgentku fFkjdok¡ c½ gkth foyk;r vyh [kk¡  

 d½ m- fln~/kkj [kk¡ M½ ia- jkelgk;  
      

 5½ f/kurd f/kurd rd rd f/kurd gk dk;nk çkeq[;kus &&& ;k ?kjk.;kr 

oktoyk tkrks\ 

 

 v½ fnYYkh  c½ cukjl  

 d½ Q:[kkckn M½ y[kuÅ  
      

 6½ ^Lrqrh iju^ çkeq[;kus dks.kR;k ?kjk.;kr oktoys tkrs\  

 v½ vtjkMk c½ cukjl  

 d½ iatkc M½ Q:[kkckn  
      

 7½ osxkyk nq¸;e egRo ns.kkjk ckt dks.krk\  

 v½ can  c½ [kqyk  

 d½ nksUgh  M½ nksUgh ukgh  
      

 8½ iatkc ?kjk.;kps laLFkkid dks.k\  

 v½ gkth foyk;r vyh [kk¡ c½ m- fln~/kkj [kk¡  

 d½ ia- jkelgk; M½ ykyk Hkokuhnkl  
      

 9½ y[kuÅ ?kjk.;kus dks.kR;k cktkpk Lohdkj dsyk\  

 v½ can c½ [kqyk  

 d½ nksUgh ukgh  M½  ;kiSdh ukgh-  
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 10½ ^nks maxyh;ksa dk ckt^ Eg.kwu &&& gk ?kjk.kk vksG[kyk tkrks-  

 v½ fnYYkh  c½ cukjl  

 d½ vtjkMk M½ y[kuÅ  
    

 11½ &&& gk ?kjk.kk ^Fkkfi;k¡ ckt^ Eg.kwu vksG[kyk tkrks-  

 v½ y[kuÅ c½ Q:[kkckn   

 d½ vtjkMk M½ iatkc  
      

 12½ Q:[kkckn ?kjk.;kps laLFkkid dks.k\  

 v½ ia- jkelgk; c½ eksnq [kk¡  

 d½ gkth foyk;r vyh [kk¡ M½ ;kiSdh ukgh   
      

 13½ cukjl ?kjk.;kus &&& cktkPkk Lohdkj dsyk-  

 v½ can c½ [kqyk  

 d½ nksUgh ukgh  M½ ;kiSdh ukgh   
      

 14½ ^pkyk^ dks.kR;k ?kjk.;kr oktoyk tkrks\  

 v½ fnYYkh  c½ iatkc  

 d½ y[kuÅ M½ Q:[kkckn   
      

 15½ rcyk oknukrhy çeq[k ?kjk.ks fdrh\  

 v½ 4 c½ 5  

 d½ 6 M½ 8  
      

 16½ m- >kdhj gqlSu dks.kR;k ?kjk.;kps rcyk oknd vkgsr\  

 v½ fnYYkh  c½ y[kuÅ  

 d½ cukjl M½ iatkc  

      

Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 

 v½ y[kuÅ ?kjk.;kph cksy oSf”k’V;s  

 c½ rcyk oknukrhy loZ ?kjk.;kaph ukos vkf.k R;kaps laLFkkid  

 d½ can cktkph oSf”k’V;s  

 M½ [kqY;k cktkph oSf”k’V;s  

 b½ nks m¡xyh;ksa dk ckt@ckt lkBh dks.kR;k nksu cksVkapk okij dsyk tkrks\  

 bZ½ Fkkfi;k¡ ckt   

    

Á-3 [kkyhy ç”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ cukjl ?kjk.;kph oknu”kSyh fo’k;h lfoLrj ekfgrh fygk-  

 c½ fnYYkh ?kjk.;kps dks.krsgh nksu dk;ns frgkbZlghr fygk-  

 d½ Q:[kkckn ?kjk.;kph oknu”kSyh fo’k;h lfoLrj ekfgrh fygk-  

 M½ vtjkMk ?kjk.;kph oknu “kSyh fo’k;h lfoLrj ekfgrh fygk-  

    

Á-4 [kkyhyiSdhs dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 

 v½ can ckt o [kqyk ckt ;k e/khy oSf”k’V;s vkf.k Qjd Li’V djk-  

 c½ rcyk oknukrhy dks.kR;kgh nksu ?kjk.;kps rqyukREkd v/;;u djk-  
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Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 16 

 vtjkMk fdaok iatkc ?kjk.;kph oknu”kSyh] ckt] dykoar] çpkj o oSf”k’V;s b- ph 

lfoLrj ekfgrh fygk- 

 



Page 4 of 5 

SLR-LQ-3 
 

Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: March/April-2023 
Introduction of Gharanas & Composition in Solo Tabla/Pakhavaj 

(MA21107) 
 

Day & Date: Friday, 21-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) _____ Gharana is know by Band Baaj or Chaati ka Baaj?  
 a) Delhi b) Banaras   
 c) Lacknaw d) Panjaab  
      

 2) Who is the producer/Founder of Banaras Gharana?  
 a) PT. Chhotelaal Mishra  b) Modu Khan  
 c) Siddhar Khan d) Pt. Ramsahay  
      

 3) The namabhidhan/ word ‘baj’ is fell /created by _____.  
 a) According to Artistes  b) Gharana Rules   
 c) Specialization of play d) none of them  
      

 4) Who is the founder of Delhi Gharana?  
 a) U. Ahamadjaan Thirkawa b) Haji vilayet Ali khan  
 c) U. Siddhar Khan  d) Pt. Ramsahay  
      

 5) ‘Dhintak Dhintak Tak Tak Dhintak’ is the kayda which play in _____ Gharana.  
 a) Delhi b) Banaras   
 c) Farukhabad  d) Lackhnaw  
      

 6) ‘Stuti Paran’ is play in _____ Gharana?  
 a) Ajrada  b) Banaras  
 c) Panjab d) Farukhabad  
      

 7) Second importance of Speed is given by _____ Baaj?  
 a) Band Baaj b) Khula Baaj  
 c) Both d) None of the above  
      

 8) Who is the founder of Panjab Gharana?  
 a) Haaji Vilayat Ali Khan  b) U.  Siddhar Khan  
 c) Pt. Ramsahay d) Lala Bhawanidas  
      

 9) Lacknaw Gharana accepted _____ Baaj.  
 a) Band b) Khula   
 c) Both d) None of these  
      

 10) ‘Do ungliyon ka Baaj’/the Baaj uses two fingers is _____ Gharana.  
 a) Delhi b) Banaras   
 c) Ajarada  d) Lacknaw   
    

    
    

 
 



Page 5 of 5 

 

 

SLR-LQ-3 
    

 11) _____ Gharana is known as ‘Thapiya’ Baaj.  
 a) Lacknaw  b) Farukhabad  
 c) Ajarada  d) Panjab  
      

 12) Who is the founder of Farukhabad Gharana?  
 a) Pt. Ramsahay b) Modu Khan  
 c) Haaji Vilayat Ali Khan  d) None of these  
    

 13) Banaras Gharana accepted _____ Baaj.  
 a) Band  b) Khula   
 c) Both d) None of these  
      

 14) In which gharana is known as to play the type of ‘Chaala’?  
 a) Delhi b) Panjab  
 c) Lacknaw  d) Farukhabad  
      

 15) How many types of Gharana in Tabla Vaadan?  
 a) 4 b) 5  
 c) 6 d) 8  
      

 16) Ustad Zakir Hussain belongs to _____ Gharana?  
 a) Delhi b) Lacknaw  
 c) Banaras d) Panjab  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Specialization of Bol’s in Lacknaw Gharana.  
 b) Write the names of all Gharana’s in Tabla vaadan and the Founders.  
 c) Characteristics / Specialization of Band Baaj  
 d) Characteristics / Specialization of Khula Baaj.  
 e) Do Ungliyon ka Baaj / The Baaj which used two fingers mainly to play.  
 f) Thaapiyaan Baaj  
    
Q.3 Answer in details (Any Two) 16 
 a) Write the Detail information about characteristics / specialization of Banaras 

Gharana. 
 

 b) Write two Kaydas of Delhi Gharana with Tihai.  
 c) Write the Detail information about characteristics / specialization of 

Farukhbad Gharana  
 

 d) Write the Detail information about characteristics / specialization of Ajarada 
Gharana. 

 

    
Q.4 Answer in details (Any One) 16 
 a) Write the difference and features of Band Baaj and khula Baaj.  
 b) Write comparative information of any two Gharana’s in Tabla Vaadan.  
   
Q.5 Answer in Detail  16 
 Write the detail information about specialization, Development, Artists of Ajarada 

Gharana or Panjab Gharana. 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: March/April-2023 
Solo & Accompaniment of Tabla/ Pakhavai (MA21202) 

 

Day & Date: Wednesday, 19-07-2023  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

 

Á-1 fjdkE;k tkxh ;ksX; rks i;kZ; fuoMk-   

 1½ okn~; laxhrkrhy &&& gk izdkj lkFkhnkjP;k “kDrhpk var ikg.kkjk vlrks-   

 v½ vkyki c½ xr  

 d½ >kyk M½ cafn”k  
      

 2½ Bqejh xk;ukP;k lkFkhlkBh &&& gk rky oktoyk tkrks-  

 v½ vkMkpkSrky c½ Hktuh  

 d½ nhipanh M½ eŸk  
      

 3½ [;ky xk;dhlkBh ¼cMk [;ky½ P;k lkFkhlkBh dks.krk rky oktoyk tkrks\  

 v½ Pkkpj c½ tk;rky  

 d½ #nzrky M½ ,drky  
      

 4½ rarqokn~;kae/;s efln [kkuh xr o &&& xr ;k nksu xfraps oknu dsys tkrs-  

 v½ mek[kkuh c½ jek[kkuh   

 d½ jtk[kkuh  M½ ?klhV[kkuh  
      

 5½ NksV~;k [;kyP;k lkFkhlkBh tkLr izek.kkr mi;ksxh vl.kkjk rky dks.krk\  

 v½ pkjrky  c½ tk;rky  

 d½ #nzrky M½ rhurky  
      

 6½ Bsdk oktforkuk “ksoVP;k vorZui;Zar &&& xq.koÙkk rhp jkg.ks vR;ar 

vko”;d vkgs- 

 

 v½ y;hph c½ uknkph   

 d½ fudklkph  M½ ojhy loZ  
      

 7½ ^vken^ gk izdkj &&& e/;s vlrks-  

 v½ xk;u  c½ rarq okn~;   

 d½ lq’khjokn~; M½ u`R;  
      

 8½ Lora= oknkuke/;s cukjl ?kj.;ke/;s lq#okrhyk &&& oktorkr-  

 v½ dk;nk c½ jsyk   

 d½ mBk.k  M½ xr   
      

 9½ nksu ek=kae/;s tkLrhr tkLr varj BsÅu lknj gksr vlysyk dykizdkj 

&&&  

 

 v½ xr  c½ cMk[;ky   

 d½ rjk.kk M½ prjax  
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 10½ rjk.kk xhrizdkj &&& y;hr xk;yk tkrks-  

 v½ e/; c½ nqzr   

 d½ foyafcr  M½ vfrfoyachr   
 

 11½ rarq okn~;kaP;k oknkuke/;s vkyki] tksM o rnuarj &&& oktorkr-  

 v½ >kyk  c½ xr   

 d½ cafn”k M½ varjk  
      

 12½ Okkn~;kaP;k ¼rarq okn~;kaP;k½ oknkukr/;s nzzqr y;hr oktoY;k tk.kkÚ;k xrhl &&& 

Eg.krkr-  

 

 v½ jtk[kkuhxr  c½ efln[kkuh xr  

 d½ friYyh xr  M½ ;kaiSdh ukgh  
    

 13½ [kkyhyiSdh dks.krk rky [;kykP;k lkFkhlkBh oktoyk tkr ukgh\  

 v½ rhyokMk  c½ f=rky   

 d½ /kekj M½ ,drky  
      

 14½ rcyk gs &&& okn~; vkgs-  

 v½ Rkkyiz/kku lqf”kj  c½ y;iz/kku ?ku   

 d½ rkyiz/kku voun~;  M½ Lojiz/kku voun~;  
      

 15½ [kkyhyiSdh dks.kR;k rkykr Bqejh xk;u dsys tkr ukgh\  

 v½ nhipanh  c½ eÙk rky   

 d½ vkn~/kk M½ dsjok   
      

 16½ Lora=oknuke/;s &&& nzqr y;hr oktoyk tkrks-  

 v½ mB.k  c½ is{kdkj   

 d½ jsyk  M½ ;kaiSdh ukgh  

      

Á-2 fVik fygk- ¼6 iSdh 4½  

 v½ lkFkhnkjph Hkqfedk-  

 c½ [;kykP;k lkFkhlkBh oktoys tk.kkjs rky-  

 d½ laFklaxrhe/;s Bsd;kaP;k Li’Vrsps egRo-  

 M½ Bqejh ph laFklaxr-  

 b½ Lora=oknkukrhy ¼nzqr y;½  

 bZ½ Lokra=oknkuke/;s ygjk ¼uxE;kps½ egRo-  

    

Á-3 [kkyhy Á”ukaph FkksMD;kr mÙkjs fygk- ¼4 iSdh 2½  

  v½ u`R;kph lkFklaxr-  

 c½ nzqr ¼NksVk [;kyph½ lkFklaxr-  

 d½ ukV~;laxhrkph laFklaxr-   

 M½ Hkjho Bsdk o lqLi’V Bsdk ;kae/khy varj Li’V djk-  

    

    

    

    

    

    



Page 3 of 5 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

SLR-LQ-5 
 

 

Á-4 lfoLrj mÙkjs fygk- ¼2 iSdh 1½  

 v½ [;kyph lkFklaxr o mi”kkL=h; laxhrkph lkFklaxr ;koj lfoLrj o.kZu 

djk- 

 

 c½ rarqokn~;kaph lkFklaxr o u`R;kph lkFklaxr ;koj lfoLrj o.kZu djk-  

   

Á-5 lfoLrj o.kZu djk-  

 Lokra=;iwoZ lkFklaxr o Lokra«;ksÙkj dkGkrhy lkFklaxr ;kfo’k;koj l[kksy ppkZ 

djk- 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: March/April-2023 
Solo & Accompaniment of Tabla/ Pakhavai (MA21202) 

 

Day & Date: Wednesday, 19-07-2023  Max. Marks: 80  
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Fill in the blanks.  
 1) _____ Form of instrumental music is about seeing the end of an 

accompanist’s strength. 
 

 a) Aalap b) Gat  
 c) Zala d) Bandish  
      

 2) _____ Taal is uses to play with Thumri for accompaniment.  
 a) Aadachautaal b) Bhajani  
 c) Deepchandi d) Matt  
      

 3) Which Taal is played for accompaniment with Khayal gayaki (Bada 
khayal)? 

 

 a) Chachar b) Jayataal  
 c) Rudrataal d) Ektaal  
      

 4) Masid khani gaat and _____ on string instruments these two gaat’s are 
played. 

 

 a) Umakhani b) Ramakhani  
 c) Rajakhani d) Ghasitkhani  
      

 5) Which taal is most useful for Chota khayal Accompaniment?  
 a) Chartaal b) Jayataal  
 c) Rudrataal d) Tintaal  
      

 6) It is very important that the quality of the _____ remains the same till the 
last beat (Iteration, Avartana) while playing the Theka. 

 

 a) Laya b) Naad  
 c) Nikas d) All above  
      

 7) The form ‘Amad’ is in _____.   
 a) Singing b) String instruments  
 c) Sushir instruments d) Dance  
      

 8) In solo the _____ is initially played in the Banaras Gharana.  
 a) Kayada b) Rela  
 c) Uthan d) Gaat  
      

 9) _____ is an art of vocal which is performed with maximum distance 
between two words. 

 

 a) Gaat b) Bada khayal  
 c) Taranaa d) Chatarang  
      

 10) Tarana sings in _____ laya.  
 a) Madhya b) Drut  
 c) Vilambit d) Ativilambit  
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 11) Alap, jod and then _____ are played in the playing of string instruments.  
 a) Zaala b) Gaat  
 c) Bandish d) Antara  
      

 12) The _____ is played in drut laya in string instruments.  
 a) Rajakhani gat b) Masidkhani gat  
 c) Tripalli gat d) None of these  
    

 13) Which of the following taal is not played for khayal accompaniment?  
 a) Tilvada b) Trital  
 c) Dhamar d) Ektaal  
      

 14) Tabla is _____ instrument.  
 a) Taalpradhan Sushir b) Layapradhan Ghan  
 c) Taalpradhan Avanadya d) Swarpradhan Avanadya  
      

 15) In which of the following taal thumri is not sung?  
 a) Dipchandi b) Matt taal  
 c) Addha d) Kerva  
      

 16) While playing solo _____ is played in drut laya.  
 a) Uthan b) Peshkar  
 c) Rela d) None of these  
      
Q.2 Write Short Notes. (Any Four)  
 a) The role of accompaniment.  
 b) Taal’s which are played for Accompaniment of khayal.  
 c) Importance of clarity of theka in accompaniment.  
 d) Accompaniment of Thumri.  
 e) Drut laya in solo.  
 f) Importance of Lehera in Solo.  
    
Q.3 Write short answers. (Any Two)  
 a) Accompaniment of Dance.  
 b) Accompaniment of Drut (Chota khayala)  
 c) Accompaniment of Nattyasangit.  
 d) Difference between Clear theka and Bhariv (filled) theka.  
    
Q.4 Write detailed answers. (Any One)  
 a) Explain in detail the Accompaniment of Khayala and the Accompaniment of 

Classical music. 
 

 b) Explain in detail the Accompaniment of Tantuvadya and Accompaniment of 
dance. 

 

   
Q.5 Describe in detail.  
  a) Discuss in depth the topic of pre - independence Accompaniment and Post-

independence period Accompaniment. 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: March/April-2023 
Notation System of Compositions in Tabla / Pakhavaj (MA21203) 

 

Day & Date: Sunday, 23-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 cgqi;kZ;h ç”u & ;ksX; Ik;kZ; fuoMwu fjdkE;k tkXkk Hkjk- 16 

 1½ &&& gh ekrzk ia- iyqLdj rkyfyihe/;s fygrk ;sr ukgh-  

 v½ 1@3 c½ 1@4  

 d½ 1@5 M½ 1@6  
      

 2½ ia- Hkkr[kaMs rkyfyihe/;s ,dk is{kk tkLr y?kqv{kjs fyg.;kdjrk dks.krs fpUg 

okijrkr\ 

 

 v½  c½   

 d½  M½   
      

 3½ ^rdf/kurd* gk cksy ia- iqyLdj rkyfyihr fyg.;kdjrk dks.kR;k fpUgkpk 

mi;ksx gksbZy\ 

 

 v½  c½ 
 

 

 d½  M½ No sign  
      

 4½ ia- Hkkr[kaMs rkyfyihe/;s VkGh n”kZfo.;klkBh &&& vuqØekad fygyk tkrks-  

 v½ VkGhpk c½ cksykapk  

 d½ Ekk=spk M½ ;kiSdh ukgh  
      

 5½ ,dk ek=sr nksu y?kqv{kjs fyg.;kdjrk ia- iyqLdj rkyfyihe/;s dks.krs fpUg 

okijrkr\ 

 

 v½  c½   

 d½  M½ None of above  
      

 6½ dks.kR;k rkyfyih i)rhe/;s rky laiY;kuarj ‘I’  gs fpUg fnys tkrs\  

 v½ ia- iyqLdj c½ Ika- Hkkr[kaMs  

 d½ nksUgh M½ ;kiSdh ukgh  
      

 7½ [kkyhyiSdh dks.krh rkyfyih i)rh ukgh\  

 v½ Ika- Hkkr[kaMs c½ ia- jfoUæukFk  

 d½ ia- iyqLdj M½ ;kiSdh ukgh  
      

 8½ ^ia- Hkkr[kaMs rkyfyihe/;s çR;sd [kaMkuarj ‘I’  gs fpUg fnys tkrs*] gs okD; 

&&& vkgs- 

 

 v½ v;ksX; c½ ;ksX;  

 d½ nksUgh cjkscj M½ lkaxrk ;sr ukgh  
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 9½ [kkyhyiSdh dks.krh lakk frgkbZlfgr ok frgkbZjfgr vlw “kdrs\  

 v½ rqdMk c½ pØnkj  

 d½ frgkbZ M½ xr  
      

 10½ &&& gh rkyfyih fyg.;kdjrk Fkksmh fDy’V vlrs-  

 v½ ia- Hkkr[kaMs c½ ia-iyqLdj  

 d½ nksUgh M½ ;kiSdh ukgh  
    

 11½ [kkyhyiSdh dks.krh y;dkjh ia- iyqLdj rkyfyihr fygrk ;sÅ “kdr ukgh\  

 v½ vkM c½ fcvkM  

 d½ frxqu M½ dqvkM  
      

 12½ eq[kMk eksgÚ;kP;k rqyusr &&& vlrks-  

 v½ eksBk c½ Lkkj[kkp  

 d½ ygku M½ ;kiSdh ukgh  
      

 13½ ^iju* gh laKk &&& “kh lacaf/kr vkgs-  

 v½ i[kkot c½ <ksydh  

 d½ rcyk M½ ?kVe  
      

 14½ foyafcr y;he/;s lesoj ;s.;kiwohZ dk; oktorkr\  

 v½ rqdMk c½ eksgjk  

 d½ pØnkj M½ eq[kMk  
      

 15½ dekyh pØnkjke/;s nqlÚ;k vkorZukr fdrok ^/kk* lesoV ;srks\  

 v½ ikpok c½ uook  

 d½ pkSnkok M½ lRrkohlkok  
      

 16½ ia- iyqLdj rkyfyihe/;s ^&&&* ;k fpUgkps nqxquhr dks.kR;k fpUgkr :ikarj 

gksrs\ 

 

 v½  c½   

 d½ 
 

M½   

      

Á-2 fVik fygk ¼dks.krsgh 4½ 16 

 v½ ia- iyqLdj rkyfyih & nks’k  

 c½ Q:[kkckn ?kjkuk& is”kdkj ¼3 iyV;klafgr½  

 d½ ,drky & nqxqu o frxqu ¼ia- iyqLdj rkyfyih½  

 M½ frgkbZ vkf.k lkSn;Z  

 b½ dks.kR;kgh rkykr & ,d dekyh pØnkj  

 bZ½ eq[kMk o eksgjk ¼ifjHkk’kk½  

    

Á-3 FkksMD;kr mRrjs fygk ¼dks.krsgh pkj½ 16 

 v½ ia- Hkkr[kaMs rkyfyih & xq.k o nks’k fygk-  

 c½ Rky & >qejk ¼,dxqu] nqxqu] frxqu o pkSxqu½ ¼ia- Hkkr[kaMs rkyfyih e/;s½  

 d½ Rkkyfyihps egRo FkksMD;kr fo”kn djk-  

 M½ dks.krhgh 2 vfoLrkj{ke jpuk ia- iyqLdj rkyfyihe/;s fyihc) djk-  

  b½ vH;klØekrhy dks.kR;kgh ,dk rkykr [kaM tkrh dk;nk fyihc) djk- 

¼miyVs o frgkbZ½ 

 

  bZ½ eq[kMk o eksgjk ;krhy Qjd lksnkgj.k Li’V djk-  
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Á-4 v½ ^ia & Hkkr[kaMs o ia- iyqLdj rkyfyihps rqyukRed v/;;u ;kfo’k;h lfoLrj 

ppkZ djk- 

16 

  fdaok  

 c½ vH;klØekrhy dks.kR;kgh pkj rkykaph ,dxqu] frxqu o pkSxqu  ¼ia- iyqLdj 

rkyfyih½ fygk- 

 

   

Á-5 ^xr* o R;kps dks.krsgh pkj çdkj fyfic) djk- ¼ ia- Hkkr[kaMs rkyfyihe/;s½ 16 
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: March/April-2023 
Notation System of Compositions in Tabla / Pakhavaj (MA21203) 

 

Day & Date: Sunday, 23-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Solve the multiple choice questions.  16 
 1) _____ Matra can not be written in Pt. Paluskar Notation system.  
 a) 1

3⁄   b) 1
4⁄   

 c) 1
5⁄  d) 1

6⁄   
      

 2) In Pt. Bhatkhande lipi, for writteing the syllables more than one the sign is 
_____.  

 

 a)  b)   
 c)  d)   
      

 3) ^rdfnurd* For writing in Pt. Plasukar lipi, the sign is _____.   

 a)  b) 
 

 

 c)  d) No sign  
      

 4) For Indicating ‘Tali’ in Pt. Bhatkhande, the serial number is given of _____.  
 a) Tali b) Syllable  
 c) Matra d) None of above  
      

 5) In Pt. Paluskar lipi, for writing two syllables in one matra, the sign is _____  
 a) 

 
b)   

 c)  d) None of above  
      

 6) In which Tal-lipi, the ‘I’ sign is given at the end of Tal?  
 a) Pt. Paluskar b) Pt. Bhatkhande  
 c) In Both  d) None of above  
      

 7) Which of the following no., Taallipi?  
 a) Pt. Bhatkhande b) Pt. Ravindranath  
 c) Pt. Paluskar d) None of the above   
      

 8) “In Pt. Bhatkhande Taallipi, the sign ‘I’ is given at the end of every khand”. 
This sentence is _____. 

 

 a) False  b) True  
 c) Both right d) Can’t tell  
      

 9) Which concept is with Tihai or without Tihai?  
 a) Tukda b) Chekradhar  
 c) Tihai d) Gat  
      

 10) _____ Taallipi is more difficult to write.  
 a) Pt. Bhatkhande b) Pt. Paluskar  
 c) Both d) None of these  
    

 11) Which Laykari cannot be written in Pt. Paluskar Taallipi?  
 a) Aad b) Biaad  
 c) Tigun  d) Kuaad   
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 12) Mukhda is _____ one compare to Mohra.  
 a) Big b) Same  
 c) Small d) None of these  
    

 13) The ‘Paran’ is related with _____.  
 a) Pakhwaj b) Dholaki  
 c) Tabla d) Ghatam  
      

 14) What do play before ‘Sam’ in Vilambit Lay?  
 a) Tukda b) Mohara  
 c) Chakradhar d) Mukhada  
      

 15) In Kamali Chakradhar, which number of ^/kk*  ‘ Dha’ from second cycle will 

come on ‘Sam’? 

 

 a) Fifth  b) Nineth  
 c) Fourteenth d) Twenty-seventh  
      

 16) In Pt. Palsukar system, the sign ‘__’ converts in which sign in Dugum?  
 a)  b)   

 c) 
 

d)   

      
Q.2 Write Short Answer. (Any Four) 16 
 a) Pt. Palusakar Taallipi – Drawbacks.  
 b) Farukhabad Gharana Peshkar. (With 3 Paltas)  
 c) Ektal  - Dugun & Tigun. (Pt. Paluskar lipi).  
 d) Tihai and Asthetics.  
 e) A Kamali Chakradhar. (In any Taal).  
 f) Mukhada and Mohara- Definations.  
    
Q.3 Write short Answers. (Any 4) 16 
 a) Pt. Bhatkhande – Merits & Demerits.  
 b) Taal – Zhumara (Ekgun, Dugun, Tigun & Chaugun)- Pt. Bhatkhande 

Taallipi. 
 

 c) ‘The Important of Taallipi’ – (Write in short).  
 d) Any – 2 Non- expandable forms – Write in Pt. Paluskar lipi.  
 e) A Khand Jati Kayda in any Taal from syllabus. (3 Palte & Tihai)  
 f) Distinguish between Mukhada & Mohara with examples.  
    
Q.4 The comparative study of Pt. Bhatkhande and Pt. Paluskar Natation system. 16 
 OR  
 Write Ekgun, Tigun & Chaugun of any 4 Taal’s from the syllabus.  

(Pt. Paluskar Taallipi) 
 

   
Q.5 Write in detail about ‘Gat’ and give any 4 Types of Gat in Pt. Bhatkhande lipi. 16 



Page 1 of 5 

SLR-LQ-7 
 

Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: March/April-2023 
History of Other Percussion Instruments (MA21206) 

 

Day & Date: Tuesday, 25-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ f=iq’dj ;k ok|kpk mYys[k loZÁFke vkiY;k xzaFkkr dks.kh dsyk\  

 v½ erax  c½ “kkjaxnso   

 d½ Hkjr  M½ olar   
      

 2½ f=iq’dj ok|kps fdrh Hkkx gksrs\  

 v½ 2 c½ 3  

 d½ 4 M½ 5  
      

 3½ f=iq’dj ok|kps fuekZrs dks.k\  

 v½ jke”kadj  c½ gfjnkl  

 d½ Lokrh  M½ ;kiSdh ukgh  
      

 4½ e`naxkps ts fodlhr :i Hkkjrkr vkgs R;kl &&& vls Eg.krkr-  

 v½ ?kV~e  c½ ps.Mk   

 d½ e`naxe M½ ;kiSdh ukgh   
      

 5½ Vh- ,u eq[kthZ vuqlkj e`naxkph ykach i[koktkP;k rqyusr &&& vlrs-  

 v½ deh  c½ tkLr   

 d½ lkj[khp  M½ ;kiSdh ukgh  
      

 6½ *dks;k* <ksy dks.kR;k tekrhe/;s oktoyk tkrks\  

 v½ catkjk  c½ caxkyh  

 d½ jktLFkkuh  M½ vkfnoklh ¼vksMhlk½  
      

 7½ if”pe caxky e/;s [kkyhyiSdh dks.krs ok| Ápfyr vkgs\  

 v½ uxkjk  c½ nqDdM   

 d½ [kksy M½ ;kiSdh ukgh  
      

 8½ ‘Baul’ xk;ukP;k lk/khlkBh dks.krs ok| oktoys tkrs\  

 v½ uxkjk  c½ iVg   

 d½ [kksy  M½ fneMh   
      

 9½ ^iVg^ gs &&& ok| gksrs-  

 v½ ?ku  c½ rarq   

 d½ lqf’kj  M½ voun~/k   
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 10½ ^<ksydh^ gs ok| Ákeq[;kus &&& ;k xhr ÁdkjkP;k lkFkhlkBh oktoys tkrs-  

 v½ dOokyh  c½ x>y   

 d½ yko.kh  M½ Hktu   
    

 11½ ^<ksyd^ gs ok| Ákeq[;kus dks.kR;k xhr ÁdkjkP;k lkFkhlkBh oktoys tkrs\  

 v½ dOokyh c½ yko.kh   

 d½ u`R; ¼“kkL=h;½ M½ ;kiSdh ukgh  
      

 12½ *ik.kfod* Eg.kts &&& ok| oknu dj.kkjs dykoar\  

 v½ f=iq’dj  c½ nnZj   

 d½ iVg  M½ i.ko   
      

 13½ ^VqVk rc Hkh cksyk^ gh dFkk dks.kR;k ok|kP;k lanHkkZr vkgs\  

 v½ i[kkot  c½ uxkjk   

 d½ <ksy  M½ Rkk”kk   
      

 14½ m/oZd o &&& gs f=iq’djksps nksu Hkkx vkgsr-  

 v½ [kksy  c½ vfyaX;  

 d½ nnZj  M½ i.ko   
      

 15½ e`naxkps laLÑr uko &&& gksrs-  

 v½ jfDrdk  c½ eqnzk;u   

 d½ e`fRrdk  M½ ;kiSdh ukgh  
      

 16½ ^HkqehnqanqaHkh^ gs &&& ok| gksrs-  

 v½ ?ku  c½ rarq   

 d½ lqf’kj  M½ voun~/k   

   

Á-2 FkksMD;kr mRrjs fygk- ¼6 iSdh 4½ 16 

 v½ ekrh pk lkpk vl.kkjh ok| ;koj Vhik fygk-  

 c½ /kkrqpk lkpk vl.kkjh ok| ;koj Vhik fygk-  

 d½ /ofuekt Zuk fo’k;h ekfgrh n ~;k-  

 M½ lqxe laxhrke/;s oktoyh tk.kkjh ok| ;kaoj Vhik fygk-  

 b½ yksdlaxhrke/;s oktoyh tk.kkjh ok| ;kfo’k;h ekghrh n~;k-  

 bZ½ Ik[kokt] <ksydh] <ksyd o rcyk ;k ok|kaph fufeZrh o mi;ksfxrk ;kfo’k;h 

ekfgrh n~;k- 

 

   

Á-3 FkksMD;kr mRrjs fygk- ¼pkj iSdh nksu½ 16 

 v½ *eq[kfoysiu* fo’k;h lfoLrj ekghrh n ~;k-  

 c½ “kkL=h; o mi”kkL=h; xk;u rlsp yksdlaxhrk e/;s oktoyh tk.kkjh ok| b- 

fo’k;h ekfgrh n~;k- 

 

 d½ ^U;kl^ fo’k;h l[kksy ekfgrh n~;k-  

 M½ vou) “kCn mRiRrh ;k fo’k;h lfoaLrj ekfgrh n~;k-  
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Á-4 fn?kksZRrjh iz”u- ¼2 iSdh 1½ 16 

 v½ ,deq[kh voun~/k ok| vkf.k f} eq[kh voun~/k ok| ;kfo’k;h l[kksy ekfgrh 

n~;k- 

 

 c½ f=iq’djkph fufeZrh o R;kiklwu r;kj >kysyh ok| ;kfo’k;h l[kksy ekghrh 

n;k- 

 

   

Á-5 fn?kksZRrjh iz”u- 16 

 voun~/k ok|kapk bfrgkl ] ik”oZHkqeh] mRiRrh] mxe vkf.k fodkl ;kfo’k;h lfoLrj 

ekfgrh n~;k- 
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Seat  
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Set P 

 

M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: March/April-2023 
History of Other Percussion Instruments (MA21206) 

 

Day & Date: Tuesday, 25-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Who was first to mention ‘Tripushkar’ in his Book?  
 a) Matang b) Sharangdev  
 c) Bharat d) Vasant  
      

 2) There are _____ parts of Tripushkar?  
 a) 2 b) 3  
 c) 4 d) 5  
      

 3) Who is the producer of Tripushkar?  
 a) Ramshankar b) Haridas  
 c) Swati d) None of the above  
      

 4) The developed form of Mridang is called as _____ in India.  
 a) Ghatam b) Chenda  
 c) Mridangam d) None of the above  
      

 5) According to T. N. Mukharji the Length of Mridang is _____ than the 
Pakhwaj. 

 

 a) Short b) More  
 c) Same  d) None of the above  
      

 6) ‘Koya Dhol’ is used to play in _____ flok music.  
 a) Banjara b) Bangali  
 c) Rajasthani d) Aadiwasi (Odissa)  
      

 7) Which of the following Instrument is used to play in West Bengal?  
 a) Nagara b) Dukkad  
 c) Khol d) None of the above   
      

 8) Which Instrument is used for accompaniment for ‘Baul Gaayan’?  
 a) Nagara b) Patah  
 c) Khol d) None of the above  
      

 9) ‘Patah’ was an _____ Instrument.  
 a) Ghan b) String   
 c) Sushir d) Avanaddha  
      

 10) ‘Dholki’ is Mainly plays in _____   
 a) Quwwali b) Gazal  
 c) Laavni d) Bhajan  
    

 11) ‘Dholak’ is Mainly plays with _____  
 a) Quwwali b) Laavni  
 c) Classicle dance d) None of the above  
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 12) ‘Paanvik means the Artist who plays _____ instrument.   
 a) Tripushkar  b) Dardar   
 c) Patah d) Panav  
    

 13) ‘Tuta tab bhi Bola’ is a story related to _____ Instrument.  
 a) Pakhawaj b) Nagara  
 c) Dhol d) Taasha  
      

 14) Urdhwak and _____ are two parts of Tripushkar.  
 a) Khol b) Aalingya  
 c) Dardar d) Panav  
      

 15) In Sanskrit Language ‘Mridanga’ is called as _____  
 a) Raktika b) Mudrayan  
 c) None of the above d) Mrittika  
      

 16) ‘Bhumidundumbhi’ was _____ Instrument.  
 a) Ghan b) String   
 c) Sushir d) Avanaddha  
   
Q.2 Answer in Short. (Any 4 out of 6) 16 
 a) Write the notes about instruments which is made from soil.  
 b) Write the short note about the instrument which is made from metal.  
 c) ‘Dhwanimarjana’ means what? And write the short note on ‘Dhwanimarjana’  
 d) Write the short note on the instrument are used to accompaniment with 

Light Music. 
 

 e) Give the information about the instruments are used to accompaniment with 
Folk Music. 

 

 f) Give detail Information about the structure and uses and development of 
Pakhwaj, Dholki, Dholak and Tabla. 

 

   
Q.3 Answer in details. (Any 2 out of 4) 16 
 a) Give the detail information about ‘Mukhvilapan’  
 b) Give the detail information about the instruments which used to 

accompaniment with classical and semi classical Vocal and Folk Music. 
 

 c) Give the detail information about the ‘Nyas’  
 d) Give the detail information about Avanaddha Vadya (Percussion 

Instrument) 
 

   
Q.4 Answer in detail (Any 1 out of 2) 16 
 a) Give the detail information about Ekmukhi Avanddha Vadya, Dwimukhi 

Avanaddha Vadya. 
 

 b) Give details about the Tripushkar – (Prepaired process, development and 
all percussion instruments which are made from Tripushkar) 

 

   
Q.5 Answer in Detail  16 
 Give the detail information about, History, Origin, Development about percussion 

Instruments (Avanaddha Vadya) 
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M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2023 
History of Percussion Instruments (MA21301) 

 

Day & Date: Monday, 10-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

        2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 

 1½ ^voun~/k* o ^vkun~/k* ;k nksu “kCnkpk eqG mxe laLÑr Hkk’ksrhy &&& 

/kkrqiklwu >kyk- 

 

 v½ uan c½ u?k  
 d½ ug M½ ;kiSdh ukgh  
      

 2½ ok| oxhZdj.k &  
  1½ lq’khj ok|  2½ ?ku ok|  3½ rarqok|  vkf.k  4½ &&&   
 v½ yksg c½ ok;q  
 d½ voun~/k M½ Ekkrh  
      

 3½ ^ukV;”kkL=* ;k xzaFkkps ys[kd dks.k\  
 v½ “kkjaxnso c½ erax  
 d½ Hkjr M½ ukjn  
      

 4½ f=iq’dj ;k ok|kps fuekZrs &&& vkgsr-  
 v½ Ekksnq [kk¡ c½ gtjr [kqljkS  
 d½ dkfynkl M½ Lokrh _’kh  
      

 5½ Ákphu dkGh Lora= oknuklkBh [kkyhyiSdh dks.krk “kCn okijyk tk;pk\  
 v½ ra=uqx oknu c½ Ás’kkuqx oknu  
 d½ Xkks’Bh oknu M½ “kq’d oknu  
      

 6½ ^uxkjk* gs &&& ok| vkgs-  
 v½ v/kZxksykdkj@v/kZpaækÑrh c½ iw.kZ xksykdj  
 d½ pØkÑrh M½ MeokZÑrh  
      

 7½ [kkyhyiSdh &&& ;k ok|kP;k /kqeiqMhyk df.kd ¼vkVk½ ykoqu oktoys tkrs-  
 v½ i[kokt c½ uxkjk  
 d½ rk”kk M½ <ksy  
      

 8½ Rkcyk gs &&& ok| vkgs-  
 v½ v/kkseq[kh c½ laeq[kh  
 d½ f}eq[kh M½ ;kiSdh ukgh   
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 9½ xG;kr yVdkoqu oktoyh tk.kkjh ok| tls ^rk”kk* gs ok| &&& ;k Ádkjkr 

;srkr- 

 

 v½ m/oZeq[kh c½ laeq[kh  
 d½ mRrjeq[kh M½ iqoZeq[kh  
      

 10½ ^/k`in* xk;ukP;k lkFkhlkBh Ákeq[;kus &&& ok| oktoys tkrs-  
 v½ uky c½ <ksyd  
 d½ ?kVe~ M½ Ik[kokt  
    

 11½ [kkyhyiSdh ^i[kokt* ;k ok|klkBh dks.krs uko ukgh\  
 v½ e`ny c½ eqjt  
 d½ e`fRrdk M½ e`n  
      

 12½ f=iq’dj ok|kps &&& Hkkx gksrs-  
 v½ 4 c½ 3  
 d½ 5 M½ 6  
      

 13½ ck;k¡ ¼MXxk½ gs &&& ok| vkgs-  
 v½ iw.kZ xksykdkj c½ pØkÑrh  
 d½ MeokZÑrh M½ v/kZvaMkÑrh  
      

 14½ rcyk] i[kokt] <ksyd gs &&& ok| vkgsr- 
 v½ lq’khj c½ ?ku   
 d½ voun~/k M½ rarq  
 

 15½ voun~/k ok| &&& vlrkr-  
 v½ osGn”kZd c½ fn”kkn”kZd  
 d½ y; vkf.k rky Á/kku M½ ;kiSdh ukgh  

 

 16½ MkW- vkcku feL=h ;k &&& oknd gksR;k-  
 v½ Lkrkj c½ Ogk;ksyhu  
 d½ i[kokt M½ rcyk  
      

Á-2 [kkyhyiSdh dks.kR;kgh pkj fVik fygk-  16 

 1½ ,deq[kh o f}eq[kh ok|  
 2½ laeq[kh o ik”oZeq[kh ok|  
 3½ ok| oxhZdj.k  
 4½ jTtq;qDr o xB~Bs;qDr ok|  
 5½ pØkÑrh o iw.kZ xksykdkj ok|  
 6½ Rkcyk “kCn mRiRrh  
    

Á-3 [kkyhyiSdh dks.kR;kgh nksu Á”ukaph mÙkjs fygk-  16 

 1½ f=iq’dj ;k ok|kfo’k;h lfoLrj ekfgrh fygk-  

 2½ eq[kfoysiu fo’k;h lfoLrj ekfgrh fygk-  

 3½ ^/ofuektZuk* fo’k;h lfoLrj ekfgrh fygk-  

 4½ yksdlaxhrkP;k lkFkhlkBh oktoY;k tk.kkÚ;k dks.kR;kgh 3 voun~/k ok|kfo’k;h 

ekfgrh fygk- 
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Á-4 [kkyhyiSdh dks.kR;kgh ,dk Á”ukps mÙkj fygk- 16 

 1½ Okk| vkÑrh oxhZdj.k fo’k;h lfoLrj ekfgrh fygk-  

 2½ voun~/k rkykok|kapk fodkl ;koj l[kksy ppkZ djk-  

   

Á-5 Hkkjrh; laxhr {ks=kr voun~/k rkyok|kaph Hkqfedk Li’V djk- 16 
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Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2023 
History of Percussion Instruments (MA21301) 

 

Day & Date: Monday, 10-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions:1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   

Q.1  Multiple Choice Questions:  16 
 1) In Sanskrit language the origin of the two words which are ‘Avanddha’ and 

‘Aanaddha’ is from _____. 
 

 a) Nand b) Nagh  
 c) Nah d) None of these  
      

 2) Vaadya Vargikaran (classification) are  
1) Sushir Vaadya    2) Ghan Vaadya     3) Tantu Vaadya     4) _____ 

 

 a) Loh b) Vaayu  
 c) Avanaddha d) Soil  
      

 3) Who is the author of ‘Natyashastra’ ?  
 a) Sharangdev b) Matang  
 c) Bharat d) Naarad  
      

 4) The instrument Tripushakar was produced (created) by _____.  
 a) Modu khan b) Hajrat khussro  
 c) Kalidas d) Swati Rushi  
      

 5) Which of the following word was used for Solo Vaadan in ancient period?  
 a) Tantranug Vaadan b) Preshanug Vaadan  
 c) Goshthi Vaadan d) Shushka Vaadan  
      

 6) Nagara is _____ instrument.  
 a) Hemispherical / Ardhgolakar / Ardhachandrakriti  
 b) Full orbed / Purna Golakar  
 c) Chakrakriti  
 d) Damarvakriti  
      

 7) From the following _____ instrument is played by applying wheat powder 
on its base.  

 

 a) Pakhawaj b) Nagara  
 c) Taasha d) Dhol  
      

 8) Table is _____ instruments.  
 a) Adhomukhi b) Samukhi  
 c) Dwimukhi d) None of these  
      

 9) The instruments which can play by hanging on neck they are comes under 
_____ type. 

 

 a) Urdhwamukhi b) Samukhi  
 c) Uttarmukhi d) Purvamukhi  
      

 10) _____ instrument is accompanied with ‘Dhrupad Gaayan’.   
 a) Naal b) Dholak  
 c) Ghatam d) Pakhawaj  
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 11) From the following words which word is not used for Pakhawaj?  
 a) Mrudal b) Muraj  
 c) Mruttika d) Mrud  
      

 12) ‘Tripushakar’ has _____ parts.  
 a) 4 b) 3  
 c) 5 d) 6  
    

 13) Dagga (Bayan) is _____ instrument.  
 a) Full orbed / Purna Golakar  
 b) Chakrakruti  
 c) Damarvakruti  
 d) Ardhandhakruti / Semi-oval  
      

 14) Table, Pakhawaj, Dholak, these instruments are _____  
 a) String b) Ghan  
 c) Avanaddha d) Tantu  
      

 15) Avanaddha Vaadya’s are _____   

 a) Time sensitive b) Direction ruler  

 c) Rhythmic d) None of the above  
      

 16) Dr. Aban Mistri was _____ player.  

 a) Satar b) Violin  

 c) Pakhawaj d) Tabla  
      

Q.2 Answer in short: (Any Four)  16 
 a) Ekmukhi and Dwimukhi Instruments  
 b) Sammukhi and Paarshwamukhi Instruments  
 c) Classification Instruments  
 d) Rajjuyukt and Gatheyukh Vaadya  
 e) Chakrakriti and Purn-golakar (full orbed) Instruments  
 f) Origin of word Tabla    
    

Q.3 Write answers on any Two of the following. 16 
 a) Write detail information about ‘Tripushakar’.  
 b) Give the detail information about ‘Mukhvilepan’.  
 c) Write the detail information about ‘Dwanimarjana’  
 d) Write the detail information about percussion instruments (any 3) which 

used for accompaniment with folk music. 
 

 
   

Q.4 Attempt any One of the following questions. 16 
 a) Write detailed information about classification of ‘Vaadya Aakruti’.   
 b) Write the detail information about development of Avanddha percussion 

instruments. 
 

 
  

Q.5 Answer in Detail.  16 
 a) Explain the role and Historical background of Avanaddha Percussion 

instruments in Indian Classical Music. 
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M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2023 
Research Methodology in Music (MA21302) 

 

Day & Date: Tuesday, 11-07-2023  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ Discover gk “kCn &&& i;kZ;h “kCn vkgs-  

 v½ Discover c½ Research  

 d½ Search M½ Cover  
      

 2½ la”kks/ku Eg.kts &&&-  
 v½ okajokj “kks/kr jkg.ks  
 c½ dks.kR;kgh leL;soj mik; “kks/k.ks   
 d½ dks.kR;kgh leL;soj mik; “kks/k.;klkBh oSKkfud i)rhus dke dj.ks  
 M½ leL;spk ikBiqjkok dj.ks  
      

 3½ [kkyhyiSdh ,d lpZ baftu dsoG oSKkfud ekfgrhlkBh vkgs\  
 v½ Google c½ Yahoo  
 d½ Scirus  M½ Altra Vista  
      

 4½ mÙke la”kks/kdkps xq.k dks.krs\  
 v½ laa”kks/kd uknkRedo`Ùkhpk vlkok  
 c½ la”kks/kd usgeh tkx:d o ltx vlkok  
 d½ la”kks/kdkP;k vaxh fpdkVh vlkoh  
 M½ loZ cjkscj  
      

 5½ laxhrke/;s la”kks/ku dj.;klkBh ;k i)rhpk mi;ksx dsyk tkrks\  
 v½ o.kZukRed i)rh c½ lkaf[;dh; i)rh  
 d½ Á;ksxkRed i)rh M½ ,sfrgkfld i)rh  
      

 6½ la”kks/kukph oSKkfudn`’V;k nLrk,sothdj.k dsysyh jpuk\  
 v½ flukWifll c½ MkVk dysD”ku  
 d½ Ñfr la”kks/ku  M½ la”kks/kukpk ÁLrko  
      

 7½ la”kks/ku Ác/k lknj djrkuk la”kks/kdkyk Lor%P;k Ákekf.kdrsph geh |koh 

ykxrs R;kyk &&& Eg.krkr 

 

 v½ euksxr c½ ÁfrKki=  
 d½ Áek.ki= M½ _.kfunsZ”k  
      

 8½ Áca/kkpk xks’kokjk d”kkyk Eg.krkr\  
 v½ vuqØef.kdk c½ lkjka”k  
 d½ ÁLrkouk M½ ÁfrKki=  
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 9½ lanHkZ nsrkuk loZÁFke &&& nsrkr-  
 v½ lanHkZxzaFkkps uko c½ lanHkZ xzaFkdkjkps uko  
 d½ Ádk”ku M½ Áfl)h LFkG  
      

 10½ Á”ukoyh ,d vkgs\  
 v½ la”kks/ku i)r c½ ekiu ra=  
 d½ MkVk fo”ys’k.k ra= M½ MkVk ladyukps lk/ku  
 

 11½ gh osclkbV ;k la”kks/ku dk;kZ”kh laacaf/kr vkgs\  
 v½ Kku xaxk c½ bfU¶ycusV ,lh  
 d½ fLdojh MkWV dkWe M½ lpZ baftu  
      

 12½ Mean, Mode, Median ;k ladYiukapk &&& i)rhr lekos”k gksrks-  
 v½ lkaf[;dh c½ vodk”kh;  
 d½ HkkSfrdh; M½ jklk;fudh;  
      

 13½ dkYifud ÁLrkouk Eg.kts &&& gks;-  
 v½ Hypothesis c½ Thesis  
 d½ Hypothsis M½ Problem   
      

 14½ gk la”kks/kukpk Ádkj ukgh\  
 v½ lS)kafrd la”kks/ku c½ ,sfrgkfld la”kks/ku  
 d½ fØ;kRed la”kks/ku M½ lkekftd la”kks/ku  
      

 15½ xrdkfyu ?kVukapk ekxksok ?ks.;klkBh loZLk/kkj.k i)rh mi;qDr Bjrs\  
 v½ ,sfrgkfld i)r c½ uequk  
 d½ Ák;ksfxd M½ fujh{k.k  
      

 16½ fjlpZ Eg.kts &&&  
 v½ la”kks/kukph iqujko`Ùkh dj.ks c½ la”kks/kukpk vH;kl dj.ks  
 d½ iqUgk “kks/k ?ks.ks M½ ifj{k.k dj.ks  
      
Á-2 Vhik fygk ¼dks.kRksgh nksu½ 16 
 v½ eqyk[kr  
 c½ la”kks/kukps mfí’V  
 d½ Data Collection  
 M½ ifjdYiuk  
    
Á-3 FkksMD;kr mÙkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ _.kfunsZ”k  
 c½ fujh{k.k i)rh  
 d½ rGVhi  
 M½ uequk i)rh  
 b½ Ák;ksfxd i)rh  
 bZ½ ,sfrgkfld i)rh  
    



Page 3 of 5 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 SLR-LQ-10 
   

Á-4 [kkyhyiSdh dks.kR;kgh ,dk fo’k;koj la”kks/ku dj.;kph dk vko”;drk vkgs rs 

fygk- ¼dks.krsgh ,d½ 

16 

 v½ ,dy rcyk oknu o lkFklaxr rqyukRed v/;;u  
 c½ laxhrkrhy vkWuykbZu f”k{kk i)rh  
   
Á-5 fn?kksZRrjh Á”u  16 

 ^^foLrkj{ke jpusrhy oknu lkSan;Z** ;k fo’k;kpk lkjka”k] ifjdYiuk o fu’d’kZ fygk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination: March/April-2023 
Research Methodology in Music (MA21302) 

 

Day & Date: Tuesday, 11-07-2023  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   

Q.1  Multiple choice questions  16 
 1) The Word discover is an alternative word for _____   
 a) Discover b) Research  
 c) Search d) Cover  
      

 2) Research means _____  
 a) Keep searching frequently  
 b) Finding a solution to ant problem  
 c) To work scientifically to find a solution to any problem  
 d) Pursuing the problem  
      

 3) One of the following search engine is for scientific information only.  
 a) Google b) Yahoo  
 c) Scirus d) Altra Vista  
      

 4) What are the quality of a good researcher?  
 a) The researcher should be vocal and attitudinal  
 b) A Researcher should be aware and alert  
 c) The Researcher should be persistent  
 d) All options is right  
      

 5) This method is used for research in music  
 a) Descriptive Method b) Statistical Method  
 c) Experimental Methods d) Historical Method  
      

 6) A Scientifically documented design of research  
 a) Synopsis b) Data Collection  
 c) Action Research d) Research Proposal  
      

 7) While submitting a research thesis, the researcher has to guarantee his 
own honesty is called 

 

 a) Occult b) Affidavit  
 c) Certificate d) Acknowledgment  
      

 8) What is a thesis statement called?  
 a) Index b) Summary  
 c) Introduction d) Affidevit  
      

 9) While giving references, first of all gives _____.  
 a) Name of references b) Name of reference author  
 c) Publication d) Public Place  
      

 10) Questionnaire is one _____.  
 a) Reseach Method b) Measurement Techniques  
 c) Data Analysis Techniques d) Tools of data collection  
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 11) This website is related to this research work  
 a) Dnyanganga b) Enflibnet AC  
 c) Discovery.com d) Search Engine  
      

 12) The concept of mean, mode, median is included in the _____method.  

 a) Statistical b) Spatial  
 c) Physical d) Chemical  
    

 13) A hypothetical premises means _____  
 a) Hypothesis b) Thesis  
 c) Hypothsis d) Problem  
      

 14) This is not a form of research  
 a) Theoretical Research b) Historical Research  
 c) Action Research d) Social Research  
      

 15) The method is generally useful for tracking past events  
 a) Historical Method b) Sampling Method  
 c) Experimental Method d) Observational Method  
      

 16) Research is _____  
 a) Repeating research b) Studying Research  
 c) Rediscovering d) To examine  
      
Q.2 Answer in Short (Any Two) 16 
 a) Interview  
 b) Research Objective Interview  
 c) Data Collection  
 d) Hypothesis  
    
Q.3 Answer in Short (Any Four) 16 
 a) Acknowledgment  
 b) Observational Method  
 c) Foot Notes  
 d) Sampling Methods  
 e) Experimental Methods  
 f) Historical Methods  
    
Q.4 Write why research is needed on any one of the following topics  

(Out of 2 any 1) 
16 

 a) Comparative Study of Solo tabla and Accompaniment  
 b) Online teaching Method in Music  
   
Q.5 Write the board answer. 16 
 Write a summary, hypothesis and conclusion on the “Beautify of prolonged 

compositions” 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Sem - III) (New) (CBCS) Examination: March/April-2023 
Baaj And Gharana (MA21306) 

 

Day & Date Wednesday, 12-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 

 1½ ;k ?kjk.;kus ck;k¡ pk “kkbZ dMhy Hkkx euxVkxMs Bsowu oknu dsys   

 v½ cukjl  c½ Yk[kukS  

 d½ Q:Z[kkckn M½ vtjkMk  
      

 2½ ^rdf/kurd^ gs cksy ;k ?kjk.;kr vf/kd oktoys tkrs-  

      v½ cukjl c½ y[kukS  

      d½ Q:Z[kkckn  M½ vtjkMk  
      

 3½ ia- dqekj cksl &&& ?kjk.;kps rcyk oknd vkgsr\  

 v½ y[kukS c½ cukjl   

 d½ Q:Z[kkckn  M½ fnYYkh   
      

 4½ ^f/ka∙∙/kkxsuk /kk∙∙/kkxsuk /kkrd ?ksrd f/kuf/kukfxuk^ gh jpuk dks.kR;k 

?kjk.;kph vkgs\ 

 

 v½ cukjl   c½ y[kukS  

 d½ Q:Z[kkckn  M½ vtjkMk  
      

 5½ xqnbZ egkjkt ;k ukokus &&& ;kauk vksG[kys tkrs-  

 v½ Ika- lkerk çlkn c½ ia- vfuanks pVthZ   

 d½ Iak fd”ku egkjkt M½ ia- “kadj ?kks’k  
      

 6½ m- vkfcn gqlsu gs &&& ?kjk.;kps rcyk oknd vkgsr\  

 v½ y[kukS c½ cukjl   

 d½ Q:Z[kkckn  M½ fnYYkh   
      

 7½ &&& gs fnYyh ?kjk.;krhy rcyk oknd vkgsr- 

 v½ gqlsu [kk¡ c½ jkelgk;  

 d½ xkes [kk¡ M½ vuks[ksyky feJk  
      

 8½ pkSeq[kh rcykoknd &&& ;kauk vksG[kys tkrs-  

 v½ m- >kfdj gqlsu  c½ ia- vfuanks pVthZ   

 d½ m- vgentku fFkjdok¡ M½ vYykj[kk¡ [kk¡  
      

 9½ vehjgqlsu [kk¡ gs &&& ?kjk.;kps rcyk oknd vkgsr\  

 v½ vtjkMk c½ cukjl   

 d½ Q:Z[kkckn  M½ fnYyh   
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 10½ ^f/kxf/kauk frjfdVf/kauk^ gh jpuk ;k ?kjk.;ke/;s vkgs\  

 v½ iatkc  c½ cukjl   

 d½ Q:Z[kkckn  M½ fnYyh   
    

 11½ ;k ^cktkyk Fkkih;k^ ckt Eg.kwu vksG[kys tkrs-  

 v½ iatkc  c½ y[kukS   

 d½ Q:Z[kkckn  M½ vtjkMk   
      

 12½ vkM y;hps dk;n;klkBh gs ?kjkus çfl/n vkgs 

 v½ cukjl  c½ y[kukS   

 d½ Q:Z[kkckn  M½ vtjkMk   
    

 13½ feJ tkfre/khy pkys &&& ?kjk.;ke/;s çfl/n vkgsr\ 

 v½ iatkc  c½ vtjkMk   

 d½ Q:Z[kkckn  M½ fnYyh  
      

 14½ ;k ?kjk.;kus pkV o lqj ;kauk leku egRo fnys  

 v½ vtjkMk c½ y[kukS   

 d½ Q:Z[kkckn  M½ iatkc   
      

 15½ Lrqfriju &&& ;k ?kjk.;ke/;s oktoys tkrs\  

 v½ y[kukS  c½ cukjl   

 d½ Q:Z[kkckn  M½ fnYyh  
    

 16½ ;k ?kjk.;krhy foLrkj{ke jpukae/;s foJke fnlwu ;srks-  

 v½ y[kukS c½ vtjkMk  

 d½ Q:Z[kkckn  M½ fnYyh  

   

ç-2 fVik fygk- ¼dks.krsgh pkj½ 16 

 1½ ia- ukuk ikuls  

 2½ fnYyh  

 3½ y[kukS  

 4½ Ckukjl  

 5½ Iaktkc  

 6½ Q:Z[kkckn  

    

ç-3 FkksMD;kr mRrjs fygk ¼dks.krsgh pkj½ 16 

 1½ cukjl ?kjk.;krhy ck¡V mnkgj.kklg Li’V djk-  

 2½ Q:Z[kkckn y[kukS ?kjk.;kps rqyukRed v/;;u ,[kkn;k jpus}kjs Li’V djk-  

 3½ Q:Z[kkckn ?kjk.;krhy ,[kknk xr ek=kc/n djk-  

 4½ ikuls ?kjk.;krhy nksu cafn”kh ek=k c/n djk-  

 5½ feJ tkfr iatkch pkyk ek=kc/n djk-  

 6½ y[kukS ?kjk.;krhy ,d xrdk;nk ek=kc/n djk-  
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ç-4 ckt o ?kjkuk ;krhy Qjd Li’V djk- 16 

 fdaok  

 mLrkn vehj gqlsu [kk¡ ;kaps rcyk oknukrhy dk;Z fygk-  

   

ç-5 mLrkn vYYkkj[kk¡ ;kaps rcyk oknukrhy ;ksxnku mnkgj.kklg Li’V djk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Sem - III) (New) (CBCS) Examination: March/April-2023 
Baaj And Gharana (MA21306) 

 

Day & Date Wednesday, 12-07-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) This gharana played the ‘Baya’ by keeping it on the wrist?  
 a) Banaras   b) Lakhnow  
 c) Farukhabad d) Ajarada  
      

 2) “Tak Dhin Tak” this bols played from these gharanas?  
 a) Banaras   b) Lakhnow  
 c) Farukhabad d) Ajarada  
      

 3) Pt. Kumar Bose is the tabla player in these gharanas?  
 a) Lakhnow b) Banaras  
 c) Farukhabad d) Delhi  
      

 4) “DhinSSS Dhagena DhaSS dhagena Dhatka ghetak Dhindhinagina” this 
composition is from these gharanas? 

 

 a) Banaras   b) Lakhnow  
 c) Farukhabad d) Ajarada  
      

 5) This artist is known as Gudai Maharaj?  
 a) Pt. Samata Prasad b) Pt. Anindo Chatarji  
 c) Pt. Kishan Maharaj d) Pt. Shankar Ghosh  
      

 6) Ust. Abid Husain is tha tabla player of this gharanas?  
 a) Lakhnow b) Banaras  
 c) Farukhabad d) Delhi  
      

 7) This Tabla player from these gharanas?  
 a) Husain Khan b) Ramsahay  
 c) Game Kha d) Anokhelala Mishra  
      

 8) He is known as “Choumukhi Tabla Plyaer”.  
 a) Ust. Zakir Husain b) Pt. Anindo Chatarji  
 c) Ust. Ahemasjan Tirakhwa d) Ust. Allarkha  
      

 9) Ust. Amir Husain is tha tabla player of this gharanas?  
 a) Farukhabad   b) Banaras  
 c) Ajarada d) Delhi  
    

 10) ‘Dhig Dhina Tirakit Dhina’ is compositions from these gharana?  
 a) Panjab b) Banaras  
 c) Farukhabad d) Delhi  
      

 11) This Baaj is known as Thapiya Baaj.  
 a) Panjab b) Lakhnow  
 c) Farukhabad d) Ajarada  
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 12) The Aad Laya Kayada populer from these gharanas?  
 a) Banaras b) Lakhnow  
 c) Farukhabad d) Ajarada  
      

 13) The popular compositions of mishra jaati chala from these gharanas?  
 a) Panjab b) Ajarada  
 c) Farukhabad d) Delhi  
      

 14) This gharanas similar importance from Chati and Sur?  
 a) Ajarada b) Lakhnow  
 c) Farukhabad d) Panjab  
      

 15) The ‘Stutiparan’ composition played in these gharanas?  
           a)  Lakhnow b) Banaras  
           c) Farukhabad d) Delhi  
      

 16) In this gharanas “Vishram” is seen in improvisatory compositions?  
           a) Lakhnow b) Ajarada  
           c) Farukhabad d) Delhi  
   
Q.2 Write the short answer. (Out of 6 any 4) 16 
 1) Nanasaheb Panase Gharana  
 2) Delhi  
 3) Lakhnow Gharana  
 4) Banaras  
 5) Panjab Gharana  
 6) Farukhabad  
 

   

Q.3 Write the short answer. (Out of 6 any 4) 16 
 1) Explain the “Baant” of Banaras Gharana with example.  
 2) Write the comparative study of Farukhabad and Lakhnow gharanas with 

example. 
 

 3) Write the notation of “Gat” from Farukhabad Gharana.  
 4) Write the two compositions from Panase Gharanas.   
 5) Matrabaddha of Mishra Jaati Panjabi Chala.  
 6) One ‘Gat Kayada’ from Lakhnaow Gharanas.  
    
Q.4 Write the broad answer. (Any One) 16 
 1) Write the difference of Baaj and Gharana.  
 2) Write the contributions in of Ust. Amir Husain Khan from Tabla Wadan.  
   
Q.5 Write the broad answer. 16 
 Write the contributions with example of Ust. Allarakha from Tabla Wadan.  
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M.A. (Tabla) (Semester - IV) (New) (CBCS) Examination: March/April-2023 
Hindustani & Karnataki Music (MA21401) 

 

Day & Date: Monday, 10-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ fu”kCn fØ;k ps fdrh çdkj vkgsr\  

 v½ 4 c½ 5  

 d½ 6 M½ 7  
      

 2½ /kzqok] “kE;k] rky vkf.k &&& gs l”kCn fØ;sps çdkj vkgsr-  

 v½ vkoki c½ fo{ksi  

 d½ lfUuikr  M½ ços”kd  
      

 3½ ^çLrkj^ pk vFkZ dk; vkgs\  

 v½ rkykpk foLrkj c½ ek=kapk foLrkj  

 d½ i<ar M½ y;hph c<r   
      

 4½ f=iqV rkykps fpUg &&& vkgs-  

 v½ 1011 c½ 101  

 d½ 100 M½ 10  
      

 5½ prL= tkrhuqlkj eB rkykP;k ek=k fdrh\  

 v½ 8 c½ 10  

 d½ 12 M½ 14  
      

 6½ feJ tkrhuqlkj vB rkykP;k ek=k fdrh\  

 v½ 18 c½ 20  

 d½ 14 M½ 16  
      

 7½ [kaM tkrhuqlkj vB rkykP;k ek=k fdrh\  

 v½ 12 c½ 14  

 d½ 16 M½ 18  
      

 8½ nf{k.k rky in~/krhe/;s dkykP;k LFkkukoj &&& pk ç;ksx gksrks-  

 v½ vaxe~ c½ vtkde~  

 d½ LFkkue~ M½ folftZrEk~  
      

 9½ mRrj Hkkjrh; rkyin~/krhuqlkj iywLdj rky fyih in~/krhe/;s ¼ ek=kalkBh 

dks.krs fpUg okijrkr\ 

 

 v½ 0 c½ $  

 d½ × M½  W  
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 10½ nf{k.kh@dukZVdh laxhrkpk firkeg vls dks.kkl ekuys tkrs\  

 v½ Lokeh gfjnkl c½ Hkjr  

 d½ Rkkulsu M½ iqjanjnkl  
    

 11½ dukZVd “kCn laxhr laaca/kh dks.kR;k xzaFkkr loZçFke vk<Grks\  

 v½ laxhr jRukdj c½ c`gn~ns”kh   

 d½ ukV~;”kkL= M½ laxhr fo”kkjn  
      

 12½ nf{k.kh laxhr in~/krhe/;s dky vFkok çek.k ekst.;klkBh nksu in~/krhpk 

okij gksrks- 1½ v{kj dky vkf.k 2½ &&&- 

 

 v½ xrh dky c½ y; dky   

 d½ ;rh dky  M½ ek=k dky  
      

 13½ ladh.kZ tkrh uqlkj f=iqV rkykP;k ek=k fdrh\   

 v½ 15 c½ 16  

 d½ 12 M½ 13  
      

 14½ fØ;k ps çdkj fdrh\  

 v½ 2 c½ 5  

 d½ 6 M½ 8  
      

 15½ mRrj Hkkjrh; in~/krhe/;s dkykps fpUg dks.krs\  

 v½ $ c½ S  

 d½ ı M½ 0  
      

 16½ laxhr lq/kkdj gk xzaFk dks.kh fyfgyk\  

 v½ olar  c½ Hkjr   

 d½ ukjk;.k xxZ  M½ gfjiky nso   

      

Á-2 [kkyhy ç”ukaph mÙkjs fygk- ¼dks.krsgh pkj½ 16 

 v½ dukZVd rky in~/krhe/;s vax ;k fo’k;h ekfgrh n ~;k-  

 c½ lIrlqykfn rky ckcr ppkZ djk-  

 d½ dukZVd rky in~/krh e/;s fØ;k ;k fo’k;h ekfgrh n~;k-  

 M½ leinh] v/oZleinh] fo’keinh o uolaf/k rky ;kafo’k;h lfoLrj ekfgrh n~;k-  

 b½ dukZVd laxhrke/;s mi;qDr vl.kkjs rky ;k fo’k;h ekfgrh n~;k-  

 bZ½ mRRkj Hkkjrh; rky fyih in~/krhrhy fpUgkapk okij ;kaoj l[kksy ppkZ djk-  

    

Á-3 [kkyhy ç”ukaph mÙkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ nf{k.k rkyin~/krhps orZeku Lo:Ik vf.k mi;qDrrk vkf.k egRo Li’V djk-  

 c½ dukZVd rky in~/krhps fln~/kkUr vkf.k fo”ks’krk Li’V djk-  

 d½ mRRkj Hkkjrh; rky in~/krhps fln~/kkUr vkf.k fo”ks’krk ;kckcr lfoLrj ekfgrh 

n;k- 

 

 M½ mRrj Hkkjrh; rkykauk nf{k.k Hkkjrh; rky fyih in~/krh e/;s fygh.ks ;kckcr 

ekfgrh fygk- 

 

    

Á-4 [kkyhyiSdhs dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 

 v½ lar iqjanjnkl ;kaps thoupfj= fygk-  

 c½ mRrj Hkkjrh; rky in~/krh ;kfo’k;h ¼bfrgkl] fodkl o mi;qDrrk½ l[kksy 

ekfgrh fygk- 
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Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 16 

 mRRkj Hkkjrh; laxhr o rky in~/krh rlsp nf{k.k Hkkjrh; laxhr o rky in~/krh 

;kapk bfrgkl] fodkl] lkE;] Qjd o vk/kqfud dkGkrhy lkE; Li’V djk- 
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Seat  
No. 

 
Set P 

 

M.A. (Sem - IV) (New) (CBCS) Examination: March/April-2023 
TABLA 

Notation of Improvisatory & Pre-Composed Compositions (MA21402) 
 

Day & Date Wednesday, 12-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 

 1½ &&&&& ek=k lksMwu frurkykph fcvkM y; fyghY;kl rh ,dnkp fygwu 

lesyk ;sbZy-  

 

 v½ 42/7  c½ 41/3  

 d½ 31/5 M½ 66/7  
      

 2½ fof”k’V y;he/;s y;hps dke dj.ks Eg.kts &&&&&&-   

      v½ y; c½ xrh   

      d½ y;dkjh  M½ ;kiSdh ukgh   
      

 3½ Hkkr[kaMs rkyfyihe/;s ,dk ek=sr pkj v{kjs vkyh vlrk &&& us n”kZforkr-   

 v½ 0000 c½ ⊔  

 d½ ∽ M½ XXXX  
      

 4½ 4 e/;s 5 ek=k Eg.kts &&&&&&& y;dkjh gksbZy-   

 v½ vkM   c½ dqvkM   

 d½ fcvkM  M½ prqjJ  
      

 5½ foJke nk[ko.;klkBh &&&&&&fpUgkpk okij dsyk tkrks-   

 v½ 
1 c½ s  

 d½ 0 M½ ǀ   
      

 6½ fu”kCn fØ;k T;k }kjs O;Dr dsyh tkrs R;kyk &&&&&& vls Eg.krkr-   

 v½ le  c½ [kkyh   

 d½ foHkkx  M½ ;kiSdh ukgh   
      

 7½ iyqLdj rkyfyih i/nrhr ,dk ek=sr vkB v{kjs vlY;kl &&&&& gs fpUg 

okijrkr-  

 v½ ≈ c½ ~  

 d½ 00 M½ 
 

 
      

 8½ ,dk ek=sr lOokiV Eg.kts &&&&&&y;dkjh-   

 v½ vkM  c½ dqvkM   

 d½ fcvkM  M½ prqjJ   
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 9½ /kk=d/kkfr/kk f?kufrukfduk cksy &&&& tkfr e/;s ;srkr-   

 v½ frL=  c½ prqjJ   

 d½ [kaM  M½ feJ  
 

 10½ ^/kk∙u /kk∙u rfdV rfdV* gs cksy dks.kR;k tkfre/;s ;srkr\   

 v½ feJ  c½ [kaM   

 d½ frL=  M½ lafd.kZ   
    

 11½ ^/kkxsukf/kVf/kV cksy ;k tkfr e/;s ;srkr\   

 v½ frL=  c½ prqjJ   

 d½ [kaM  M½ feJ   
      

 12½ ^fdVrdfrjfdV rdrk∙frjfdV* cksy ;k tkfr e/;s ;srkr\  

 v½ frL=  c½ prqjJ  

 d½ [kaM  M½ feJ  
    

 13½ tkfrps &&&&&&& çdkj vkgsr-  

 v½ 3 c½ 4  

 d½ 5 M½ 6  
      

 14½ pkj ek=sr uÅ ek=k oktfo.ks Eg.kts &&&&&&& y;dkjh gksbZy-   

 v½ feJ  c½ [kaM   

 d½ frL=  M½ lafd.kZ   
      

 15½ nksu ek=sr lkMsrhu ek=k Eg.kts &&&&&&& y;dkjh-   

 v½ feJ c½ [kaM   

 d½ frL=  M½ lafd.kZ   
    

 16½ ^/kkxsuk/kkxf/ku* cksy ;k tkfr e/;s ;srkr-   

 v½ frL=  c½ prqjJ  

 d½ [kaM  M½ feJ  

   

ç-2 fyihc) djk- ¼dks.krsgh pkj½ 16 

 1½ rky t;rky & dk;nk   

 2½ rky iapelokjh & jsyk   

 3½ rky iapelokjh & is”kdkj  

 4½ rky iapelokjh & dekyh pØnkj   

 5½ rky f=rky & Qjn   

 6½ rky f=rky & fry;h ea>snkj xr   

    

ç-3 FkksMD;kr mRrjs fygk- ¼dks.krsgh nksu½ 16 

 1½ rky iape lokjh e/;s ,d lk/kk pØnkj Hkkr[kaMs o iyqLdj i)rhuqlkj 

fyihc) djk-  

 

 2½ rky f=ikyke/;s xr ;k çdkjkph ekfgrh lkaxwu xrhps dks.krsgh nksu çdkj 

fyihc) djk-  

 

 3½ fryokMk rkykph frIiV Hkkr[kaMs o iyqLdj rkyfyihe/;s fyihe/;s ,dk 

vkorZuke/;s fyihc) djk-   

 

 4½ fnipanh rkykph frIiV ,dk vkorZuke/;s Hkkr[kaMs o iyqLdj rkyfyihe/;s 

fyihe/;s ,dk vkorZuke/;s fyihc) djk-  
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ç-4 Qjn] eq[kMk] eksgjk] mBku ;krhy çR;sdh ,d mnkgj.k fyihc) djk-  16 

 fdaok  

 [kaM] feJ o lafd.kZ tkfrph ekfgrh mnkgj.kklg fygk-   

   

ç-5 vkM] dqvkM o fc;kM ;k y;dkjhph ekfgrh mnkgj.kklg Li’V djk-  16 
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Seat  
No. 

 
Set P 

 

M.A. (Sem - IV) (New) (CBCS) Examination: March/April-2023 
TABLA 

 Essay Writing –III (MA21408) 
 

Day & Date Friday, 14-07-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 

 1½ ck¡V &&& ;k ?kjk.;ke/;s vf/kd yksdfç; oknu çdkj vkgs-  

 v½ iatkc   c½ y[kukS  

 d½ fnYYkh  M½ cukjl  
      

 2½ m- okftn gqlsu ;k ?kjk.;kps rcyk oknd vkgsr-  

      v½ iatkc  c½ y[kukS  

      d½ fnYYkh  M½ Q:Z[kkckn   
      

 3½ fnYyh ?kjk.;kpk mxe &&& O;k “krdke/;s >kyk-  

 v½ 20  c½ 19  

 d½ 18 M½ 16  
      

 4½ ;k ?kjk.;ke/;s yosyk vf/kd egRo fnys xsys-  

 v½ iatkc   c½ y[kUkkS  

 d½ fnYyh  M½ Q:Z[kkckn   
      

 5½ ;k ?kjk.;kus [kkyh osxG;kçdkjs fl/n dssyh-  

 v½ iatkc  c½ y[kUkkS  

 d½ vtjkMk M½ Q:Z[kkckn   
      

 6½ m- bYekl gqlsu ;k ?kjk.;kps rcyk oknd vkgsr-  

 v½ y[kukS c½ fnYYkh   

 d½ vtjkMk M½ Q:Z[kkckn   
      

 7½ ;k ?kjk.;kus ck;k¡ojhy feaMdke dVk{kkus VkGys- 

 v½ y[kukS c½ fnYYkh   

 d½ vtjkMk M½ Q:Z[kkckn   
      

 8½ m- djkerqYykg [kk¡ ;k ?kjk.;kps rcyk oknd vkgsr-  

 v½ y[kukS c½ fnYYkh   

 d½ vtjkMk M½ Q:Z[kkckn   
      

 9½ mLrkn lkchj [kk¡ &&& ;k ?kjk.;kps rcyk oknd vkgs-  

 v½ y[kukS c½ fnYYkh   

 d½ vtjkMk M½ Q:Z[kkckn   
 

    

 



Page 2 of 3 

SLR-LQ-15 
    

 10½ feJ tkrhe/khy pkys ;k ?kjk.;ke/;s vf/kd yksdfç; vkgs-  

 v½ iatkc  c½ fnYyh   

 d½ vtjkMk  M½ y[kukS   
    

 11½ ia- lq/khjdqekj lDlsuk ;k ?kjk.;kps rcyk oknd vkgsr-  

 v½ iatkc  c½ fnYyh   

 d½ vtjkMk  M½ y[kukS   
      

 12½ [kaM tkfre/khy is”kdkj ;k ?kjk.;kr oktoyk tkrks- 

 v½ iatkc  c½ fnYyh   

 d½ vtjkMk  M½ y[kukS   
    

 13½ fdukj dk ckt Eg.kwu gs ?kjk.ks vksG[kys tkrs- 

 v½ iatkc  c½ fnYyh   

 d½ vtjkMk  M½ y[kukS   
      

 14½ Lokeh ikxynkl gs &&& oknd vkgsr-  

 v½ rcyk c½ lkjaxh  

 d½ i[kkot M½ flrkj  
      

 15½ rkt[kk¡ Msjsjko gs ;k ?kjk.;kps i[kkot oknd vkgsr-  

 v½ iatkc c½ fnYyh  

 d½ vtjkMk M½ y[kukS  
    

 16½ mLrkn dkfnjcD”k &&& ;k ?kjk.;kps oknd vkgsr-  

 v½ iatkc c½ fnYyh  

 d½ vtjkMk M½ y[kukS  

   

ç-2 pfj= fygk ¼dks.krsgh pkj½ 16 

 1½ mLrkn xkes [kk¡  

 2½ nÙkksiar eaxGos<s  

 3½ m- gkthfoyk;r vyh  

 4½ m- Qfdj cD”k  

 5½ vEcknkliar vkxys  

 6½ ia- Ogh- Mh- iyqLdj  

    

ç-3 y?kqÙkjh ç”u ¼dks.krsgh nksu½ 16 

 1½ foLrkj{ke jpuse/khy [kkyh&Hkjhe/khy lkSan;Z Li’V djk-  

 2½ fj;ktkrhyh fofo/k i/nrh Li’V djk-  

 3½ vkn”kZ rcyk oknd@i[kkotoknd dlk vlkok ;kfo’k;h vkiys fopkj Li’V 

djk- 

 

 4½ Lora= rcykoknu@i[kkotoknu o lkFklaxr ;krhy Qjd fygk-  
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SLR-LQ-15 
   

ç-4 nh?kksZÙkjh ç”u ¼nksu iSdh ,d½ 16 

 xk;u] oknu o u`R;kl rcyk fdaok i[kkotkph lkFklaxr-  

 foLrkj{ke jpuk o vfoLrkj{ke jpuk ;krhy Qjd Li’V djk-  

   

ç-5 ikjaikjhd xq:f”k’; ijaijk o vk/kqfud f”k{kk i/nrh ;kfo’k;h vkiys fopkj fygk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Sem - IV) (New) (CBCS) Examination: March/April-2023 
TABLA 

 Aesthetical Appreciation of percussion instruments (MA21407) 
 

Day & Date: Friday, 14-07-2023  Max. Marks: 80 
Time: 03:00 PM To 6:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk ¼izR;sdh 1 xq.k½ 16 

 1½ e`anx ;k ok|kps ifj—r :Ik Eg.kwu &&& ;k okn;akl vksG[kys tkrs-  

 v½ m/oZd c½ lacG  

 d½ rcyk M½ <ksydh  
      

 2½ rk”kk ;k ok|kpk çHkko dks.kR;k ?kjk.;krhy jpuk aoj >kysyk fnlwu ;srks\  

 v½ fnYyh c½ cukjl  

 d½ iatkc M½ y[kuÅ  
      

 3½ &&& ;k ok|kl xG;kr vMdowu dkBhus oktforkr-  

 v½ uxkjk c½ rcyk  

 d½ i[kokt M½ <ksy  
      

 4½ dFFkd u`R;kP;k lkFkhlkBh rcyk ;k ok|kP;k vk/kh &&& ;k ok|kpk 

mi;ksx dsyk tkr vls- 

 

 v½ uxkjk c½ <ksy  

 d½ i[kokt M½ lacG  
      

 5½ <ksydh ;k ok|kps uknlkSan;Z &&& jliw.kZ vkgs-  

 v½ chHkRl c½ jkSæ  

 d½ J`axkj M½ ohj  
      

 6½ <ksyd gs ok| çkeq[;kus &&& xk;dhP;k lkFkhlkBh oktoys tkrs-  

 v½ xksa/kG c½ iksokMk  

 d½ dOokyh M½ VIik  
      

 7½ ^ukG* gk &&& ;k ok|kpk ,d çdkj vkgs-  

 v½ <ksyd c½ <ksydh  

 d½ i[kokt M½ lacG  
      

 8½ MXxk lk/kkj.ki.ks && ;k lIrdkP;k lqjke/;s ykoyk tkrks-  

 v½ eaæ lIrd c½ e/;lIrd  

 d½ rkj lIrd M½ ;kiSdh ukgh  
      

 9½ ^tkxj.k xksa/kG* ;k ikjaikfjd yksddyk çdkjkps lkSna;Z ok<o.;klkBh 

[kkyhyiSdh dks.kR;k ok|kpk mi;ksx gksrks\ 

 

 v½ <ksyd c½ uxkjk  

 d½ iVg M½ lacG  
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 10½ rkyok|krhy /ouhph Js.kh JksR;akuk &&& miyC/k d:u ns.;kl dkj.khHkwr 

Bjrs@l{ke djrs- 

 

 v½ fHkUurk c½ lekurk  

 d½ okjaokjrk M½ ;kiSdh ukgh  
 

 11½ uknkps  çkeq[;kus fdrh çdkj vkgsr\  

 v½ 2 c½ 3  

 d½ 4 M½ 5  
      

 12½ Rkkjrk Eg.kts &&&   

 v½ rhozrk c½ Rkj lIrd /ouh  

 d½ Uknkph mp&uhprk M½ ;kiSdh ukgh  
      

 13½ nksu leku dEiu vko`Rrh vl.kkÚ;k /ouhae/;s ts leku varj vlrs] R;kal 

uknkph &&& Eg.krkr- 

 

 v½ rhozrk c½ e/;erk  

 d½ Tkrh fdaok xq.k M½ ukn/keZ  
      

 14½ i[kokt ;k ok|kph uknfufeZrh &&& Lo:ikph vkgs-  

 v½ papy c½ d:.k jliw.kZ  

 d½ /khjxaHkhj M½ ;kiSdh ukgh  
      

 15½ [kkyhyiSdh dks.krs ok| dukZVdh xk;u i)rhrhy xhr çdkjkaps lkSan;Z 

ok<o.;klkBh okijys tkrs\ 

 

 v½ i[kokt c½ lacG  

 d½ e`naxe~ M½ ukG  
      

 16½ &&& ;k ok|kph lkFklaxr [;ky xk;ukdjrk vf/kd iks’kd B: ykxyh-  

 v½ i[kokt c½ e`naxe~  

 d½ [kksy M½ rcyk  

      

Á-2 fVik fygk- ¼lgk iSdh pkj½ 16 

 v½ lgkuqHkwrh iw.kZ vuqokn  

 c½ Rkyok|karhy d.kZfç; /ouh  

 d½ i[kokt fdaok <ksydh ;k ok|karwu gks.kkjh uknfufeZrh  

 M½ Rkcyk ;k ok|kP;k fudkl lkSna;kZckcr ekfgrh  

 b½ vukgr ukn  

 bZ½ vkgr ukn  

    

Á-3 FkksMD;kr mRrjs fygk ¼pkj iSdh nksu½ 16 

 v½ ^MXX;kojhy ?khldkekrwu lkSna;Z fufeZrh* ;koj lfoLrj ekfgrh fygk-  

 c½ u`R;kph lkFklaxr ;koj lfoLrj ekfgrh fygk-  

 d½ rcykoknukrhy xf.krh lkSan;Z ;kaoj rqeps fopkj fygk-  

 M½ i[kokt oknukrhy frgkbZ lkSan;Z ;kaoj lfoLrj fygk-  
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Á-4 FkksMD;kr mRrjs fygk- ¼nksu iSdh ,d½ 16 

 v½ uknkph fo”ks’krk] xq.k/keZ o çdkj Li’V djk-  

 c½ i[kokt] rcyk rlsp brj vou/; ok|kae/khy ^ck;kWps egRo* fo”kn djk-  

   

Á-5 FkksMD;kr mRrjs fygk- 16 

 Hkkjrh; “kkL=h; o mi”kkL=h; laxhrke/;s rkyok|krwu mRiUu gks.kkÚ;k 

lkSan;ZfufeZrhps egRo lfoLrj fygk- 

 


