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Punyashlok Ahilyadevi Holkar Solapur University, Sdapur.
M.A. (Music) Syllabus (2026-27)
Vocal/Instrumental

M. A. Part - |
1) Semester - | - 550 Marks
Semester -1l - 550 Marks
Each Paper credits — 04 - Hours - 60

2) Title - M.A. Music

3) Duration - 2 years

4) Admission Eligibility - Any degree from any @gnised university. Audition will the
main criteria for selection.

5) Media of Examination - Marathi, Hindi, English.

6) M.A. Music - Vocal, Instrumental (Indian Instremts.)

7) Eligibility of passing - Minimum percentage fpassing is 40%.

<

Separate passing for internal and external assggsm

<*

Theory / Practical Internal assessment per paper.
¢ For 60 Marks paper minimum passing 24 marks.
¢ For internal 40 marks minimum passing 16 marks.
¢ For 30 marks paper minimum passing 12 marks.
¢ For internal 20 marks minimum passing 08 marks
8) Objectives of Syllabus -
¢ To nurture performing skills in -
a) Hindustani classical, semi classical music.
b) popular music.
¢ To inculcate scientific and technical perspective
a) Acoustics, Computer, Microphone.
b) Anatomy, Techniques of voice production, Yoga.
¢ To develop professional abilities - Music teacla@companist, playback singer,
music director etc.
9) Work load — Per paper 4 periods
10) Five students — One batch for Practical Exatiana
Appointment of Internal and External Examiner foa®ical Examination.

Appointment of Harmonium and Tabala Sathidar.



Punyashlok Ahilyadevi Holkar Solapur University, Sdapur.
Structure and Credit Distribution of PG Degree Progam for Two Years/ One Year (M.A. and Ph.D. Programn)
(Faculty of Interdisciplinary Studies)

Year Sem. Major
Level RM OJT/FP RP Com. Cr. Degree
(2 Yr PG) 2Yr) Mandatory Electives g
DSE - (4) (Theory)
DSC - | (4) Sangeetache Kriyatmak Shashtra Ani Satilg Any one R.M (4)
Rachana (Practical 1) History of Indian music (Theory)
Sem. | | DSC - Il (4) Concert Manch Pradarshan (Practical) (Form Vedic to X{' Century) Research 22
DSC - lll (4) Shatriy Sangeetache Kriyatmak Siddh@heory) 2) Folk Music of Maharashtra | Methodology
DSC - IV (2) Sangeet Ani Prasar Madhyame (Theory) 3) Sugam Sangeet & its varioysin Music bG
forms
| 6.0 i
DSE - (4) (Theory) Diploma
DSC - V (4) Sangeetache Kriyatmak Shashtra Ang8atik Any one OJT/IFP (4) (After
Rachana (Practical) DSC - V| 1) History of Indian music Field Work / 3Yr
Sem. Il | (4) Concert - Manch Pradarshan (Practical) (Form XII™ to XVII™ Century) Study Tour / 22 Degree)
DSC -VII (4) Shatriy Sangeetache Kriyatmak Siddhant @ty 2) Music Education Report
DSC - VIII (2) Criticism in Music (Theory) 3) Bhakti Sangeet & its various Writing
forms
Cum. Cr. For
PG Diploma 28 08 04 04 44
Exit Option : PG Diploma (40-44 Credits) after Thréear UG Degree
DSC - IX (4) DSC - RP
Sem. lll | X (4) DSCXI (4) DSE - (4) (4'1)' 22
I 6.5 DSC - XII (2)
PG Degree
DSC - XIll (4) DSC - R.P.
Sem. IV XIV (4) DSCXV (4) DSE - (4) ©) 22 After
3-Yr UG
Cum. Cr. For or PG
1YrPG 26 08 44 Degree afte
Degree 4-Yr UG
Cum. Cr. For
2YrPG 54 16 04 04 10 88
Degree
2 Year-4 Sem. PG Degree (80-88 Credits) after Tese UG Degree or 1 Year - 2 Sem. PG Degree (40+édits) after Four Year UG Degree
. Training in 16+Ph.D. Ph.D.in
*,
8.0 Course Work Min. 12 (3"4) Teaching/Education/Pedagogy:4 Work Subject

3



Punyashlok Ahilyadevi Holkar Solapur University, Sdapur.

M. A. Part | - Syllabus

Music (CBCS) NEP 2020
Introduced from the Academic Year 2026-27
M.A. (Music) Vocal / Instrumental
Semester +

Major — Mandatory (DSC)
DSC — | Paper — 1 Practical
Sangeetache Kriyatmak Shashtra Ani Sangeetik Rachan Total Marks 60+40
Unit | 4 Credits
Detailed study of Bada and Chota Khyal / Masitkheemd Rajakhani Gat
(Any Three Ragas)

a) Puiya Dhanashri b) Puriya Kalyan c) Shyam Kalyan
d) Bhairav e) Ahir Bhairav f) Nat Bhairav
Unit [l

Detailed study of Chota Khyal / Rajakhani Gat

(Any Three Ragas in Two Different Talas)
a) Gujari Todi  b) Alhaiya Bilaval c) Miya Malhar
d) Chandrakauns e) Meghmalhar f) Kedar

Unit 1
One Dhrupad (with Gayaki and Layakari),
One Tarana / One Natyageet from any Raga.

Unit IV
a) Theoretical and Comparative Study of Ragas.
b) Theoretical Study of Talas —Ektal, Trital, ChauRlipak,
Zaptal, Sultal, Adachautal, Addha

Internal tutorial




DSC — Il Paper — Il Practical Total Markst@0

Concert - Manch Pradarshan

Unit | 4 Credits
Presentation of Bada and Chota Khyal / Masitkhadi &ajakhani Gat
(For 15 minutes — Students Choice)

Unit I

Presentation of Chota Khyal / Rajakhani Gat

(for 5 Minutes- Examiners Choice)

Unit 11

Natyageet / Dadara

Unit IV

Presentation of Tala from the syllabus

Internal tutorial

DSC — Il Paper — Ill Theory

Shatriy Sangeetache Kriyatmak Siddhant Totalkis180+40
Unit | 4 Credits
Writing Notation of Bada Khyal, Chota Khyal, Maditkni Gat,
Rajakhani Gat, Tarana (Any one Raga) with aalapnT Boltaan

Unit [l

Theoretical Study of Ragas,

Comparative Study of Ragas.

Unit 111

Study of Various Geet Prakar — Dhrupad, Dhamar aKfgada Khyal,
Chota Khyal) Gat (Masitkhani, Rajakhani Gat) Tarana

Chatrang, Trivat

Unit IV

Theoretical Study of Talas (With Various Layakari)

Internal tutorial




DSC — IV Paper IV Theory Total Marks 30+20
Sangeet Ani Prasar Madhyame

Unit — | 2 Credits

Prasar Madhyamancha ltihas

Sangeet Ani Prasar Madhyamancha Sambandh

Prasar Madyamanche Prakar — Print Media and EldctMedia

Unit — 11

Aadhunik Kalatil Prasarmadhyame

Prasar Madhyamanchi Garaj

Prasar Madhyamacha Sangeet Kala Ani Samajavar BEéteamam

Internal

Elective (Any One)

DSE (4) — Paper V - Theory

History of Indian Music

Prachin Bhartiya Sangeetacha Itihas ani Shastram Fedic to 1§ Century
Total Marks 60+40

Unit | 4 Credits

Vedic Period — Vedic, Shiksha Granth, Pauranik @raRamayan,

Mahabharat, Mourya, Gupt Kalin Music

Unit [l

Granth Parichay — Dattilam, Natyashastra, Bruhaud&sarat Bhashyam.

Introduction of various instruments

Unit 11

Gandharv Gan, Marg — deshi sangeet, Gram murchana,

Chatusarana, Gramrag etc.

Unit IV

Marg Tal Deshi Tal Paddhati Adhyayan

Internal tutorial




DSE (4) — Paper VI - Theory

Folk Music of Maharashtra Total Marks 60+40
Unit | 4 Credits

Definition and Specialties

Unit 1l

Geet Prakar Individual and Chorus

Unit I

Geet Prakar — Ovi, Abhang, Bharud, Powada, Gondhal,
Lawani, Gavlan

Unit IV

Instruments of Folk Music

Internal tutorial

DSE (4) — Paper VII - Theory
Sugam Sangeet & its various forms Total MaGs4d
Unit 1 4 Credits
Sugam Sangeetacha lItihas, Geetprakar Vaishishthye
Unit Il
Sugam Sangeet Geet Prakar Mabhiti
Abhang, Bhajan, Bhavgeet, Patriotic Songy@&rasroup Song, Folk Song,
Film Song, Bhaktigeet, etc.
Unit 11
Rag Mahiti — Kafi, Khamaj, Pilu, Tilang, Kirvani
Taal - Dadra, Kehrva, Trital, Bhajani, Addha, KhapRRupak, Ektaal, Dipchandi
(Thekabol Mahitisah)
Use of Instruments in Sugam Sangeet — String, Bsiau, Wind, Electronic
and Side Rhythm Instrument
Unit IV
Charitra Lekhan
Gajanan Vatave, , G. N. Joshi, Manik Varma, Sumaly#hpur
Internal tutorial




RM Theory - Paper —-VIll
Research. Methodology in Music Total Marks 60+4
Unit | 4 Credits
Concept of research
Definition, various types of research, identifioatiof various areas of research,
collection of data, through prescribed sourcesséarch.
Unit I
Terms in research
Review of literature, steps in preparing researcpgsal, write a research report.
1) Hypothesis 2) Index 3) Bibliography 4) Foot notes
5) Research objective  6) Scope and limitations
Unit 111
Methods of Research
Types — 1) Descriptive  2) Historical
3) Experimental / Empirical
Unit IV
Contribution of recognized musicologist.
1) Pt. V. N. Bhatkhande  2) Prof. B. R. Devdhar
2) Pt. S. N. Ratanjankar  4) Pt. Vamanrao Deshpande
3) Dr. Ashok Ranade

Internal tutorial




Semester - || (CBCS)

DSC -V - Paper — IX Practical
Sangeetache Kriyatmak Shashtra Ani Sangeetik Rachan Total Marks 60+40
Unit | 4 Credits
Detailed study of Bada and Chota Khyal / Masitkheamd Rajakhani Gat
(Any Three Ragas)

b) Miya ki Todi b) Gujari Todi c) Bilaskhani Todi

d) Bihag e) Maru Bihag f) Kedar
Unit [l
Detailed study of Chota Khyal / Rajakhani Gat
(Any Three Ragas in Two Different Talas)

b) Maduwanti b) Kirwani c) Gawati

d) Zinzoti e) Shuddha Sarang f) Patdeep

Unit 1
One Dhamar (with Gayaki and Layakari),
One Tarana / One Dhun from any Raga / Ragmala

Unit IV
a) Theoretical and Comparative Study of Ragas.
b) Theoretical Study of Talas — Dhamar, Vilambit Tibkea
Rupak, Zaptal, Ektal, Trital, Zumara, Dipchandi

Internal tutorial

DSC - VI - Paper — X Practical Total Marks 60+4
Concert - Manch Pradarshan
Unit | 4 Credits

Presentation ofBada and Chota Khyal / Masitkhani and Rajakhaati G
(For 15 minutes — Students Choice)



Unit 11
Presentation ofChota Khyal / Rajakhani Gat
(for 5 Minutes- Examiners Choice)
Unit 11
Chaiti / Zula / Kajari / Abhang
Unit IV
Presentation of Tala from the syllabus
Internal tutorial

DSC - VII - Paper — XI Theory

Shatriy Sangeetache Kriyatmak Siddhant Totalkigl&0+40
Unit | 4 Credits
Writing Notation of Bada Khyal, Chota Khyal, Maditkni Gat,
Rajakhani Gat, Tarana (Any one Raga) with aalapnTBoltaan

Unit I

Theoretical Study of Ragas, Comparative Study @fadRa

Unit 11

Study of Semi Classical Geet Prakar — Chaiti, Kakdori, Zula,
Baramasa, Sawan, Tappa, Thumari, Natyageet, Dadra

Unit IV

Theoretical Study of Talas (With Various Layakari)

Internal tutorial
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DSC - VIII - Paper XII — Theory

Criticism in Music Total Marks 30+20
Unit — | 2 Credits
Sangeetik Samiksha - Ghatak, Prakar, Mahtva, Upyiegihyam (Print Media)
Parampara, Ani Navtecha Vichar, Kalatmak Mulya

Unit — 11

Sangeetik Karyakram Spardha Yavar Aadharit

Samikshatmak Lekhan Karane / Project on Syllabus

Internal

DSE (4) Elective (Any One)

Paper XIll — Theory

History of Indian Music

Madhyakalin Bhartiya Sangeetacha Itihas ani Shélstistory of Indian Music)
(From 12" Century to 1% Century) Total Marks 60+40
Unit | 4 Credits
Shruti Swar Sambhandh, The Study of Shuddha Vi&wadr by

Sharangdev, Ramamatya, Venkatmukhi, Ahobal.

Unit I

Prabandh, Dhrupad, Dhrupad Bani

Unit 1

Sangeet Ratnakar, Sangeet Samaysar, Ragtararagige& Darpan,
Ragvibodh Granth Parichay, Nibaddha, Anibhaddha Rarchay.

Unit IV

Ashatchap Sant Kavi Sangeet Parichay, Study ofodarinstruments —
Ektantri, Alapani, Kinnari, Tritantri, Vansh etc.

Internal tutorial
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DSC - Paper — XIV Total Marks 60+40
Music Education

Unit | 4 Credits
Music Education — Gurukul System

Unit [l

Bhartiy Sangeetatil Gharani Ani Tyanche Yogdan

Unit 11

Adhunik Sangeet Shikshan Padhati — Music in Schoollege,
University, Class, Online Education etc.

Unit IV

Tulnatmak Adyayan of Gurukul and Aadhunik Sangelest#n Paddhati

Internal tutorial

DSE (4) — Paper XV

Bhakti Sangeet & its various forms Total Maéks+-40
Unit | 4 Credits

Bhakti Sangeetacha Itihas

Unit Il

Geet Prakar —Abhang, Gawalan, Bharud, Virani, Bhdjpohe, Strotra etc.
Hindi and Marathi Sant Kavi

Hindi Sant - Kabir, Meera, Guru Nanak, Surdas

Marathi Sant - Dyaneshwar, Tukaram, Eknath Mahdeajabai

Unit [l

Taal, Lay, Khand, Vibhag, Aawartan, Taali, Sam, Kha

Tal — Dhumali, Trital, Bhajani, Addha

Introduction to Instruments used in Sugam Sangé&tting, Percussion, Wind,
Electronic and Side Rhythm Instrument

Unit IV

Project based on Syllabus

Internal Tutorial
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OJT/FP (4) — Paper XVI
Field Work / Project / Study Tour
Report Writing

Internal Tutorial

Total Mak3+40
4 Credit
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Punyshlok Ahilyadevi Holkar Solapur University, Sobapur

Structure and Credit Distribution of PG Degree Progamme for Two Years / One
Year (M.A. and Ph.D. Programme) (Faculty of Interdsciplinary Studies)
Subject —Music (Vocal / Instrumental)

M.A. Part -1 (Sem. | & Il) (CBCS) w.e.f. 2026-2027

. Semester Exam _
Semester Title of the Paper Th A | Total L | P | Credits
First
PRACTICAL
Sangeetache Kriyatmak
DSC -1 Shastra ani Sangeetik Rachana60 40 100 0] 4 4
DSC - Il | Concert/ Manch Pradarshan 6( 40 100 4 4
THEORY
Shastriy Sangeetache
DSC - il Kriyatmak Siddhant 60 40 | 100| 4| O 4
DSC - IV | Sangeet Ani Prasar Madhyan 3 20 50 0 2
DSE(4) | Elective (Any One) Theory
History of Indian Music (From
Vedic to X" Century) 60 | 40 100 4 O 4
Folk Music of Maharashtra 60 4( 100 4
Sugam Sangeet & its various formsg 60 40 100 4 0 4
Research Methodology in
. 4 1 4 4
RM (4) Music (Theory) 60 0 00 0
Total 450 | 100| 550| 14 0¢ 22
Second
PRACTICAL
Sangeetache Kriyatmak
DSC - V | Shastra Ani Sangeetik 60 40 100 o 4 4
Rachana
DSC - VI | Concert / Manch Pradarshan 60 40 100 4 4
THEORY
i Shastriy Sangeetache
DSC - VI Kriyatmak Siddhant 60 40 | 100| 4| O 4
DSC-VIII | Criticism in Music 30 20 50 2 2
DSE (4) | Elective (Any One) Theory
History of Indian Music (From
X11'™ to XVII™ Century) 60 | 40 ) 100 4} O 4
Music Education 60 40 100 4 4
Bhakti Sangeet & its various forms | 60 40 100 4 0 4
OJ(Z)FP Field Work 60 40 100 4, O 4
Total 450 | 100| 550 14 08 22

14



< Tier <t

q) D J&RIH ATHT 9FT 9 d 8 0. 477, 9aes
) IMT 91 T 9 & UI. d. 3R, TaER
3) T [A9RE mar a¥d - B1RRH
¢) YA YRTT AT 9 O ¥ eRvds sfar<d
y) HYR TRfMYT |ue gReeig sfldraa
)
)
)
)

&) T el fI8R RIe R Tigd HeTfdened Hes Jas
¥) IR e fTems - SF. 7. 8. ARSI

¢) TGAT MMSS - YR AHA

Q) IR ARl - Sf. TR HITHdHR

90) FINIIMA - THARTG TSR

99) IFTERT A Figd IS - AT HSHHDBR

93) ML - €. AT T

93) AT MTHRRT 91T 9 T 8 - STHWT ATTADY

%) G ToTelell FTYHT - SIgRTg el

9y) TIT MRl fadmald M - Aeadal I

qU) WR FIAYGd! 9T 9 o 8 - U, {3, 1. Jraes
9¢) ARG T b1 giTEM - 9Idd IR0 9H]

Q) AT HUE WM 9 I ¥ - NPV [TSTTHR

R0) Tl - 3RfAE HeoTigehy

)

)

)

)

)

)

qg,) AT fEge= Hiidiiel XM= g R - al HShHDR
)

)

)

)

29) Giflara Higd e - Sf. GIqT ShR

15



< Tier <t

q) fEgerl i sid J&Ie J1ford 91T 9 o & 9. f9. 1. vrags W0d e
BT, TR

?) 31f¥Ta RIAiSTell, HRT 9 O 4 9. A 3. AId A&, FAedls.

3) IR UR=A, 91T 9 1 Y eRTEs Sarad, 99id 96+, Soeds.

)

)

g) WIaEs Wiid o 4. fa. A1, rovds Sd SRy, gRd.

y) FN aRATT - fId=a 4. spwl YASdR, MERR, TH. U, JAodH: HhiseH,
qas.

&) T T, fammaehgar qeqe.

9) T ARA YT, A 99, A ey, 8.

¢) FNA e AT - O, AR Head], TR HUGT b BRI A6 faareer,
TR .

Q) YUl fIeIRE e (delT) FHIR SHIATY, HYRTST Ufecthel, ol

90) I 2 fI= Sl G fSedr, EhR ThIeM, §-8oo JWIGTR, HIal

q9) G T Sf¥TepT . TRTIN GIeH0T o1, FIET 01 ¢ GRT S1PR fheio,
golledlq.

q3) TRYR T of AT, 9T, Ured AGIATA STH, 99 YT, TR,

q3) gdd g1, Si. g=sll ufs, fqen fderd g, TR,
qg) W faerRe a¥id i BrIfer, Bavd.

)

)

)

q4) by . UTed HIEdelle] T, STA AR, IR,

qg) dareiear fafeeh 4. SderIda &1 Tooll, U1, dHe WIS, SRTa.
)
)
)

qU) ATEHH U1, HHCT §. His JReAIER 3. His, IJHRTI!.
q¢) TG T I, HY Y, UISd UleeThe, geleds.
Q) WRY N (M) eRA (Hegiferes) o1, €. |l /17 1. Haw rad f$&ieex

i )

16



20) SRR W, 3 AR Tgd HIST YR, Hdg.
q) B YOS, Sf. HEAT RieleR, IS/ g, TR,

)qﬁmﬂm@émﬁwﬂwmﬁraﬁﬁﬁ%ﬁﬁﬂw 7. WioRTe 41, @leT,

VY YRTI, AT
ST, AT IR, MY UfeeTh 94, 3ThIed.

RE

Y WWWH STHAT 7 U, Jerdred Judr of. Joig e,

RY) T I ST, HIoRTST &Y. AleR], I YHIRH, SR

&) I AR, AT TR, fen=ieh gerer, feel.

W) ARG T o1 sfarsrd, SHe SRl §ifid drier, gava.

R¢) AR AT BT 38N, STPR SThad g, iid Hraierd, 8ok,
R) ARG A H1 ST, IRGES RIS, | BrIferd, gavd.
30) T e . ST a1, 87 bR, s S,

39) YRR WA W IR SaiTol, Heaueer el Her rahrae!.
33) YRCITT I 2 RURT fordies SIRAWT, dell UehTele, STHRTa
33) URN <farer SI. Uae Aeiied, Aeayey fEal Jor s,

3g) IR G arer, Srersolt [{s.

34) Voice culture, S. A. K. Durga.

3¢) ITATST ATYET A UT. d). 3TN, TaER.

3v) S g iR e, IRRIE 81T, 33 JATeAH! WIS, ol
3¢) | 4= ud w1iord, AfSig 81e, e ATl Wise, ofkEHl.

3R) T faeIRe, a¥ia Wil wrafer, Blavd, 3.

o) I Agrel S, Ygorg eHl, Td. Sil. UM, faeell.

89) TRIRMAU, AR BT SHIUIRR, ISTed YT, ol

) Fag T, J&it IR 1, W d FRIed, BRE

JSRISIER
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)
)

17



