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Punyashlok Ahilyadevi Holkar Solapur University, Sdapur.
M.A. (Music) Syllabus
Vocal/Instrumental

M. A. Part - Il
1) Semester-I1ll - 550 Marks
Semester - IV - 550 Marks Teaching Hours - 60

2) Title - M.A. Music
3) Duration - 2 years
4) Admission Eligibility - Any degree from any @gnised university. Audition will
the main criteria for selection.
5) Media of Examination - Marathi, Hindi, English.
6) M.A. Music - Vocal, Instrumental (Indian Instremts.), Tabla / Pakhwaj
7) Eligibility of passing - Minimum percentage feassing is 40%.
¢ Separate passing for internal and external assggsm
¢ Theory / Practical Internal assessment per paper.
¢ For 60 Marks paper minimum passing 24 marks.
¢ For internal 40 marks minimum passing 16 marks.
8) Objectives of Syllabus -
¢ To nurture performing skills in -
a) Hindustani classical, semi classical music.
b) popular music.
¢ To inculcate scientific and technical perspective
a) Acoustics, Computer, Microphone.
b) Anatomy, Techniques of voice production, Yoga.
¢ To develop professional abilities - Music teacla@companist, playback singer,
music director etc.
9) Work load — Per paper 4 periods
Five students — One batch for practical (for fietork and project work - as per
practical batch)
10) MA Part Il Sem lll — Open Elective Paper (Piead)
Five students — One batch for Practical Examination
Appointment of Internal and External Examiner foa®ical Examination.
Appointment of Harmonium and Tabala Sathidar.



Punyashlok Ahilyadevi Holkar Solapur Vidyapith, Solapur
Structure and Credit Distribution of PG Degree Progamm for Two Years / One Year (M.A. and Ph.D. Programm)
(Faculty of Interdisciplinary Studies) wef 2024-25
M.A. Part Il (Music)

Year
(1 Yer
PG)

Level

Sem
(2
Yr)

Major

RM

OJT/FP

RP

Com.
Cr.

Degree

Mandatory

Elective

Sem.

DSC-1(4)
Sangeetache Kriyatma
Shashtra Ani Sangeetil
Rachana (Practical)
DSC - 1l (4) Concert -
Manch Pradarshan
(Practical) DSC - Il (4)
Shastriy Sangeetache
Kriyatmak Siddhant
(Theory) DSC - IV (2)
Sangeet Ani Prasar
Madhyame (Theory)

DSE - (4)
k(Theory) Any
(One

1) History of
Indian Music
(From Vedic to
XI™ Century)
OR
2) Folk Music of
Maharashtra
OR
3) Sugam
Sangeet

R.M. (4)
(Theory)
Research
Methodoloty
in Music

22

Sem.
[l

DSC -V (4)
Sangeetache Kriyatma
Shashtra Ani Sangeetil
Rachana (Practical)
DSC - VI (4) Concert -
Manch Pradarshan
(Practical)

- VIl (4) Shatriy
Sangeetache Kriyatma
Siddhant (Theory)
DSC - VIII (2)

Criticism in Music

DS(

DSE - (4)
(Theory) Any
One

1) History of
Indian Music
. (From XlIth to
"XVIIith Century)
kOR

2) Folk Music
Education
OR
3) Bhakti Sangee

K
K

—

(Th)

OJT/FP (4)
Field Work/
Study Tour /
Report
Writing

22

PG
Diploma
(After 3

Yr
Degree)




Cum.

Cr. For
PG 28 8 44
Diplo
ma
Exit Option - PG Diploma (40-44 Credits) after Téréear UG Degree
DSC-IX (4) ?T?\Eo-r(d)f)An
Sangeetache Kriyatmak yy Any
: ."One
Shashtra Ani Sangeetik 1) History of
Rachana (Practical) indian M)L/JSiC
DSC-X (4) Concert - h
Sem.| Manch Pradarshan (.16t Centure to R.P.(4)
I ' (Practical) till date Modern Research 22
DSC-XI (4) Shatriy gg"’d) Project PG
Sangeetache Kriyatmak . Degree
Siddhant (Theory) r2n)ugcczoustlcs of After 3 -
" 6.5 DSC-XII (2) Aesthetics OR ' Yr. UG or
of Music (Theory) 3) Film music, Dg(iee
DSC-XllI(4) DSE - (4) aftor 4.
Sangeetache Krlyatmak(Theor ) An Yr UG
Shashtra Ani Sangeetik yyAny
Rachana (Practical) One d
Sem.| DSC-XIV (4) Concert 1) Vadya Sangeg R.P. (6)
OR Research 22
IV | - Manch Pradarshan :
2) Natya Sangee Project

(Practical)
DSC-XV (4) Shatriy
Sangeetache Kriyatma

OR

k3) Karnatak

Siddhant (Theory)

Sangeet




Cum.
Cr. For
1Yr
PG
Diplo
ma

26 08 44

Cum.

Cr. For
2Yr 54 16 04 04 10 88
PG

Degree

2 Year - 4 Sem. PG Degree (80-88 Credits) afteedhear UG Degree of 1 Year - 2 Sem. PG Degred440redits) after Four Year UG Degree

16+Ph.D.| Ph.D.in

8 Course Work Min. 12 (3*4) Training in TeactMBducation/Pedagogy : 4 Work Subject




Punyshlok Ahilyadevi Holkar Solapur University, Sobapur
M.A. Music Part -Il (Sem. Illl & IV) CBCS (NEP 202®.e.f. 2024-25

Semester Exam L b Total
Level | Sem. lll Title of the Paper (LTJﬁ\) CA | Total | ) | (Pra) | Credits
Subject | Major — Mandatory (DSC)
DSC-IX Sa_ngeetach_e Kriyatmak Shastra 60 40 100 0 4 4
ani Sangeetik Rachana
DSC-X | Concert — Manch Pradarshan 60 40 100 0 4 A
DSC-X| S_hatrly Sangeetache Kriyatmak 60 40 100 4 0 4
Siddhant
DSC-XII | Aesthetics of Music 30 20 50 2 0 2
DSE (Discipline Specific Elective) (Any One)
1) History of Indian Music
DSE- (Modern Period) 60 40 100 4 0 4
2) Acoustics of Music 60 40 100 4 0 4
3) Film Muisc 60 40 100 4 0 4
RP (Research Project)
6.5 RP Research Project in Music | 60 40 140 4 D 4
Total Credits 22
Sem. IV | Major — Mandatory (DSC)
DSC- | Sangeetache Kriyatmak Shastra
Xl ani Sangeetik Rachana 60 40 100 0 4 4
?(?\? Concert — Manch Pradarshan 60 40 100 0 4 4
DSC- XV Shatrly Sangeetache Kriyatmak 60 40 100 4 0 4
Siddhant
DSE (Discipline Specific Elective) (Any One)
1) Vadya Sangeet 60 40 100 4 0 4
DSE- | 2) Natya Sangeet 60 4Q 10( 4 0 4
3) Karnatak Sangeet 60 4( 100 4 0 4
RP (Research Project)
RP Research Project in Music | 90 60 150 6 D €
Total Credits 22




Punyashlok Ahilyadevi Holkar Solapur University, Sdapur.
M. A. Part Il - Syllabus -
Indian Music (CBCS)
Introduced from the Academic Year 2024-25
M.A. (Music) Vocal / Instrumental
Semester Hl

Teaching Hours - 60
DSC-IX (4) - Practical 4 Credits
Sangeetache Kriyatmak Shashtra Ani Sangiteek Rachan Total Marks 60+40
Unit 1
Detailed study of Bada and Chota Khyal / Masitkheamd Rajakhani Gat
(Any Three Ragas)

a) Alhaiya Bilawal b) Chandrakauns ¢) Madhuwanti
d) Miya Malhar e) Megh Malhar f) Sur Malhar Ctedit
Unit 2
Detailed study of Chota khyal / Raja Khani Gat yAnree in two different talas)
a) Devgiri Bilawal b) Deskar ¢) Multani
d) Jog b) Hansdhwani c) Jaijaiwanti 1 Credi
Unit 3
Chatrang, Trivat, Dadra 1 Credit
Unit 4

a) Theoretical and Comparative Study of Ragas.
Theoretical study of Talas — Ektal, Trital, Zaptlpak, Adachautal, Addha,
Dadara, Pancham Sawari, Pashto, Chachar. 1 Credit

Internal tutorial




Teaching Hours - 60

DSC — X — Practical 4 Credits
Concert Total Marks 60+40
Unit 1

Presentation of Bada and Chota Khyal / Masitkhadi &ajakhani Gat

(For 15 minutes — Students Choice) 1 Credit
Unit 2

Chatrang, Trivat, Dadra

Music composing of any Kavita / Kavya 1 Credit

Unit 3

Taal recitation — Layakari

Raga information. Chatrang Triwat, Dadra

Music composing of any padya. 1 Credit
Internal tutorial

Teaching Hours - 60

DSC — XI - Theory 4 Credits
Shatriy Sangeetache Kriyatmak Siddhant Totalkis1&0+40
Unit 1

Writing Notation of Bada Khyal, Chota Khyal, Maditkni Gat,

Rajakhani Gat, Tarana (Any one Raga) 1 Credit
Unit 2

Theoretical Study of Ragas, Theoretical Study déd3a

(With Various Layakari) Comparative Study of Ragas. 1 Credit
Unit 3

Study of Chatrang, Trivat, Dadra. 1 Credit
Unit 4

Time cycle theory of Ragas.



Purva Raga, Uttara Raga, Significance of Vadi —\&alinswara in a raga and its
relation with the time of singing or playing thegea Adwadarshak swara,
sandhiprakash raga. 1 Credit
Internal tutorial

Teaching Hours - 30

DSC — XII — Theory 2 Credits
Aesthetics of Music Total Marks 30+20
Unit One

What is Aesthetics?

Concept of Rasa

Aesthetics of Swar, Lay, Bandish 1 Credit
Unit Two

Aesthetic Principal of Vocal Forma

Aesthetic Principal of Gharanas in Khayal (For Mpca

Different Baj (For Instrumental) 1 Credit

Internal tutorial

Electives (Any One)
Teaching Hours - 60
DSE — 1 — Theory 4 Credits
Total Marks 60+40
History of Indian Music of Modern Period (from".6ent. To present day)
Unit 1
Gharana — Definition, importance, specialties
The important gharanas in vocal music — Gwalion@d(irana, Jaipur,
Indore, Patiyala, Mewati, Bhendibazar. The studthefstyles of these
gharanas.
1 Credit
Unit 2



Dhrupad — The influence of dhrupad on khyal gayashiastrumental music
various paramparas in dhrupad. The study (Darbhd»agur, Vishnupur,
Haveli)

1 Credit
Unit 3
The life sketch — Pt. Tyagraj, Pt. Ahobal, Swamritias, Tansen, Sadarang,
Adarang, Gopal Nayak, Amir Khusaro, Pt. Jitendr&i8beki, Gajananbuwa
Joshi, Mallikarjun Mansur, Balkrishnabuwa Ichalkgilear, Jagannathbuwa
Purohit, Pt. Ravishankar, Ustad. Bismilla Khan
The critical study of banadish by Sadarang, Adarang

1 Credit

Unit 4

Manch pradarshan — Factors, their importance -stAdccompanists,
organizer, audience, announcer etc. The variougegadised for sound
system — Mike, amplifier, speaker, mixer their t@gles and importance
etc. 1 Credit

Internal tutorial

OR
Electives
Teaching Hours - 60
DSE — 2 — Theory 4 Credits
Acoustics of music - Total Marks 60+40
Unit One

Definition, types of acoustics, sound, general kieolge of the laws of acoustics

governing musical sound, wave motion — types ofasavelocity of sound,

consonance, dissonance, formation of beats, eekonance, Harmony, Melody.

2 Credit

Unit 2
Room acoustics.
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Use of Acoustics in designing auditorium

Types of Microphones

Use of Microphones

Structure and functioning of Amplifier

Amplification in Pipes, Tubes, Plates and Boxes 2 Credit

Internal Tutorial

oR
Electives
Teaching Hours - 60
DSE — 3 — Theory 4 Credits
1) Film music - Total Marks 60+40
Unit—1

From 1950 to 1980
a) Sangeet Paribhasha (Any Four)
Sangeet, Naad, Swar (Prakar), Alankar, Saptak &Pxakroh,
Avroh, Tal, Lay
b) Give Information about famous music directors alaylpack singers
(Any one)
Music Director — S. D. Burman, Noushad, Madan Mogramy other Music
Director of your choice)
Playback Singers — K. L. Saigal, Nurjahan, TalahmMaod (Any other
Playback Singer of your choice)
c) Presentation of Any one Hindi Filmy Song.
d) Presentation of any one Hindi Song on Track Music
e) Give Introduction about percussion or non percushiistrument
used in Films (Any one) 1 Credit
Unit -2
From 1980 onwards
a) Give Information about famous music directors alaypack singers
(Any one)
Music Director — R. D. Burman, Kalyanji Anandiji, Xmikant Pyarelal
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(Any other Music Director of your choice)
Playback Singers — Lata Mangeshkar, M. Rafi, Kidkamar
(Any other Playback Singer of your choice)
b) Presentation of any one Hindi Filmy Song
c) Presentation of any one Hindi Song on Track Music
d) Introduction to Tal — Recitation of Tal by countingtras by hand

Dadra, Kerva, Rupak, Trital 1 Credit
Unit — 3
Project From the Syllabus 2 Credit

Internal tutorial

Teaching Hours - 60
RP (4) Research Project in Music 4 Credit

60 + 40
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Semester - IV (CBCS)
Teaching Hours - 60
DSC - Xlll — Practical 4 Credits
Sangeetache Kriyatmak Shashtra Ani Sangeetik Rachan Total Marks 60+40
Unit 1
Detailed study of Bada and Chota Khyal / Masitkhemd Rajakhani Gat
(Any Three Ragas)

a) Darbari Kanada b) Kaunsi Kanada c) Abhogi Kanada
d) Madhukauns e) Multani f) Jog 1 Credit
Unit 2

Detailed study of Chota Khyal / Rajakhani Gat
(Any Three Ragas in Two Different Talas)

a) Adana b) Jogkauns c) Basant
d) Nand e) Devgandhar f) Shuddh Sarah@redit
Unit 3
Chaiti, Zula, Bhajan (Hindi) Kajari, Hori, Baramag2hun, Thumari (outline).
1 Credit
Unit 4
a) Theoretical and Comparative Study of Ragas.
b) Theoretical Study of Talas — Dhamar, Vilambit Tibkea
Rupak, Zaptal, Ektal, Trital, Zumara, Dipchandi 1 Credit

Internal tutorial
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Teaching Hours - 60
DSC XIV — Practical 4 Credits
Total Marks 60+40

Concert

Unit 1

Presentation of Bada and Chota Khyal / Masitkhadi &ajakhani Gat

(For 15 minutes — Students Choice) 2 Credit
Unit 2

Chaiti, Hori, Kajari, Baramasa, Dhun, Thumari, ZB#ajan (Hindi) 1 Credit
Unit 3

Taal recitation — Layakari

Raga information.

Music composing of any padya. 1 Credit

Internal tutorial

Teaching Hours - 60
DSC - XV — Theory 4 Credits

Total Marks 60+40
Shatriy Sangeetache Kriyatmak Shastra Ani Siddhant

Unit 1

Writing Notation of Bada Khyal, Chota Khyal, Maditkni Gat,

Rajakhani Gat, Tarana (Any one Raga) 1 Credit
Unit 2

Theoretical Study of Ragas, Theoretical Study déd3a

(With Various Layakari) Comparative Study of Ragas. 1 Credit
Unit 3

Study of Semi Classical Geet Prakar — Chaiti, Kajarla, Hori. 1 Credit

Baramasa, Thumari (Various gharanas in thumari)rDBtajan (Hindi)
Unit 4
a) Theoretical and Comparative Study of Ragas.
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b) Theoretical Study of Talas 1 Credit
Internal tutorial

Electives (Any One)
Teaching Hours - 60

DSE — 1 - Theory 4 Credit
60 + 40
Vadya Sangeet
Unit One

Vadya Vargikaran — (String, Percussion, Wind, RhytElectronic)
Gharana in Tabla and Pakhwaj
Charitra Lekhan of any two renowned Artists of [Badind Pakhwaj

2 Credit
Unit Two
Instrumental Music
Vadya Mabhiti — Sitar, Sarod, Jaltarang, Shahnagl&, Tabla, Pakhwaj,
Tambora, Harmoniam 2 Credit
Gharana in Sitar and Sarod
Charitra Lekhan of any two renowned Artists og&itSarod, Harmoniam

Internal Tutorial

OR
Electives (Any One)
Teaching Hours - 60
DSE — 2 - Theory 4 Credit
Natya Sangeet 60 + 40

Unit One

Brief History upto Kirloskar Period

Structural changes from Kirloskar Period to pregamtod.
Salient features of Natya Sangeet

15



Various forms used in Natya Sangeet 2 Credit

Unit Two

Eminent Personalities

Barlgandharv, Dinanath Mangeshkar, Vasantrao Deslgalyotsna Bhole,
Ram Marthe, Chota Gandharv

Muisc Directors

Bhaskarbuva Bakhale, Govindrao Tembe, Master KmaghRhulambrikar,
Keshavrao Bhole, Jitenra Abhisheki.

2 Credit
Internal Tutorial
OoR
Electives (Any One)
Teaching Hours - 60
DSE — 3 - Theory 4 Credit
Karnatak Sangeet 60 + 40
Unit One
Comparative Study of Hindustani and Karnatak Sangék reference to
Swar, That, Raag, Taal Mabhiti 2 Credit
Unit Two

Vocal Forms — Varnam, Padam, Kriti, Javali, Tillana
Life History and contribution of Artists
Purandardas, Tyagraja, Muttuswami Dixitar, ShamatiSh 2 Credit

Internal Tutorial

RP

Teaching Hours - 90
Research Project in Music 6 Credit
Total Marks 90 + 60
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