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Punyashlok Ahilyadevi Holkar Solapur University, Solapur. 

M.A. (Music) Syllabus 

Vocal/Instrumental 

M. A. Part - II  

1)  Semester - III   -   550  Marks    

 Semester - IV -   550  Marks      Teaching Hours - 60 

2) Title -  M.A. Music 

3) Duration -  2 years 

4) Admission Eligibility -  Any degree from any recognised university. Audition will  

    the main criteria for selection. 

5) Media of Examination - Marathi, Hindi, English. 

6) M.A. Music - Vocal, Instrumental (Indian Instruments.), Tabla / Pakhwaj 

7) Eligibility of passing - Minimum percentage for passing is 40%.  

 ♦ Separate passing for internal and external assessment. 

 ♦ Theory / Practical Internal assessment per paper. 

 ♦ For 60 Marks paper minimum passing 24 marks. 

 ♦ For internal 40 marks minimum passing 16 marks. 

8) Objectives of Syllabus - 

 ♦ To nurture performing skills in -  

  a) Hindustani classical, semi classical music.     

  b) popular music. 

 ♦ To inculcate scientific and technical perspective -   

  a) Acoustics, Computer, Microphone. 

  b) Anatomy, Techniques of voice production, Yoga. 

 ♦ To develop professional abilities - Music teacher, accompanist, playback singer, 

  music director etc.  

9) Work load – Per paper 4 periods  

Five students – One batch for practical (for field work and project work - as per 

practical batch) 

10) MA Part II Sem III – Open Elective Paper (Practical) 

Five students – One batch for Practical Examination. 

Appointment of Internal and External Examiner for Practical Examination. 

Appointment of Harmonium and Tabala Sathidar. 
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Punyashlok Ahilyadevi Holkar Solapur Vidyapith, Solapur 
Structure and Credit Distribution of PG Degree Programm for Two Years / One Year (M.A. and Ph.D. Programm)                 

(Faculty of Interdisciplinary Studies) wef 2024-25 
M.A. Part II (Music) 

Year     
(1 Yer 
PG)  

Level 
Sem     
(2 

Yr) 

Major RM OJT/FP RP 
Com. 
Cr. Degree 

Mandatory Elective           

I 6 

Sem.   
I 

DSC - I (4) 
Sangeetache Kriyatmak 
Shashtra Ani Sangeetik 
Rachana (Practical) 
DSC - II (4) Concert - 
Manch Pradarshan 
(Practical) DSC - III (4) 
Shastriy Sangeetache 
Kriyatmak Siddhant 
(Theory) DSC - IV (2) 
Sangeet Ani Prasar 
Madhyame (Theory) 

DSE - (4) 
(Theory) Any 
One                              
1) History of 
Indian Music 
(From Vedic to 
XI th Century) 
OR                     
2) Folk Music of 
Maharashtra   
OR                    
3) Sugam 
Sangeet 

R.M. (4) 
(Theory) 
Research  
Methodoloty 
in Music 

    22 

PG 
Diploma 
(After 3 

Yr 
Degree) 

Sem. 
II 

DSC - V (4) 
Sangeetache Kriyatmak 
Shashtra Ani Sangeetik 
Rachana (Practical) 
DSC - VI (4) Concert - 
Manch Pradarshan 
(Practical)              DSC 
- VII (4) Shatriy 
Sangeetache Kriyatmak 
Siddhant (Theory)               
DSC - VIII (2) 
Criticism in Music  
(Th) 

DSE - (4) 
(Theory) Any 
One                                 
1) History of 
Indian Music 
(From XIIth  to 
XVIIth  Century) 
OR                     
2) Folk Music 
Education   
OR                     
3) Bhakti Sangeet 

 

OJT/FP (4) 
Field Work/ 
Study Tour / 
Report 
Writing 

  22 
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Cum. 
Cr. For 

PG 
Diplo
ma 

    28 8 4 4   44   

Exit Option - PG Diploma (40-44 Credits) after Three Year UG Degree 

II 6.5 

Sem. 
III 

DSC-IX (4) 
Sangeetache Kriyatmak 
Shashtra Ani Sangeetik 
Rachana (Practical)                       
DSC-X (4)  Concert - 
Manch Pradarshan 
(Practical)                          
DSC-XI (4) Shatriy 
Sangeetache Kriyatmak 
Siddhant (Theory)                         
DSC-XII (2) Aesthetics 
of Music (Theory)  

DSE - (4) 
(Theory) Any 
One                              
1) History of 
Indian Music 
(16th Centure to 
till date Modern 
Period)   
OR 
2)  Acoustics of 
music,    
OR                     
3) Film music,         

 
  

R.P. (4) 
Research 
Project 

22 

PG 
Degree 
After 3 - 

Yr. UG or 
PG 

Degree 
after 4 - 
Yr UG 

Sem. 
IV 

DSC-XIII (4) 
Sangeetache Kriyatmak 
Shashtra Ani Sangeetik 
Rachana (Practical)                                   
DSC-XIV (4)   Concert 
- Manch Pradarshan 
(Practical)                                   
DSC-XV (4) Shatriy 
Sangeetache Kriyatmak 
Siddhant (Theory)                              

DSE - (4) 
(Theory) Any 
One                                 
1) Vadya Sangeet          
OR 
2)  Natya Sangeet         
OR 
3) Karnatak 
Sangeet 

    

R.P. (6)  
Research 
Project 

22 
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Cum. 
Cr. For 
1 Yr 
PG 

Diplo
ma 

  

  

26 08 
   

44 

Cum. 
Cr. For 
2 Yr 
PG 

Degree 

  

  

54 16 04 04 10 88 

2 Year - 4 Sem. PG Degree (80-88 Credits) after Three Year UG Degree of 1 Year - 2 Sem. PG Degree (40-44 Credits) after Four Year UG Degree 

  8   Course Work Min. 12 (3*4) Training in Teaching/Education/Pedagogy : 4  
16+Ph.D. 

Work 
Ph.D. in 
Subject 
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Punyshlok Ahilyadevi Holkar Solapur University, Solapur 
M.A. Music Part -II (Sem. III & IV) CBCS (NEP 2020) w.e.f. 2024-25 

 

 

 

 

Level Sem. III Title of the Paper 
Semester Exam 

L 
(TH)  

P 
(Pra) 

Total 
Credits UA 

(Th) CA Total 

6.5 

Subject Major – Mandatory (DSC)       

DSC-IX 
Sangeetache Kriyatmak Shastra 
ani Sangeetik Rachana 

60 40 100 0 4 4 

DSC-X Concert – Manch Pradarshan  60 40 100 0 4 4 

DSC-XI 
Shatriy Sangeetache Kriyatmak 
Siddhant 

60 40 100 4 0 4 

DSC-XII Aesthetics of Music 30 20 50 2 0 2 
 DSE (Discipline Specific Elective) (Any One) 

DSE- 

1) History of Indian Music 
(Modern Period) 

60 40 100 4 0 4 

2) Acoustics of Music  60 40 100 4 0 4 
3) Film Muisc 60 40 100 4 0 4 

 RP (Research Project) 
RP Research Project in Music 60 40 100 4 0 4 

Total Credits 22 
Sem. IV Major – Mandatory (DSC)       

DSC-
XIII 

Sangeetache Kriyatmak Shastra 
ani Sangeetik Rachana 

60 40 100 0 4 4 

DSC-
XIV 

Concert – Manch Pradarshan 60 40 100 0 4 4 

DSC- XV 
Shatriy Sangeetache Kriyatmak 
Siddhant 

60 40 100 4 0 4 

 DSE (Discipline Specific Elective) (Any One) 

DSE- 
1) Vadya Sangeet 60 40 100 4 0 4 
2) Natya Sangeet 60 40 100 4 0 4 
3) Karnatak Sangeet 60 40 100 4 0 4 

 RP (Research Project) 
RP Research Project in Music 90 60 150 6 0 6 

Total Credits 22 
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Punyashlok Ahilyadevi Holkar Solapur University, Solapur. 
M. A. Part II - Syllabus -  

Indian Music (CBCS) 

Introduced from the Academic Year 2024-25 

M.A. (Music) Vocal / Instrumental   

Semester – III 

 Teaching Hours - 60 

DSC-IX (4) - Practical         4 Credits 

Sangeetache Kriyatmak Shashtra Ani Sangiteek Rachana  Total Marks 60+40 

Unit 1           

Detailed study of Bada and Chota Khyal / Masitkhani and Rajakhani Gat  

(Any Three Ragas) 

a) Alhaiya Bilawal  b) Chandrakauns  c) Madhuwanti 

d) Miya Malhar   e) Megh Malhar  f) Sur Malhar    1 Credit  

Unit 2  

Detailed study of  Chota khyal / Raja Khani Gat (Any three in two different talas) 

a) Devgiri Bilawal  b) Deskar   c) Multani 

d) Jog    b) Hansdhwani  c) Jaijaiwanti     1 Credit  

Unit 3 

Chatrang, Trivat, Dadra              1 Credit 

Unit 4 

a) Theoretical and Comparative Study of  Ragas. 

Theoretical study of Talas – Ektal, Trital, Zaptal, Rupak, Adachautal, Addha, 

Dadara, Pancham Sawari, Pashto, Chachar.         1 Credit 

       

 

Internal tutorial         
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Teaching Hours - 60 

DSC – X –  Practical         4 Credits 

Concert           Total Marks 60+40 

Unit 1 

Presentation of Bada and Chota Khyal / Masitkhani and  Rajakhani Gat 

(For 15 minutes – Students Choice)      1 Credit 

Unit 2 

Chatrang, Trivat, Dadra 

Music composing of any Kavita / Kavya     1 Credit 

Unit 3 

Taal recitation – Layakari 

Raga information. Chatrang Triwat, Dadra 

Music composing of any padya.       1 Credit 

Internal tutorial      

 

Teaching Hours - 60 

DSC – XI - Theory         4 Credits 

Shatriy Sangeetache Kriyatmak Siddhant     Total Marks 60+40 

Unit 1 

Writing Notation of Bada Khyal, Chota Khyal, Masitkhani Gat,  

Rajakhani Gat, Tarana (Any one Raga)      1 Credit 

Unit 2  

Theoretical Study of Ragas, Theoretical Study of Talas  

(With Various Layakari) Comparative Study of Ragas.   1 Credit 

 

Unit 3 

Study of Chatrang, Trivat , Dadra.      1 Credit 

Unit 4 

Time cycle theory of Ragas. 
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Purva Raga, Uttara Raga, Significance of Vadi – Samvadi swara in a raga and its 

relation with the time of singing or playing the raga. Adwadarshak swara, 

sandhiprakash raga.        1 Credit 

Internal tutorial 

        

Teaching Hours - 30 

DSC – XII  – Theory          2 Credits 

Aesthetics of Music       Total Marks 30+20 

Unit One 

What is Aesthetics?  

Concept of Rasa 

Aesthetics of Swar, Lay, Bandish      1 Credit 

Unit Two 

Aesthetic Principal of Vocal Forma 

Aesthetic Principal of Gharanas in Khayal (For Vocal) 

Different Baj (For Instrumental)       1 Credit 

 

Internal tutorial        

 

Electives (Any One)  

Teaching Hours - 60 

DSE – 1 – Theory         4 Credits 

          Total Marks 60+40 

History of Indian Music of Modern Period (from 16th cent. To present day)    

Unit 1 

Gharana – Definition, importance, specialties  

The important gharanas in vocal music – Gwalior, Agra, Kirana, Jaipur, 

Indore, Patiyala, Mewati, Bhendibazar. The study of the styles of these 

gharanas.  

1 Credit 

Unit 2  
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Dhrupad – The influence of dhrupad on khyal gayan and instrumental music 

various paramparas in dhrupad. The study (Darbhanga, Dagur, Vishnupur, 

Haveli)           

          1 Credit 

Unit 3 

The life sketch – Pt. Tyagraj, Pt. Ahobal, Swami Haridas, Tansen, Sadarang, 

Adarang, Gopal Nayak, Amir Khusaro, Pt. Jitendra Abhisheki, Gajananbuwa 

Joshi, Mallikarjun Mansur, Balkrishnabuwa Ichalkaranjikar, Jagannathbuwa 

Purohit,      Pt. Ravishankar, Ustad. Bismilla Khan.  

The critical study of banadish by Sadarang, Adarang.    

1 Credit 

 

Unit 4 

Manch pradarshan – Factors, their importance – Artist, accompanists, 

organizer, audience, announcer etc. The various gadgets used for sound 

system – Mike, amplifier, speaker, mixer their techniques and importance 

etc.           1 Credit 

 

Internal tutorial  

OR 

Electives  

Teaching Hours - 60 

DSE – 2 – Theory        4 Credits 

Acoustics of music -       Total Marks 60+40 

Unit One 

Definition, types of acoustics, sound, general knowledge of the laws of acoustics 

governing musical sound, wave motion – types of waves, velocity of sound, 

consonance, dissonance, formation of beats, echo, resonance, Harmony, Melody.  

           2 Credit 

 Unit 2 

 Room acoustics.   



11 

 

Use of Acoustics in designing auditorium 

Types of Microphones 

Use of Microphones 

Structure and functioning of Amplifier 

Amplification in Pipes, Tubes, Plates and Boxes     2 Credit 

 

Internal Tutorial 

OR 

Electives 

Teaching Hours - 60 

DSE – 3 – Theory        4 Credits 

1) Film music -        Total Marks 60+40 

Unit – 1  

From 1950 to 1980  

a) Sangeet Paribhasha (Any Four)  

Sangeet, Naad, Swar (Prakar), Alankar, Saptak (Prakar), Aroh,  

Avroh, Tal, Lay         

b) Give Information about famous music directors and playback singers  

(Any one) 

Music Director – S. D. Burman, Noushad, Madan Mohan (Any other Music 

Director of your choice) 

Playback Singers – K. L. Saigal, Nurjahan, Talat Mahmood (Any other 

Playback Singer of your choice) 

c) Presentation of Any one Hindi Filmy Song.  

d) Presentation of any one Hindi Song on Track Music 

e) Give Introduction about percussion or non percussion Instrument  

used in Films (Any one)       1 Credit 

Unit – 2 

From 1980 onwards          

a) Give Information about famous music directors and playback singers  

(Any one) 

Music Director – R. D. Burman, Kalyanji Anandji, Laxmikant Pyarelal  
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(Any other Music Director of your choice) 

Playback Singers – Lata Mangeshkar, M. Rafi, Kishor Kumar  

(Any other Playback Singer of your choice) 

b) Presentation of any one Hindi Filmy Song 

c) Presentation of any one Hindi Song on Track Music 

d) Introduction to Tal – Recitation of Tal by counting matras by hand  

 Dadra, Kerva, Rupak, Trital      1 Credit 

Unit – 3 

Project From the Syllabus       2 Credit 

Internal tutorial  

Teaching Hours - 60 

RP (4) Research Project in Music      4 Credit 

           60 + 40 
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Semester - IV (CBCS) 
Teaching Hours - 60 

DSC - XIII – Practical         4 Credits 

Sangeetache Kriyatmak Shashtra Ani Sangeetik Rachana   Total Marks 60+40 

Unit 1 

Detailed study of Bada and Chota Khyal / Masitkhani and Rajakhani Gat  

(Any Three Ragas) 

a) Darbari Kanada  b) Kaunsi Kanada  c) Abhogi Kanada 

d) Madhukauns   e) Multani   f) Jog  1 Credit  

Unit 2  

Detailed study of Chota Khyal / Rajakhani Gat  

(Any Three Ragas in Two Different Talas) 

a) Adana  b) Jogkauns   c) Basant 

d)  Nand  e) Devgandhar  f) Shuddh Sarang 1 Credit  

Unit 3 

Chaiti, Zula, Bhajan (Hindi) Kajari, Hori, Baramasa, Dhun, Thumari (outline).  

           1 Credit 

Unit 4 

a) Theoretical and Comparative Study of  Ragas. 

b) Theoretical Study of Talas – Dhamar, Vilambit Tilwada,  

Rupak, Zaptal, Ektal, Trital, Zumara, Dipchandi   1 Credit 

 

Internal tutorial 
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Teaching Hours - 60 

DSC XIV – Practical          4 Credits 

Total Marks 60+40 

Concert   

Unit 1 

Presentation of Bada and Chota Khyal / Masitkhani and  Rajakhani Gat 

(For 15 minutes – Students Choice)      2 Credit 

Unit 2 

Chaiti, Hori, Kajari, Baramasa, Dhun, Thumari, Zuls, Bhajan (Hindi) 1 Credit 

Unit 3 

Taal recitation – Layakari 

Raga information.  

Music composing of any padya.       1 Credit 

 

Internal tutorial 

 

Teaching Hours - 60 

DSC - XV – Theory        4 Credits 

          Total Marks 60+40 

Shatriy Sangeetache Kriyatmak Shastra Ani Siddhant 

Unit 1 

Writing Notation of Bada Khyal, Chota Khyal, Masitkhani Gat,  

Rajakhani Gat, Tarana (Any one Raga)      1 Credit 

Unit 2  

Theoretical Study of Ragas, Theoretical Study of Talas  

(With Various Layakari) Comparative Study of Ragas.   1 Credit 

Unit 3 

Study of Semi Classical Geet Prakar – Chaiti, Kajari, Zula, Hori.  1 Credit 

Baramasa, Thumari (Various gharanas in thumari) Dhun, Bhajan (Hindi) 

Unit 4 

a) Theoretical and Comparative Study of Ragas. 
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b) Theoretical Study of Talas       1 Credit 

Internal tutorial 

 

Electives (Any One) 

Teaching Hours - 60 

DSE – 1  - Theory     4 Credit 

     60 + 40 

Vadya Sangeet 

Unit One 

Vadya Vargikaran – (String, Percussion, Wind, Rhythm, Electronic) 

Gharana in Tabla and Pakhwaj 

Charitra Lekhan of  any two renowned Artists of Tabla and Pakhwaj  

          2 Credit 

Unit Two 

Instrumental Music 

Vadya Mahiti – Sitar, Sarod, Jaltarang, Shahnai, Dholaki, Tabla, Pakhwaj, 

Tambora, Harmoniam       2 Credit 

Gharana in Sitar and Sarod 

Charitra Lekhan of  any two renowned Artists of Sitar, Sarod, Harmoniam 

 

Internal Tutorial 

OR 

 

Electives (Any One) 

Teaching Hours - 60 

DSE – 2  - Theory     4 Credit 

Natya Sangeet        60 + 40 

Unit One 

Brief History upto Kirloskar Period 

Structural changes from Kirloskar Period to present period. 

Salient features of Natya Sangeet 
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Various forms used in Natya Sangeet     2 Credit 

 

Unit Two          

Eminent Personalities  

Barlgandharv, Dinanath Mangeshkar, Vasantrao Deshpande, Jyotsna Bhole, 

Ram Marthe, Chota Gandharv 

Muisc Directors  

Bhaskarbuva Bakhale, Govindrao Tembe, Master Krushnrao Phulambrikar, 

Keshavrao Bhole, Jitenra Abhisheki. 

          2 Credit 

Internal Tutorial 

OR 

 

Electives (Any One)   

Teaching Hours - 60 

DSE – 3  - Theory     4 Credit 

Karnatak Sangeet     60 + 40 

Unit One 

Comparative Study of Hindustani and Karnatak Sangeet with reference to 

Swar, That, Raag, Taal Mahiti      2 Credit 

Unit Two 

Vocal Forms – Varnam, Padam, Kriti, Javali, Tillana 

Life History and contribution of Artists 

Purandardas, Tyagraja, Muttuswami Dixitar, Shama Shatri 2 Credit 

 

Internal Tutorial 

 

RP  

Teaching Hours - 90 

Research Project in Music      6 Credit 

        Total Marks 90 + 60 
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ºÉÆnù¦ÉÇ OÉÆlÉ ºÉÚSÉÒ 
 

1) GòÊ¨ÉEò {ÉÖºiÉEò ¨ÉÉÊ±ÉEòÉ ¦ÉÉMÉ 1 iÉä 4 {ÉÆ. Ê´É.xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

2) ®úÉMÉ ¤ÉÉävÉ ¦ÉÉMÉ 1 iÉä 6 |ÉÉ. ¤ÉÒ. +É®ú. näù´ÉvÉ®ú 

3) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù +ÉSÉÉªÉÇ ´ÉºÉÆiÉ - ½þÉlÉ®úºÉ 

4) ®úÉMÉ {ÉÊ®úSÉªÉ ¦ÉÉMÉ 1 iÉä 4 ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

5) ¨ÉvÉÖ®ú º´É®úÊ±É{ÉÒ ºÉÆOÉ½þ ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

6) ºÉÆMÉÒiÉ Eò±ÉÉ Ê´É½þÉ®ú +ÊJÉ±É ¦ÉÉ®úiÉÒªÉ MÉÉÆvÉ´ÉÇ ¨É½þÉÊ´ÉtÉ±ÉªÉ ¨ÉÆb÷³ý ¨ÉÖÆ¤É<Ç 

7) ¦ÉÉ®úiÉÒªÉ ´ÉÉtÉÆSÉÉ Ê´ÉEòÉºÉ - b÷Éì. MÉ. ½þ. iÉÉ®ú³äýEò®ú 

8) iÉ¤É±ÉÉ MÉÉ<Çb÷ - ºÉÖ®äú¶É ºÉÉ¨ÉÆiÉ 

9) ºÉÆMÉÒiÉ¶ÉÉºjÉ Ê´ÉVÉÊªÉxÉÒ - b÷Éì. xÉÉ®úÉªÉhÉ ¨ÉÆMÉ¯û³ýEò®ú 

10) ºÉÆMÉÒiÉ¶ÉÉºjÉ - ´ÉºÉÆiÉ®úÉ´É ®úÉVÉÉä{ÉÉvªÉä 

11) ®úÉMÉnùÉ®úÒ ºÉÆMÉÒiÉÉiÉÒ±É ºÉÉénùªÉÇ ºlÉ³äý - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò®ú 

12) ®úÉMÉÊ´É¶±Éä¹ÉhÉ - b÷Éì. =¨ÉÉ MÉMÉÇ 

13) +Ê¦ÉxÉ´É MÉÒiÉ¨ÉÆÊVÉ®úÒ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 

14) ºÉÆMÉÒiÉÉxÉä MÉÉVÉ±Éä±ÉÒ ®ÆúMÉ¦ÉÚ̈ ÉÒ - ¤ÉÉ¤ÉÖ®úÉ´É VÉÉä¶ÉÒ 

15) JªÉÉ±É MÉÉªÉxÉ¶Éè±ÉÒ Ê´ÉEòºÉÒiÉ +ÉªÉÉ¨É - ºÉiªÉ´ÉiÉÒ ¶É¨ÉÉÇ 

16) ºÉÆMÉÒiÉªÉÉjÉÉ Ê½ÆþnÖùºiÉÉxÉÒ ºÉÆMÉÒiÉÉiÉÒ±É ®úÉMÉÉÆSÉÉ +Éº´ÉÉnùEò {ÉÊ®úSÉªÉ - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò® 

17) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ{ÉrùiÉÒ ¦ÉÉMÉ 1 iÉä 4 - {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

18) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ - ¦ÉMÉ´ÉiÉ ¶É®úhÉ ¶É¨ÉÉÇ 

19) iÉÉxÉ ºÉÆOÉ½þ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 

20) iÉ¤É±ÉÉ - +®úË´Énù ¨ÉÖ³ýMÉÉǼ ÉEò®ú 
21) ºÉÆMÉÒiÉÉSÉä ºÉÉénùªÉÇ ¶ÉÉºjÉ - b÷Éì. ºÉÖ±É¦ÉÉ `öEòÉ®ú 
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1) Ê½ÆþnÖùºlÉÉxÉÒ ºÉÆMÉÒiÉ GòÊ¨ÉEò {ÉÖºiÉEò ¨ÉÉÊ±ÉEòÉ ¦ÉÉMÉ 1 iÉä 6 {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ ºÉÆMÉÒiÉ |ÉEòÉ¶ÉEò 

EòÉªÉÉÇ±ÉªÉ, ½þþÉiÉ®úºÉ 

2) +Ê¦ÉxÉ´É ÊMÉiÉÉÆVÉ±ÉÒ, ¦ÉÉMÉ 1 iÉä 5 {ÉÆ. ®úÉ¨É¸ÉªÉ ZÉÉ. ºÉÆMÉÒiÉ ºÉnùxÉ, <±ÉÉ½þ¤ÉÉnù. 

3) ¶ÉÉºjÉ {ÉÊ®úSÉªÉ, ¦ÉÉMÉ 1 iÉä 5 ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É, ºÉÆMÉÒiÉ ºÉnùxÉ, <±ÉÉ½þ¤ÉÉnù. 

4) ¦ÉÉiÉJÉÆbä÷ ºÉÆMÉÒiÉ ¶ÉÉºjÉ {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

5) ºÉÆMÉÒiÉ {ÉÊ®ú¦ÉÉ¹ÉÉ - Ê´É´ÉäSÉxÉ {ÉÆ. ¸ÉÒEÞò¹hÉ ®úiÉÆVÉxÉEò®ú, +ÉSÉÉªÉ®Âú, BºÉ. BxÉ. ®úiÉÆVÉxÉEò®ú ¡òÉébä÷¶ÉxÉ, 

¨ÉÖÆ¤É<Ç. 

6) ®úÉMÉ Ê´ÉYÉÉxÉ, Ê´ÉxÉÉªÉEò¤ÉÖ́ ÉÉ {É]õ´ÉvÉÇxÉ. 

7) ºÉÆMÉÒiÉ ºÉÉºjÉ nù{ÉÇhÉ, ¶ÉÉÆiÉÒ MÉ´ÉvÉÇxÉ, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

8) ºÉÆMÉÒiÉ ¶ÉÉºjÉ Ê´ÉªÉxÉÒ - {ÉÆ. xÉÉ®úÉªÉhÉ ¨ÉÆMÉ¯û³ýEò®ú, º´É®ú ºÉÆ{ÉnùÉ Eåòpù EòÉèº]õÒ{ÉÖ®úÉ ¨ÉÉMÉÇ ÊºÉiÉÉ¤Éb÷Ô, 

xÉÉMÉ{ÉÚ®ú. 

9) ºÉÆ{ÉÚhÉÇ Ê´É¶ÉÉ®únù ¶ÉÉºjÉ (iÉ¤É±ÉÉ) ºÉ¨ÉÒ®ú VÉMÉiÉÉ{É, ¨ÉvÉÖ®úÉVÉ {ÉÎ¤±ÉEäò¶ÉxÉ, {ÉÖhÉä. 

10) ºÉÆMÉÒiÉ ¶ÉÉºjÉ Ê´ÉYÉÉxÉ b÷Éì. ºÉÖÊSÉiÉÉ Ê¤Éb÷Eò®ú, ºÉÆºEòÉ®ú |ÉEòÉ¶ÉxÉ, 6-400 +¦ªÉnùxÉMÉ®ú, EòÉ³ýÉ 

SÉÉèEò, ¨ÉÖÆ¤É<Ç. 

11) ºÉÆMÉÒiÉ |É´ÉÒhÉ nùÌ¶ÉEòÉ {ÉÆ. xÉÉ®úÉªÉhÉ ±ÉI¨ÉhÉ MÉÖhÉä, ºÉÉvÉxÉÉ MÉÖhÉä 58 {ÉÖ®úÉ `öÉEÖò®ú ÊEò]õMÉÆVÉ, 

<±ÉÉ½þ¤ÉÉnù. 

12) MÉÖ®úiÉÖ®ú MÉÉ ±Éä ®úÉMÉ, |ÉÉä. MÉÖhÉ´ÉÆiÉ ¨ÉÉvÉ´É±ÉÉ±É ´ªÉÉºÉ, ´Éè¦É´É |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú. 

13) ´ÉºÉÆiÉ ºÉÖvÉÉ, b÷Éì. vÉxÉ¸ÉÒ {ÉÉÆbä÷, Ê´ÉtÉ Ê´ÉEòÉºÉ |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú. 

14) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù ´ÉºÉÆiÉ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

15) º´ÉÊEòªÉ {ÉÆ. MÉÖhÉ´ÉÆiÉ ¨ÉÉvÉ´É±ÉÉ±É ´ªÉÉºÉ, ´ªÉÉºÉ¨ÉÖxÉÒ ºÉÆºlÉÉxÉ, ®úÉªÉ{ÉÚ®ú. 

16) ¤ÉÆnùÒ¶ÉÒSªÉÉ Ë¤ÉÊnù¶ÉÒ {ÉÆ. näù´ÉÒnùÉºÉ{ÉÆiÉ EòÉ³äý MÉȪ ûVÉÒ, |ÉÉ. Eò¨É±É ¦ÉÉåbä÷, +¨É®úÉ´ÉiÉÒ. 

17) xÉÉnùEò¨É±É |ÉÉ. Eò¨É±É ¨ÉÖ. ¦ÉÉåbä÷ ¨ÉÖ®ú±ÉÒvÉ®ú +. ¦ÉÉåbä÷, +¨É®úÉ´ÉiÉÒ. 

18) ºÉÆMÉÒiÉ ºÉ¨ÉÉvÉÉxÉ b÷Éì. ¨ÉvÉÚ ¶ÉÖC±ÉÉ, {ÉÉ`öEò {ÉÎ¤±ÉEäò¶ÉxÉ, <±ÉÉ½þ¤ÉÉnù. 

19) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ (MÉÉªÉxÉ) ¶ÉÉºjÉ (ºÉèvnùÉÆÊiÉEò) |ÉÉ. b÷Éì. ºÉÉè. ¨ÉÉÊxÉEò xÉÉ. ¨Éä½þ®äú ®úÉPÉ´É Êb÷º]ÅõÒ¤ªÉÖ]õ®ú 

xÉÉMÉ{ÉÚ®ú. 

20) +xÉÖ{É®úÉÊMÉ´É±ÉÉºÉ ¦ÉÉMÉ, 2 EÖò¨ÉÉ®ú MÉÆvÉ´ÉÇ ¨ÉÉèVÉ |ÉEòÉ¶ÉxÉ, ¨ÉÖÆ¤É<Ç. 

21) Eò½þiÉ MÉÖÊhÉVÉxÉ, b÷Éì. ºÉÉvÉxÉÉ Ê¶É±ÉänùÉ®ú, Ê´ÉVÉªÉ |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú. 
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22) {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ ªÉÉÆSÉä ºÉÆMÉÒiÉ¶ÉÉºjÉ +ÉÊhÉ ¤ÉÆÊnù¶ÉÓSÉÒ Ê¨É¨ÉÉÆºÉÉ, b÷Éì. ¦ÉÉäVÉ®úÉVÉ ¤ÉÒ. SÉÉèvÉ®úÒ, 

¨ÉäPÉ |ÉEòÉ¶ÉxÉ, +¨É®úÉ´ÉiÉÒ. 

23) ºÉÆMÉÒiÉÉVÉÇxÉ, b÷Éì. +SÉÇxÉÉ +Æ¦ÉÉä®ú, +¨ÉäªÉ {ÉÎ¤±ÉEäò¶ÉxÉ, +EòÉä±ÉÉ. 

24) M´ÉÉ±½äþ®ú PÉ®úÉhªÉÉSÉä Ê¶É±ÉänùÉ®ú {ÉÆ. ®úÉVÉ¦ÉèªªÉÉ iÉlÉÉ {ÉÆ. ¤ÉÉ³ýÉºÉÉ½äþ¤É {ÉÖUô´ÉÉ±Éä b÷Éì. ®úÉVÉåpù näù¶É¨ÉÖJÉ. 

25) ºÉÆMÉÒiÉ ÊSÉÆiÉxÉ b÷Éì. ¦ÉÉäVÉ®úÉVÉ ¤ÉÒ. SÉÉèvÉ®úÒ, xÉ¦É |ÉEòÉ¶ÉxÉ, +¨É®úÉ´ÉiÉÒ. 

26) ºÉÆMÉÒiÉ ºÉÊ®úiÉÉ, ®ú¨ÉÉ ºÉ®úÉ¡ò, Ê´ÉtÉÊxÉvÉÒ |ÉEòÉ¶ÉxÉ, Ênù±±ÉÒ. 

27) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ, =¨Éä¶É VÉÉä¶ÉÒ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

28) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ, `öÉEÖò®ú VÉªÉnäù´É ÊºÉÆ½þ, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

29) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ, ¶É®únùSÉÆpù {É®úÉÆVÉ{Éä, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

30) ºÉÆMÉÒiÉ ÊÊSÉEòiºÉÉ b÷Éì. ºÉÆiÉÒ¶É ´É¨ÉÉÇ, ®úÉvÉÉ |ÉEòÉ¶ÉxÉ, xÉ<Ç Ênù±±ÉÒ. 

31) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ ¶ÉÉºjÉ iÉÖ±ÉºÉÒ®úÉ¨É näù´ÉÉÆMÉhÉ, ¨ÉvªÉ|Énäù¶É Ê½ÆþnùÒ OÉÆlÉ +EòÉnù¨ÉÒ. 

32) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ ¶ÉÉºjÉ {É®Æú{É®úÉ Ê±É{ÉÒEò nùÉºÉMÉÖ{iÉÉ, Eò±ÉÉ |ÉEòÉ¶ÉxÉ, +¨É®úÉ´ÉiÉÒ. 

33) ¦ÉÉ®úiÉÒªÉ iÉÆÊjÉ´ÉÉt b÷Éì. |ÉEòÉ¶É ¨É½þÉÊb÷Eò, ¨ÉvªÉ|Énäù¶É Ê½ÆþnùÒ OÉÆlÉ +EòÉnù¨ÉÒ. 

34) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ ´ÉÉt, ±ÉÉ±É¨ÉhÉÒ Ê¨É¸ÉÉ. 

35) Voice culture, S. A. K. Durga. 

36) +É´ÉÉVÉ ºÉÉvÉxÉÉ ¶ÉÉºjÉ |ÉÉä. ¤ÉÒ. +É®ú. näù´ÉvÉ®ú. 

37) ºÉÆMÉÒiÉ ÊVÉYÉÉºÉÉ +Éè®ú ºÉ¨ÉÉvÉÉxÉ, iÉäÊVÉºÉÆ½þ ½þÉ]õ, ¤ÉäEò¶É +É±É¨ÉÒ ¡òÉébä÷¶ÉxÉ, ±ÉJÉxÉÉè. 

38) ºÉÆMÉÒiÉ Ê´ÉYÉÉxÉ B´ÉÆ MÉÊhÉiÉ, iÉäÊVÉºÉÆ½þ ½þÉ]õ, ¤ÉäEò¶É +É±É¨ÉÒ ¡òÉébä÷¶ÉxÉ, ±ÉJÉxÉÉè. 

39) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù, ´ÉºÉÆiÉ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ, =.|É. 

40) ºÉÆMÉÒiÉ ¨ÉäxÉÚ+±É b÷Éì. ¨ÉÞiªÉÆÚVÉªÉ ¶É¨ÉÉÇ, BSÉ. VÉÒ. |ÉEòÉ¶ÉxÉ, Ênù±±ÉÒ. 

41) º´É®úÉlÉ®úÉÇ̈ ÉhÉÒ, MÉÉxÉºÉ®úº´ÉiÉÒ ÊEò¶ÉÉä®úÒ +¨ÉÉähÉEò®ú, ®úÉVÉ½ÆþºÉ |ÉEòÉ¶ÉxÉ, {ÉÖhÉä. 

42) ÊxÉ¤ÉÆvÉ ºÉÆMÉÒiÉ, ±ÉI¨ÉÒ xÉÉ®úÉªÉhÉ MÉMÉÇ, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ 

 


