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SLR-CI-1 
 

Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: Oct/Nov-2022 
History of Tabla / Pakhavaj 

 

Day & Date: Monday, 13-02-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ rcyk vuqØes eslksiksVsfe;u] fljh;u vkf.k &&& ;k rhu laLÑrhe/kwu 

Hkkjrkr vorjyk vls dkgh fo}kukaps er vkgs- 

 

 v½ jf”k;u c½ vjsfc;u  

 d½ f[kzLrh;u M½ vkfÝdu  
      

 2½ f=iq’dj gs ok| &&& iklwu cuys xsys-  

 v½ yks[kaM c½ nxM  

 d½ ekrh M½ dkp  
      

 3½ “kkL=h; rcyk oknukps çeq[k ?kjk.ks fdrh\  

 v½ 5 c½ 8  

 d½ 7 M½ 6  
      

 4½ i[kokt gs ok| &&& ok| vkgs-  

 v½ ,deq[kh c½ f}eq[kh  

 d½ cgqeq[kh M½ laeq[kh  
      

 5½ fo[;kr dykoar ia- fd”ku egkjkt gs &&& oknd gksrs-  

 v½ rcyk c½ lrkj  

 d½ e`naxe M½ oh.kk  
      

 6½ &&& gk rcyk oknukpk vk| ?kjk.kk vkgs-  

 v½ fnYyh c½ cukjl  

 d½ y[kuÅ M½ vtjkMk  
      

 7½ ^Vscqy^ gk eqGr% dks.kR;k Hkk’ksrhy “kCn vkgs\  

 v½ yWVhu c½ vjc  

 d½ Ýsap M½ Qkjlh  
      

 8½ ckljh gs &&& ok| vkgs-  

 v½ lq’khj c½ ?ku  

 d½ rarq M½ voun~/k  
      

 9½ rcyk vkf.k &&& gs ^rcyk^ ;k ok|kps nksu Hkkx vkgsr-  

 v½ MQ c½ NUuh  

 d½ MXxk M½ ;kiSdh ukgh  
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 10½ e`naxkph ykach i[koktkP;k rqyusr &&& vlrs-  

 v½ deh c½ tkLr  

 d½ lkj[khp M½ ;kiSdh ukgh  
    

 11½ rcyk ;k ok|kyk fdrh xB~Bs vlrkr-  

 v½ 8 c½ 9  

 d½ 10 M½ 12  
      

 12½ ^ukV~;”kkL=^ ;k xzaFkkps ys[kd dks.k\  

 v½ “kkjaxnso c½ Hkjrequh  

 d½ eraxequh M½ lgnso  
      

 13½ [kkyhyiSdh dks.kR;k ok|kph jpuk rcyk ;k ok|kçek.ksp vkgs-  

 v½ <ksydh c½ <ksyd  

 d½ MQ M½ lacG  
      

 14½ rcyk@i[kokt gs ok| &&& ;k ok|kaP;k Hkkxkiklwu cuys\  

 v½ f=iq’dj  c½ [kksy  

 d½ ekny M½ MQ  
      

 15½ ok| oxhZdj.kkps 4 çdkj rr~ ok|] lq’khj ok|] voun~/k ok| vkf.k &&&-  

 v½ rarq ok| c½ ok;q ok|  

 d½ ?ku ok| M½ ;kiSdh ukgh  
      

 16½ ^rCy^ ;k “kCnkpk vFkZ dk; vkgs\  

 v½ rcyk c½ ekny  

 d½ i[kokt M½ uxkjk  

      

Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 

 v½ ^rCy^ ;k “kCnkpk vFkZ  

 c½ rcY;kph jpuk  

 d½ rcY;kph ,dq.k ?kjk.kh o R;kaps laLFkkid  

 M½ ^rcyk^ “kCn mRiRrh  

 b½ ,deq[kh] f}eq[kh] cgqeq[kh ok|  

 bZ½ rcyk oknukps o.kZ  

    

Á-3 [kkyhy ç”ukaph lfoLrj mÙkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ voun~/k ok| Eg.kts dk;\ rs lkaxwu dks.kR;kgh 4 voun~/k ok|kafo’k;h ekfgrh |k-  

 c½ rcyk oknukP;k dks.kR;kgh nksu ?kjk.;kph oknu”kSyh fygk-  

 d½ rcY;kps lfp= o.kZu djk-  

 M½ ok| oxhZdj.k ;k oj lksnkgj.k ekfgrh |k-  

    

Á-4 [kkyhyiSdhs dks.kR;kgh ,dk ç”ukps mÙkj fygk- 16 

 v½ çkphu rs vk/kqfud dkGke/;s >kysys cny ;kfo’k;h lfoLrj o.kZu djk-  

 c½ f=iq’djkpk mxe] Hkkx] fuekZrs rlsp R;kiklwu fuekZ.k >kysyh ok| ;k fo’k;h 

lfoLrj o.kZu djk- 

 

   

Á-5 [kkyhy ç”ukps lfoLrj mÙkj fygk- 16 

 rcyk ;k ok|kpk mxe] mRiRrh] bfrgkl vkf.k fodkl ;koj lfoLrj ppkZ djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: Oct/Nov-2022 
History of Tabla / Pakhavaj 

 

Day & Date: Monday, 13-02-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) Some scholars believe that the Tabla originated in India from three 

cultures namely Mesopotamian, Sirian and _____ respectively. 
 

 a) Rashian b) Arabian  
 c) Christian d) African  
      

 2) Tripushkar instrument is made from _____.  
 a) Iron b) Stone  
 c) Soil d) Glass  
      

 3) How many Gharana’s in Tabla Vaadan?  
 a) 5 b) 8  
 c) 7 d) 6  
      

 4) Pakhawaj is _____ instrument.  
 a) Ekmukhi  b) Dwimukhi   
 c) Bahumukhi d) Samukhi   
      

 5) The Legendry Artist Pt. Kishan Maharaj was _____ player.  
 a) Table b) Sitar  
 c) Mridangam d) Veena   
      

 6) _____ is main Gharana’s of Tabla.  
 a) Delhi b) Banaras  
 c) Lacknow d) Ajrada   
      

 7) What language is the word ‘Tebul’ originally from?  
 a) Latin  b) Arab  
 c) French d) Farsi  
      

 8) ‘Flute’ is _____ instrument.  
 a) Sushir (String) b) Ghan  
 c) Tantu d) Avanaddha   
      

 9) Tabla and _____ are two parts of Tabla.  
 a) Duff b) Chhanni  
 c) Dagga  d) None of the above  
      

 10) Length of Mridanga compared to Pakhwaj is _____.  
 a) Short b) Long  
 c) Same d) None of the above  
    

 11) How many Gattha’s in Tabla?  
 a) 8 b) 9  
 c) 10 d) 12  
      

 12) Who is the writer of ‘Natyashastra’?  
 a) Sharangdev b) Bharatmuni  
 c) Matang  d) Sahdev  
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 13) Which of the following instruments is as same as Tabla?  
 a) Dholki b) Dholak  
 c) Duff d) Sambal  
      

 14) Table/Pakhwaj is made from the parts of ______ instruments.  
 a) Tripushkar b) Khol  
 c) Maadal d) Duff  
      

 15) There are four types of Instruments Tat Vadya, Sushir Vadya, Avanaddha 
Vadya & _____. 

 

 a) Tantu Vadya b) Vayu Vadya  
 c) Ghan Vadya d) None of the above   
      

 16) What is the meaning of ‘Tabl’?  
 a) Tabla b) Maadal  
 c) Pakhwaj d) Nagara  
      
Q.2 Answer in Short (Any Four) 16  
 a) Meaning of ‘Tabl’  
 b) Structure of Tabla  
 c) All Gharana’s of Tabla & Founder’s  
 d) Origin word – Tabla  
 e) Ekmukhi, Dwimukhi, Bahumukhi Instruments.  
 f) Character’s of Tabla (Varna)  
    
Q.3 Answer in details (Any Two) 16  
 a) What is the Defination of ‘Avanddha Vadya’? Give the detail in – Formation 

about any 4 Avanaddha Vadya’s. 
 

 b) Give the Detail information about any 2 Gharana’s of Tabla.  
 c) Give the information about ‘Structure of Tabla’ with Sketch.  
 d) Give the details about ‘Classification of percussion instruments.  
    
Q.4 Answer in details (Any One) 16  
 a) Give the detail information about changes in Tabla from Ancient period to 

modern period. 
 

 b) Give the detail information about Tripushkar (origin, parts, producer and few 
percussion instruments which made from Tripushkar.) 

 

   
Q.5 Answer in Detail  16  
 Write the Detail information about Tabla origin, Development, History etc.  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: Oct/Nov-2022 
Notation System of the Tal 

 

Day & Date: Tuesday, 14-02-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 

 1½ dks.kR;k rkyfyihe/;s çR;sd [kaMkuarj ‘A’ fpUg nsrkr\  
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 2½ ia- iyqLdj rkyfyihe/;s VkGh n”kZfo.;klkBh &&& vuqØekad fyghyk tkrks-  
 v½ VkGhpk c½ ek=spk  
 d½ [kaMkpk M½ ;kidh ukgh  
      

 3½ [kkyhyiSdh dks.krh ek=k ia- iyqLdj rkyfyihr fyghrk ;sr ukgh\  
 v½ 1/7 c½ 1/8  
 d½ 1/3 M½ 1  
      

 4½ iatkch rkykpk dky dks.kR;k ek=soj vkgs\  
 v½ 8 c½ 9  
 d½ 10 M½ ;kiSdh ukgh  
      

 5½ ia- iyqLdj rkyfyihuqlkj :id rkykP;k ifgY;k ek=soj &&& gs fpUg 

;sbZy\ 

 

 v½ 
 

c½   

 d½  M½   
      

 6½ >irkykph frljh VkGh dks.kR;k ek=soj ;sbZy\  
 v½ 7 O;k c½ 8 O;k  
 d½ 9 O;k M½ ;kiSdh ukgh  
      

 7½ ia- iyqLdj rkyfyihe/;s ,dk is{kk vf/kd y?kqv{kjs fyg.;kdjrk gs 

fpUg okijrkr] gs fo/kku ;ksX; dh v;ksX;\ 

 

 v½ v;ksX; c½ lkaxrk ;sr ukgh  
 d½ ;ksX; M½ nksUgh  
      

 8½ dks.kR;k rkyfyihe/;s ‘A’ fpUg vkorZukP;k “ksoVh nsrkr\  
 v½ ia- iyqLdj c½ ia- Hkkr[kaMs  
 d½ nksUgh M½ ;kiSdh ukgh  
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 9½ ia- iyqLdj rkyfyihuqlkj fryokMkP;k frlÚ;k VkGhoj dks.krk vad fyghyk 

tkbZy\ 

 

 v½ 5 c½ 9  

 d½ 13 M½ 3  
      

 10½ dkyklkBh ia- iyqLdj rkyfyihrhy fpUg dks.krs\  
 v½ 

 
c½   

 d½ 
 

M½ 
  

    

 11½ 1/5 ek=k n”kZfo.;kdjrk ia- iyqLdj rkyfyihrhy fpUg dks.krs\  
 v½  c½   
 d½ 

 
M½ fpUg ukgh  

      

 12½ v{kjk[kkyh ek=spk vuqØekad dks.kR;k rkyfyihr nk[korkr\  
 v½ ia- Hkkr[kaMs c½ ia- iyqLdj  
 d½ nksUgh M½ ;kiSdh ukgh  
      

 13½ [kkyhyiSdh dks.krk jpukçdkj ia- iyqLdj rkyfyihr fyg.;kdjrk fdY’V 

vlw “kdrks\ 

 

 v½ rqdMk c½ Bsdk  
 d½ fdLe M½ eq[kMk  
      

 14½ çR;sd [kaM voxzg ‘S’ ;k fpUgkus lai.kkjk rky dks.krk\  
 v½ v//kk c½ iatkch  
 d½ fryokMk M½ ;kiSdh ukgh  
      

 15½ ,dk ek=sr ,d y?kqv{kj nk[ko.;kdjrk ia- iyqLdj rkyfyihrhy fpUg 

dks.krs\ 

 

 v½  c½   
 d½  M½ ;kiSdh ukgh  
      

 16½ ia- iyqLdjkaps iw.kZ uko dk; gksrs-  
 v½ ia- fo’.kq fnxacj iyqLdj c½ ia- fo’.kq ukjk;.k iyqLdj  
 d½ ia- fouk;d fnxacj iyqLdj M½ ;kiSdh ukgh  
      
Á-2 fVik fygk- ¼dks.kR;kgh pkj½ 16 

 v½ ia- Hkkr[kaMs rkyfyih & rky fryokMk ,dxq.k o nqxqu  

 c½ ia- iyqLdj rkyfyihuqlkj le] dky] [kaM] VkGh o ek=k ;k fpUgkaph ekfgrh  

 d½ rky & :id nqxqu o pkSxqu ¼ia- iyqLdj rkyfyih½  

 M½ rky & >irky nqxqu o frxqu ¼ia- Hkkr[kaMs rkyfyih½  

 b½ rky rhurky nqxqu ¼ia- iyqLdj rkyfyih½  
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Á-3 lfoLrj mÙkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ ia- iyqLdj rkyfyih & xq.k o nks’k  

 c½ rky fryokMk & laiw.kZ ekfgrh vkf.k ,dxq.k] nqxqu ¼ia- iyqLdj rkyfyih½  

 d½ ia- Hkkr[kaMs rkyfyih & xq.k o nks’k  

 M½ rky & rhurky ,dxq.k] nqxqu] frxqu o pkSxqu  

    

Á-4 [kkyhyiSdh dks.kR;kgh ,dk ç”ukps lfoLrj mÙkj fygk- 16 

 rky >irkyke/;s ,d dk;nk] 3 iyVs o frgkbZ ¼ia- Hkkr[kaMs rky fyih½  

 fdaok  

 rky & >irky ,dxq.k] nqxqu] frxqu o pkSxqu ¼ia- iyqLdj rkyfyih½  

   
Á-5 ia- Hkkr[kaMs o ia- iyqLdj rkyfyihrhy Qjd lksnkgj.k lfoLrj fygk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: Oct/Nov-2022 
Notation System of the Tal 

 

Day & Date: Tuesday, 14-02-2023 Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple Choice Questions. 16 
 1) In which Taal Notation System, the sign ‘I’ is given at the end of Khand?  
 a) Pt. Paluskar b) Pt. Bhatkhande   
 c) Both d) None of above  
      

 2) In Pt. Paluskar Taal lipi, for indicating Taali of which serial number is 
given? 

 

 a) Taali b) Matra   
 c) Khand d) None of above  
      

 3) For which Matra, there is no sign available in Pt. Paluskar Taal lipi.  
 a) 1/7 b) 1/8  
 c) 1/3 d) 1  
      

 4) On which matra, there is Kal of Punjabi Tal?  
 a) 8 b) 9  
 c) 10 d) None of above  
      

 5) According to Pt. Paluskar Taal lipi, which sing comes on first matra of 
Rupak Tal? 

 

 a) 
 

b) 
 

 

 c) 
 

d)   
      

 6) On which matra, there will be third Taali of Zhaptal?  
 a) 7th b) 8th  
 c) 9th d) None of above  
      

 7) The sign is used for writing the syllables more than one in Pt. 
Paluskar Taal Lipi. This statement is True or False. 

 

 a) False b) Can Not explain  
 c) True  d) Both  
      

 8) In which Taal lipi, the ‘I’ sign is given at the end of cycle?  
 a) Pt. Paluskar b) Pt. Bhatkhande   
 c) Both d) None of above  
      

 9) According to Pt. Paluskar Taal Lipi, which digit comes on third Taali of 
tilwada? 

 

 a) 5 b) 9  
 c) 13 d) 3  
      

 10) Which Sign is used for ‘Kal’ in Pt. Palusakar Lipi?  
 a)  b)   

 c)  d)   
      

 



Page 5 of 5 

 

SLR-CI-2 
   

 11) The sign for indicating 1/5 matra in Paluskar system is _____?  
 a)  b)   

 c)  d) No sign  
    

 12) In which Taal system the serial number of ‘matra’ is given at below of the 
Bol? 

 

 a) Pt. Bhatkhande b) Pt. Paluskar   
 c) Both d) None of above  
    

 13) Which of the following is one of the difficult to write in Pt. Paluskar Lipi?  
 a) Tukada b) Theka  
 c) Kisma  d) Mukhada  
      

 14) Which Taal, ends with its Khand by ‘s’ sign?  
 a) Aaddha b) Punjabi  
 c) Tilwada d) None of these  
      

 15) For writing one syllable in one matra, the sign of Pt. Paluskar Taal Lipi  
is _____? 

 

 a)  b)   
 c)  d) None of above  
      

 16) What is the full name of Pt. Paluskar?  
 a) Pt. Vishnu Digambar Paluskar  
 b) Pt. Vishnu Narayan Paluskar  
 c) Pt. Vinayak Digambar Paluskar  
 d) None of above  
    

Q.2 Write Short Notes. (Any Four) 16 
 a) Taal Tilwada - Ekgun & Dugun (Pt. Bhatkhande)  
 b) The signs & information about Sam, Kal, Khand, Tali & Matra according to 

Pt. Paluskar lipi 
 

 c) Taal - Rupak Dugun & Chauguh (Pt. Palusakar Lipi)  
 d) Taal – Zhapttal Dugun & Tigun (Pt. Bhatkhande)  
 e) Taal – Teental Dugun (Pt. Paluskar Taal Lipi)  
    
Q.3 Write in Details.  (Any Two) 16 
 a) Pt. Paluskar Taal lipi – Advantages & Disadvantages.  
 b) Taal tilwada – Information & Ekgun, Dugun (Pt. Paluskar Taal lipi).  
 c) Pt. Bhatkhande Taal Lipi - Advantages & Disadvantages.  
 d) Taal – Teental Ekgun, Dugun, Tigun, Chaugun.  
    
Q.4 Write in Details.  (Any One) 16 
 Kayda in Zhaptal with 3 Paltas & Tihai. (P. Bhatkhand Taal lipi)  
 OR  
 Taal Zhaptal Ekgun, Dugun, Tigun & Chaugun. (P. Paluskar Taal lipi)  
   
Q.5 Distinguish between Pt. Bhatkhande & Pt. Paluskar Taal lipi with suitable 

examples. Write in detail. 
16 
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M.A. (Tabla) (Semester - I) (CBCS) Examination: Oct/Nov-2022 
Introduction of Gharanas & Composition in Solo Tabla/Pakhavaj 

 

Day & Date: Wednesday, 15-02-2023  Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

 

Á-1 [kkyhy fnysys ;ksX; i;kZ; fuoMwu xkGysY;k tkxk Hkjk- 16 

 1½ cktkps eq[; çdkj fdrh\  
 v½ 4 c½ 3  
 d½ 5 M½ 2  
      

 2½ ^fdukj dk ckt^ Eg.kqu dks.krk ?kjk.kk vksG[kyk tkrks\  
 v½ Ckukjl c½ y[kuÅ  
 d½ Q:[kkckn  M½ fnYyh   
      

 3½ ^yacNr xr^ dks.kR;k ?kjk.;kr oktoY;k tkrkr\  
 v½ Q:[kkokn c½ vtokMk   
 d½ iatkc  M½ fnYYkh   
      

 4½ ia- lkerk çlkn xqnbZ egkjkt dks.kR;k ?kjk.;k”kh laca/khr gksrs\  
 v½ fnYyh c½ y[kuÅ  
 d½ iatkc  M½ cukjl   
      

 5½ loZ ?kjk.;krhy vk| ?kjk.ks Eg.kwu dks.krk ?kjk.kk vksG[kyk tkrks\  
 v½ fnYyh  c½ cukjl   
 d½ Q:[kkokn M½ vtjkMk   
      

 6½ ^/kkrh /kkxs u/kk rhjdhV /kkrh /kkxs rhukdhuk^ gk dk;nk çkeq[;kus dks.kR;k 

?kjk.;kr oktoyk tkrks\ 

 

 v½ cukjl  c½ fnYYkh   
 d½ y[kuÅ M½ iatkc   
      

 7½ ia- fd”ku egkjkt dks.kR;k ?kjk.;k”kh laca/khr gksrs\  
 v½ cukjl  c½ fnYyh   
 d½ y[kuÅ M½ iatkc   
      

 8½ m- vehj gqlSu [kk¡ lkgc dks.kR;k ?kjk.;k”kh laca/khr gksrs\  
 v½ fnYYkh c½ Q:[kkckn   
 d½ vtjkMk  M½ y[kuÅ  
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 9½ y[kuÅ ?kj.;kps laLFkkid &&& vkgsr-  

 v½ ia- jkelgk;  c½ Ykkyk Hkokuhnkl   

 d½ fe;k¡ cD”kqth  M½ gkth foyk;r vyh [kk¡  
      

 10½ dk;n;ke/;s [kkyhpk Hkkx osxGk u nk[kork rks eqG dk;n;krp varHkqZr 

vlrks gs oSf”k’V;s &&& ;k ?kjk.;kps vkgs- 

 

 v½ cukjl  c½ Q:[kkckn  
 d½ vtjkMk  M½ fnYyh   
    

 11½ vtjkMk ?kjk.;kyk vtjkMk gs uko dks.kR;k xkokP;k ukoko:u iMys\ rs 

xko &&& bFks vkgs- 

 

 v½ lqjr&xqtjkr  c½ t;lyesj&jktLFkku   
 d½ esjB&mRRkj çns”k  M½ ;kaiSdh ukgh   
      

 12½ cukjl ?kjk.;kps oknu &&& cktkjkps vkgs-  
 v½ can  c½ [kqY;k   
 d½ nksUgh  M½ nksUgh ukgh   
      

 13½ fnYYkh ?kjk.;kps laLFkkid dks.k\  
 v½ Ika- jkelgk; c½ eksnq [kk¡   
 d½ Hkokuhnkl  M½ fln~/kkj [kk¡  
      

 14½ iqoZladfYid jpukapk vHkko dks.kR;k ?kjk.;kr fnlqu ;srks\  
 v½ fnYyh  c½ cukjl   
 d½ y[kuÅ M½ iatkc   
      

 15½ vtjkMk ?kjk.;kps laLFkkid &&& vkgsr   
 v½ dYYkq [kk¡ o eh: [kk¡ c½ c[“kq th o eks: [kk¡  
 d½ ia- jkelgk;  M½ ykyk Hkokuhnkl   
      

 16½ m- vYykj[kk¡ dks.kR;k ?kjk.;k”kh lacaf/kr gksssrs\  
 v½ iatkc  c½ vtjkMk   
 d½ fnYyh  M½ y[kuÅ  
      
Á-2  fVik fygk- ¼dks.krsgh pkj½ 16 

 v½ cukjl ?kjk.;kps dykoar   

 c½ fnYyh ?kjk.;kps oknu oSf”k’V;   

 d½ [kqY;k cktkph oSf”k’V;s  

 M½ dks.kR;kgh 5 ?kjk.;kaph ukos vkf.k R;kaP;k laLFkkidkaph ukos   

 b½ vtjkMk ?kjk.;kps oSf”k’V;s   

 bZ½ can cktkph oSf”k’V;s   

    
Á-3 [kkyhyiSdh Á”ukaph lfoLrj mŸkjs fygk- ¼dks.krsgh nksu½ 16 

 v½ iatkc ?kjk.;kpk fodkl o oknu”kSyh fygk-  

 c½ dks.kR;kgh ,dk ?kjk.;kfo’k;h lfoLrj ekghrh fygk-  

 d½ can ckt vkf.k [kqyk ;karhy lkE; o Qjd Li’V djk-  

 M½ cukjl ?kjk.;kpk ,d vkf.k fnYYkh ?kjk.;kpk ,d dk;nk frgkbZlghr fygk-  
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Á-4 [kkyhyiSdh Á”ukaph lfoLrj mŸkjs fygk- ¼dks.krsgh ,d½  16 

 rcyk oknukrhy dks.kR;kgh nksu ?kjk.;kps laLFkkid oSf”k’V;s] dykoar]vkf.k çpkj 

b- fo’k;h ekghrh fygk- 

 

 fdaok  

 Q:[kkckn ?kjk.;kpk ,d dk;nk] 5 iYVs o frgkbZ lghr fygk-  

   
Á-5 ckt vkf.k ?kjk.kk ;k fo’k;h lfoLrj ekfgrh fygk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - I) (CBCS) Examination: Oct/Nov-2022 
Introduction of Gharanas & Composition in Solo Tabla/Pakhavaj 

 

Day & Date: Wednesday, 15-02-2023  Max. Marks: 70 
Time: 03:00 PM To 06:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Multiple choice question: 16 
 1) How many main types of baaj?  
 a) 4 b) 3  
 c) 5 d) 2  
      

 2) Which Gharana is known by ‘kinar ka baaj’ 
 a) Banaras b) Lakhnaw  
 c) Farukhabad d) Delhi  
      

 3) Which Gharana has the feature of ‘Lambchhad Gat’?  
 a) Farukhabad b) Ajarada  
 c) Panjab d) Delhi  
      

 4) Pt. Saamta Prasad Gudai Maharaj was belongs to _____ Gharana.  
 a) Delhi b) Lakhnaw   
 c) Panjab d) Banaras  
      

 5) Which gharana is known as main Gharana from all Gharana? 
 a) Delhi b) Banaras       
 c) Farukhabad d) Ajarada  
      

 6) The kayda ‘Dhati Dhage nadha Tirkit Dhati Dhage Tinakina’ is used to play  
in ______. 

 a) Banaras b) Delhi  
 c) Lakhnaw d) Panjab  
      

 7) Pt. Kishan Maharaj was belongs to _____ Gharana?  
 a) Banaras  b) Delhi  
 c) Lakhnow d) Panjab  
      

 8) Ustad Amir Hussain khan Saahab belongs to ______ Gharana.  
 a) Delhi  b) Farukhabad  
 c) Ajrada d) Lakhnow  
      

 9) Who is the founder of Lakhnow Gharana?  
 a) Pt. Ram Sahay b) Lala Bhawnidas  
 c) Miya Bakhshu ji d) Haji Vilayet Ali  
      

 10) To play Kayda without separating the part of khali and which is involved in 
main kayda this is the feature of _______ Gharana. 

 

 a) Banaras b) Farukhabad  
 c) Ajarada d) Delhi  
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 11) The village ______is the village from which the Ajrada gharana derivatives 
its name which is called Ajrada. 

 

 a) Surat-Gujrat b) Jaysalmer-Raajasthaan  
 c) Math-Uttar Pradesh d) None of these.  
    

 12) Banaras Gharana accepted ______ Baaj.  
 a) Band b) Khulya  
 c) Both a) & b) d) None of these  
    

 13) Who is the founder of Delhi Gharana?   
 a) Pt. Ramsahay b) Modu khan   
 c) Bhawanidas d) Siddhar khan   
      

 14) The feature which is lack of improvisatory compositions is from which 
Gharana? 

 

 a) Delhi b) Banaras  
 c) Lakhanaw d) Panjab  
      

 15) Who is the founder of Ajrada Gharan  
 a) Kallu khan b) Bakhshu ji  
 c) Pt. Ramshai d) Lala Bhawanidas  
      

 16) Ustaad Allarakha belongs to ________ Gharana   
 a) Panjab b) Ajrada  
 c) Delhi d) Lakhnaw  
      
Q.2 Short Answer: 16 
 a) Artists Belongs to banaras Gharana  
 b) Features and specialization of Delhi Gharana.  
 c) Features of khala Baaj  
 d) Give the names of any 5 Gharanas with their founders/producers   
 e) Specialty of Ajarada Gharana   
 f) Features of Band Baaj   
    
Q.3 Answer the following questions. (Any Two) 16 
 a) Write detail information about Development, and specialization of Punjab 

Gharana. 
 

 b) Write the Detail information on any one Gharana  
 c) Write the Difference between Baaj and khula Bajj   
 d) Write one kayda of Banaras Gharana and one Delhi Gharana.   
    
Q.4 Answer in Detail. 16 
 a) Write the information of any two Gharana of table with founders, features 

artist introduction, Development etc. 
 

 b) Describe any one kayda with 5 paltas and Tihai   
   
Q.5 Answer in Details. 16 
 Elaborate on Baj and Gharana.  
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M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2022 
History of Other Percussion Instruments 

 

Day & Date: Wednesday, 22-02-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ Vh- ,u eq[kthZ vuqlkj e`naxkph ykach i[koktkP;k rqyusr &&& vlrs-  

 v½ deh  c½ tkLr   

 d½ lkj[khp  M½ ;kiSdh ukgh  
      

 2½ <ksydh gs ok| izkeq[;kus dks.kR;k xhr izdkjkP;k lkFkhlkBh oktoys tkrs\  

 v½ dOokyh  c½ x>y   

 d½ yko.kh  M½ Hktu   
      

 3½ *VqVk rc Hkh cksyk* gh dFkk dks.kR;k ok|kP;k lanHkkZr vkgs\  

 v½ i[kokt  c½ uxkjk  

 d½ <ksy  M½ rk”kk  
      

 4½ *dks;k* <ksy dks.kR;k tekrhe/;s oktoyk tkrk-s  

 v½ catkjk  c½ caxkyh  

 d½ jktLFkkuh  M½ vkfnoklh ¼vksMhlk½  
      

 5½ *Hkweh nqanqHkh* gs &&& ok| gksrs-  

 v½ /ku  c½ rarq   

 d½ lqf’kj  M½ voun~/k   
      

 6½ m/oZd o &&& gs f=iqndjkps nksu Hkkx vkgsr-  

 v½ [kksy  c½ vkfyaX;   

 d½ nnZj  M½ i.ko   
      

 7½ e`naxkps laLÑr uko &&& gksrs-  

 v½ jfDrdk c½ eqnzk;u  

 d½ e`fydk  M½ ;kiSdh ukgh  
      

 8½ f=iq’dj ok|kps fuekZrs dks.k\  

 v½ jke”kadj  c½ gfjnkl  

 d½ Lokrh  M½ ;kiSdh ukgh  
      

 9½ *<ksyd* ;k ok|koj izHkqRo vl.kkjs vkf.k R;kpk izpkj o izlkj dj.kkjs 

dykoar  &&& gksrs\ 

 

 v½ “kQkdr vgen vyh  c½ gtjr [kqljkS  

 d½ m- gchcqn~nhu [kk¡ M½ vkfcn gqlSu [kk¡  
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 10½ i[kokt gs &&& ok| vkgs-  

 v½ voun~/k c½ lq’khj   

 d½ rarq M½ ;kiSdh ukgh  
    

 11½ f=iq’dj gs ok| dks.kR;k ok|kP;k vk/kkjs cuys\  

 v½ i.ko  c½ nnZj   

 d½ Hkweh nqnqaHkh M½ iVg  
      

 12½ *laxhrksi fu’kr~lkjks/kkj* ;k xzaFkkps ys[kd dks.k\  

 v½ Ukkjn  c½ Hkjr   

 d½ tSu vkpk;Z  M½ Lokrhequh   
      

 13½ *ik.kfod* Eg.kts &&& ok| oknu dj.kkjs dykoar\  

 v½ f=iq’dj  c½ nnZj   

 d½ iVg  M½ i.ko   
      

 14½ XokYgsj ujs”k jktk &&& ;kauh /k`inkpk izpkj o izlkj dsyk-  

 v½ lokbZ izrki flax  c½ gtjr gqlSu [kk¡  

 d½ ekuflag rksej  M½ ;kiSdh ukgh  
      

 15½ *”kq’d oknu* Eg.kts dk;\   

 v½ xk;dh ph lkFklaxr  c½ rarqok|kph lkFklaxr   

 d½ u`R;kph lkFklaxr  M½ Lora=oknu   
      

 16½ f=iq’djkP;k &&& ;k Hkkxkiklwu i[koktkph fufeZrh >kyh-  

 v½ m/oZd  c½ vkafdd  

 d½ vkfyaX; M½ ;kiSdh ukgh  

      

Á-2 FkksMD;kr mRrjs fygk ¼6 iSdh 4½ 16 

 v½ rcY;kP;k fdaok brj voun~/k ok|kaP;k mRiRrh lanHkkZr dkgh fo}kukaps fopkj 

o er Li’V djk- 

 

 c½ *voun~/k* “kCn mRiRrh fo’k;h ekfgrh fygk-  

 d½ *rcyk* “kCn mRiRrh ;kafo’k;h ekfgrh fygk-  

 M½ yksdlaxhrke/;s oktoyh tk.kkjh voun~/k ok| ;kfo’k;h ekfgrh fygk-  

 b½ Ik[kokt] <ksydh] <ksyd o uxkjk ;k ok|kaph fufeZrh o mi;ksfxrk ;kfo’k;h 

ekfgrh n;k- 

 

 bZ½ /ofuekt Zuk fo’k;h ekfgrh n;k-  

    

Á-3 fn?kksZRrjh iz”u ¼dks.krsgh nksu½ 16 

 v½ ok|kaP;k fofo/k vkÑrh fo’k;h ekghrh n;k-  

 c½ izkphu 8 f”kykys[k] T;ke/;s ok|kaP;k mRiRrh lanHkkZr ekghrh vkgs] R;kaps 

LFkku o R;k f”kykys[kkfo’k;h ekghrh n;k- 

 

 d½ voun~/k ok| R;ke/;s ,deq[kh o f}eq[kh ;k fo’k;h o.kZu djk-  

 M½ *eq[kfoysiu* fo’k;h lfoLrj ekghrh n;k-  

    

   

   

   



Page 3 of 5 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

SLR-CI-7 
   

Á-4 fn?kksZRrjh iz”u- ¼nh?kksZÙkjh ç”u½ 16 

 v½ f=iq’djkph fufeZrh o R;kiklwu r;kj >kysyh ok| ;kfo’k;h l[kksy ekghrh 

n;k- 

 

 c½ peZok|kapk bfrgkl o fufeZrh o jpuk ;k fo’k;h ekghrh n;k-  

   

Á-5 fn?kksZRrjh iz”u- 16 

 izkphu mUur voun~/k RkFkk vk/kqfud mUur voun~/k ok| ;kfo’k;h l[kksy ekghrh 

n;k- 
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Seat  
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Set P 

 

M.A. (Tabla) (Semester - II) (New) (CBCS) Examination: Oct/Nov-2022 
History of Other Percussion Instruments 

 

Day & Date: Wednesday, 22-02-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) According to T.N. Mukharji, the length of Mridanga is _____ than Pakhawaj.  
 a) Short  b) Long   
 c) Same  d) None of the above   
      

 2) Dholki is mainly plays with _____.  
 a) Quwwali b) Gazal   
 c) Laavani  d) Bhajan   
      

 3) ‘Tuta Tab bhi bola’ is a story related to _____ Instrument.  
 a) Pakhawaj  b) Nagara   
 c) Dhol  d) Taasha   
      

 4) ‘Koya Dhol’ is used to play in _____ folk music.  
 a) Banjara  b) Bangali  
 c) Raajastani  d) Aadiwasi (Odissa)  
      

 5) ‘Bumi dundumbhi’ was an _____ instrument.  
 a) Gan b) String   
 c) Sushir  d) Avan addha   
      

 6) Urdhwak and _____ are two parts of Tripushkar   
 a) Khol  b) Aalingya   
 c) Dardar  d) Panav  
      

 7) In Sanskrit Language ‘Mridanga’ is called as _____   
 a) Mudrayan b) Raktika   
 c) Mrittika  d) None of the above   
      

 8) Who is the producer of Tripushkar?  
 a) Ramshankar  b) Haridas   
 c) Swati  d) None of the above  
      

 9) Promoter & disseminator of ‘Dholak’ is _____.  
 a) Shafakat Ahamad Ali b) Hajarat Khusrao   
 c) Ustad Habibuddin Kha d) Abid Hussain Kha  
      

 10) Pakhawaj is _____ Instrument.  
 a) Avanaddha  b) Sushir   
 c) Strina  d) None of the above   
    

 11) Tripushkar are based on or incidentally made from which Instrument?  
 a) Pavan  b) Dardar  
 c) Bhumidudumbi d) Patah   
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 12) ‘Sangitopanishadsarodwar’ is written by _____.  
 a) Naarad  b) Bharat   
 c) Jain Aacharya  d) Swati   
    

 13) ‘Paanvik means the Artist who plays _____ instrument.   
 a) Tripushkar  b) Dardar   
 c) Patah d) Panav  
      

 14) Gwalior Naresh _____ did the work of propaganda and dissemination of 
‘Dhrupad’? 

 

 a) Sawai Pratap Singh  b) Hajrat Hussain   
 c) Maansingh Tomar  d) None of the above   
      

 15) What is Shushkavaadan?  
 a) Accompaniment with singing    
 b) Accompaniment with string Instruments   
 c) Accompaniment with Dance  
 d) Solo vaadan.   
      

 16) Pakhawaj is made from one part of Tripushkar is _____.  
 a) Urdhwak  b) Aankik   
 c) Aalingya  d) None of the above   
      
Q.2 Answer in Short. (Any Four) 16 
 a) Give the Details and information about thinking of thinkers or legends about 

History of Tabla or History of other percussion Instruments.  
 

 b) Give the Information about ‘Avanaddha’ word produced.  
 c) ‘Give the information about ‘Tabla’ word produced.   
 d) Give the information about the instruments which used to accompaniment 

with folk music. 
 

 e) Give the Detail Information about the structure, History, development of 
Pakhawaj, Dholak, Dholaki and Nagara.  

 

 f) Write the notes about ‘Dhwanimaarjana’  
    
Q.3 Answer in detail. (Any Two) 16 
 a) Give the detail about Aakruti of percussion Instruments.   
 b) Give the information about 8 scluptures /stone craft/ inscription which 

mentioned the History of percussion Instruments.  
 

 c) Give the Details about Ekmukhi and Dwimukhi Avanaddha vadya.   
 d) Write short note on ‘Mukhavilepan’   
    
Q.4 Attempt any one of the following questions. 16 
 a) Give the detail information about the Tripushkar (Prepaired process, 

Development, and all percussion instruments which are made from 
Tripushkar) 

 

 b) Give the detail information about this all instrument which made with 
Leather including the History, structure and development?  

 

   
Q.5 Answer in Detail  16 
 Give the detail information about Ancient Advanced percussion Instruments in 

Depth. 
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M.A. (Tabla) (Semester - III) (New) (CBCS) Examination Oct/Nov-2022 
HISTORY OF PERCUSSION INSTRUMENTS 

 

Day & Date: Monday, 13-02-2023  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ çkphu dkGh tehuhr [kM~Mk d:u R;koj çk.;kaP;k dkrM;kps vPNknu d:u 

cSykP;k “ksiVhus vk?kkr d:u oktoY;k tk.kkÚ;k okn;kl &&& Eg.krkr- 

 

 v½ iVg  c½ i.ko   

 d½ nnZj  M½ HkqehnqanqHkh   
      

 2½ rcyk gs &&& okn; vkgs-  

 v½ laeq[kh  c½ f}eq[kh   

 d½ ik”oZeq[kh  M½ ,deq[kh   
      

 3½ *uky* gs &&& okn; vkgs-  

 v½ laeq[kh  c½ f}eq[kh   

 d½ ik”oZHkqeh  M½ ,deq[kh   
      

 4½ [kkyhyiSdh dks.krs okn; f}eq[kh okn; ukgh\  

 v½ uky  c½ <ksyd   

 d½ i[kokt  M½ rcyk   
      

 5½ rk”kk fdaok uxkMk gh &&& okn;s vkgsr-  

 v½ ik”oZeq[kh  c½ f}eq[kh   

 d½ laeq[kh  M½ cgqeq[kh   
      

 6½ ^rckyq^ gs okn; &&& laL—rhe/;s gksrs-  

 v½ vjsfc;u c½ ekslksIkksVsfe;u   

 d½ fljks;u M½ eaxksfy;u   
      

 7½ ^vroy^ gs okn; &&& laL—rhe/;s gksrs-  

 v½ vjsfc;u  c½ ekslksiksVsfe;u   

 d½ fljks;u  M½ eaxksfy;u   
      

 8½ ^ukV;”kkL=^ ;k xzaFkkps ys[kd &&& vkgsr-  

 v½ Hkjr  c½ gfjnkl   

 d½ olar  M½ erax   
      

 9½ ^laxhr jRukdj^ ;k xzaFkkps ys[kd &&& vkgsr-  

 v½ Lokrh equh  c½ ukjn   

 d½ “kkjaxnso  M½ erax   
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 10½ f=iq’dj ;k okn;kP;k &&& ;k Hkkxkiklqu i[koktkph fufeZrh >kyh-  

 v½ m/oZd  c½ vkaf[kd   

 d½ vkfyaX;  M½ iVg   
 

 11½ gosP;k@QqadsP;k lgk¸;kus oktoyh tk.kkjh okn; &&& ;k okn;oxhZdj.kkr 

;srkr- 

 

 v½ ?ku  c½ rarq   

 d½ lq’khj M½ voun~/k   
      

 12½ xk;u vkf.k u`R; ;k nksUghaP;k lkFkhlkBh oktoY;k tk.kkÚ;k okn;kauk çkphu 

dkGh &&& vls lacks/kys tk;ps- 

 

 v½ Uk`R;kuqx  c½ “kq’d   

 d½ xhrkuqx  M½ nzS;kuqx   
    

 13½ ^rcqy^ gk “kCn eqGr% &&& Hkk’ksrhy vkgs-  

 v½ Ýsap  c½ vjc   

 d½ Qkjlh  M½ rqdhZ   
      

 14½ ^MQ^ gs okn; &&& v—rhoxhZd.kkr ;sr-   

 v½ MeokZ—rh  c½ “kaDok—rh   

 d½ v/kZxksykdkj M½ pØk—rh   
      

 15½ okn; oxhZdj.k&lq’khj okn;] ?ku okn;] rarq okn; vkf.k &&&-  

 v½ ok;q okn;  c½ yksg okn;   

 d½ voun~/k okn;  M½ ;kiSdh ukgh   
      

 16½ voun~/k okn; &&& vlrkr-  

 v½ osGn”kZd  c½ fn”kkn”kZd   

 d½ y; o rkyç/kku  M½ ;kiSdh ukgh  

      

Á-2 fVik fygk- ¼6 iSdh 4½ 16 

 v½ pekZoun~/k eq[k   

 c½ f}eq[kh voun~/k okn~;   

 d½ jTTkq;qDr /ofuifjorZfu; okn;   

 M½ v/kZpanzk—rh@v/kZxksykdkj okn~;   

 b½ rcyk “kCn mRiRRkh   

 bZ½ voun~/k “kCn mRiRRkh   

    

Á-3 [kkyhy Á”ukaph lfoLrj mÙkjs fygk- ¼4 iSdh 2½ 16 

 v½ dks.kR;kgh nksu voun~/k okn;kafo’k;h ekfgrh fygk-  

 c½ ^^okn;kaps eq[kfoysiu^^ fo’k;h ekfgrh fygk-  

 d½ okn; oxhZdj.k mnkgj.kkalg Li’V djk-  

 M½ ^^eq[kpeZ^^ ;k fo’k;h ekghrh fygk-  

    

Á-4 fn?kksZRrjh iz”u ¼2 iSdh 1½ 16 

 v½ okn;kaP;k vk—rhcn~ny lfoLrj ekfgrh fygk-  

 c½ voun~/k okn;kae/;s çkphu rs vk/kqfud dkGkr >kysys cny Li’V djk-  
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Á-5 fn?kksZRrjh iz”u  16 

 voun~/k okn;kaph ik”oZHkweh] bfrgkl] mxe] çlkj o vk/kqfud dkGkr R;kps egRo 

Li’V djk- 
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M.A. (Tabla) (Semester - III) (New) (CBCS) Examination Oct/Nov-2022 
HISTORY OF PERCUSSION INSTRUMENTS 

 

Day & Date: Monday, 13-02-2023  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   
Q.1  Multiple choice questions  16 
 1) In ancient times, an avandya instrument, which was dug in the ground and 

covered with an animal skin, was played by hitting it with the tail of a bull, 
called _____. 

 

 a) Pataha b) Panav  
 c) Dardar d) Bhumidundubhi   
      

 2) Table is _____ instrument.  
 a) Sammukhi b) Dwimukhi  
 c) Parshwamukhi d) Ekmukhi  
      

 3) The instrument ‘Naal’ is _____.  
 a) Sammukhi b) Dwimukhi  
 c) Parshwamukhi d) Ekmukhi  
      

 4) From the following which instrument is not a Dwimukhi instrument.  
 a) Naal b) Dholak  
 c) Pakhawaj d) Tabla   
      

 5) The instruments ‘Tasha’ or ‘Nagada’ are _____.  
 a) Parshwamukhi b) Dwimukhi  
 c) Sammukhi d) Bhahumukhi  
      

 6) The instrument ‘Tabalu’ was from _____ culture.  
 a) Arebiyan b) Mosopotemiyan  
 c) Siroyan d) Mangoliyan  
      

 7) The instrument ‘Atwal’ was from _____ culture.  
 a) Arebiyan b) Mosopotemiyan  
 c) Siroyan d) Mangoliyan  
      

 8) The author of ‘Nattyashashtra’ book is _____.  
 a) Bharat b) Haridas  
 c) Vasant d) Matang  
      

 9) The author of ‘Sangeet Ratnakara’ book is _____.  
 a) Swati mooni b) Narad  
 c) Sharangdeva d) Matang  
      

 10) The creation of instrument ‘Pakhwaj’ is made from one part of Tripushkar 
instrument, which is called as _____. 

 

 a) Urdhwak b) Ankhik  
 c) Alingya d) Patha   
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 11) The instrument which are play with the help of air, these instrument are 
comes under _____ instrument classification. 

 

 a) Ghana b) Tantu  
 c) Sushir  d) Avanddh  
      

 12) In ancient time the instruments which are played with both ‘Singing’ and 
‘Dancing’ are called as _____. 

 

 a) Nratyanug  b) Shushk  
 c) Geetanug d) Dryyanug   
    

 13) The word ‘Tabul’ is basically from _____ language.  
 a) French b) Arab  
 c) Farsi d) Turki  
      

 14) The instrument ‘Daf’ is comes under _____ classification of shapes.  
 a) Damarvakruti b) Shankwakruti  
 c) Ardhgolakar/ Hemispherical d) Chakrakruti/ cycle  
      

 15) Classification of instruments which are Sushir, Ghana, Tantu and _____.  
 a) Vayu vaddya b) Loha/Iron Vaddya  
 c) Avnaddh vaddya d) None of them  
      

 16) Avanddha instrument are _____.  
 a) Time sensitive b) Direction ruler  
 c) Rhythemic d) None of them  
      
Q.2 Write Short Notes. (Any Four) 16 
 a) Charmavanaddh Mukh  
 b) Dwimukhi Avanaddh instrument  
 c) Rajjuyukt Dhwaniparivartniya / Sound variable instrument.  
 d) Ardhchandrakruti / Crescent or Hemispherical Instruments.   
 e) Origin of word Tabla  
 f) Origin of word Avnaddha.  
    
Q.3 Answer in details (Any Two) 16 
 a) Write the detailed information of any two Avnaddh / Percussion instruments.  
 b) Write the information about “Mukhvilepan” of percussion instrument.  
 c) Write the classification of Instruments with example.  
 d) Write the information about “mukhcharma”  
    
Q.4 Answer in details (Any One) 16 
 a) Write detail information about Akruti / Figure of instruments.  
 b) Write the changes of avnaddha instrument from Ancient time to modern 

period. 
 

   
Q.5 Answer in Detail  16 
 Write the Background, History, Origin, Spreading with importance in modern 

period. 
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M.A. (Tabla) (Semester - III) (New) (CBCS) Examination Oct/Nov-2022 
Research Methodology in Music 

 

Day & Date: Tuesday, 14-02-2023  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ [kkyhyiSdh ,d lpZ baftu dsoG oSKkfud ekfgrhlkBh vkgs\  

 v½ Google c½ Yahoo  

 d½ Scirus  M½ Altra Vista  
      

 2½ mÙke la”kk s/kdkps xq.k dks.krs\  
 v½ laa”kks/kd uknkRedo`Ùkhpk vlkok  
 c½ la”kks/kd usgeh tkx:d o ltx vlkok  
 d½ la”kks/kdkP;k vaxh fpdkVh vlkoh  
      

 3½ laxhrke/;s la”kks/ku dj.;klkBh ;k i)rhpk mi;ksx dsyk tkrks\  
 v½ o.kZukRed i)rh c½ lkaf[;dh; i)rh  
 d½ Á;ksxkRed i)rh M½ ,sfrgkfld i)rh  
      

 4½ Discover gk “kCn &&& i;kZ;h “kCn vkgs-  
 v½ Discover c½ Research  
 d½ Search M½ Cover  
      

 5½ lanHkZ nsrkuk loZÁFke &&& nsrkr-  
 v½ lanHkZxzaFkkps uko c½ lanHkZ xzaFkdkjkps uko  
 d½ Ádk”ku M½ Áfl)h LFkG  
      

 6½ Mean, Mode, Median ;k ladYiukapk &&& i)rhr lekos”k gksrks-  
 v½ lkaf[;dh c½ vodk”kh;  
 d½ HkkSfrdh; M½ jklk;fudh;  
      

 7½ dkYifud ÁLrkouk Eg.kts &&& gks;-  
 v½ Hypothesis c½ Thesis  
 d½ Hypothsis M½ Problem   
      

 8½ la”kks/ku Eg.kts &&&-  
 v½ okajokj “kks/kr jkg.ks  
 c½ dks.kR;kgh leL;soj mik; “kks/k.ks   
 d½ dks.kR;kgh leL;soj mik; “kks/k.;klkBh oSKkfud i)rhus dke dj.ks  
 M½ leL;spk ikBiqjkok dj.ks  
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 9½ Á”ukoyh ,d vkgs\  
 v½ la”kks/ku i)r c½ ekiu ra=  
 d½ MkVk fo”ys’k.k ra= M½ MkVk ladyukps lk/ku  
      

 10½ gh osclkbV ;k la”kks/ku dk;kZ”kh laacaf/kr vkgs\  
 v½ Kku xaxk c½ bfU¶ycusV ,lh  
 d½ fLdojh MkWV dkWe M½ lpZ baftu  
 

 11½ la”kks/kukph oSKkfudn`’V;k nLrk,sothdj.k dsysyh jpuk\  
 v½ flukWifll c½ MkVk dysD”ku  
 d½ Ñfr la”kks/ku  M½ la”kks/kukpk ÁLrko  
      

 12½ la”kks/ku Ác/k lknj djrkuk la”kks/kdkyk Lor%P;k Ákekf.kdrsph geh |koh 

ykxrs R;kyk &&& Eg.krkr 

 

 v½ euksxr c½ ÁfrKki=  
 d½ Áek.ki= M½ _.kfunsZ”k  
      

 13½ Áca/kkpk xks’kokjk d”kkyk Eg.krkr\  
 v½ vuqØef.kdk c½ lkjka”k  
 d½ ÁLrkouk M½ ÁfrKki=  
      

 14½ xrdkfyu ?kVukapk ekxksok ?ks.;klkBh loZLk/kkj.k i)rh mi;qDr Bjrs\  
 v½ ,sfrgkfld i)r c½ uequk  
 d½ Ák;ksfxd M½ fujh{k.k  
      

 15½ fjlpZ Eg.kts  
 v½ la”kks/kukph iqujko`Ùkh dj.ks c½ la”kks/kukpk vH;kl dj.ks  
 d½ iqUgk “kks/k ?ks.ks M½ ifj{k.k dj.ks  
      

 16½ gk la”kks/kukpk Ádkj ukgh\  
 v½ lS)kafrd la”kks/ku c½ ,sfrgkfld la”kks/ku  
 d½ fØ;kRed la”kks/ku M½ lkekftd la”kks/ku  
      
Á-2 Vhik fygk ¼dks.kR;kgh pkj½ 16 
 v½ ifjdYiuk  
 c½ la”kks/kukps mfí’V  
 d½ Data Collection  
 M½ eqyk[kr  
 b½ Á”ukoyh  
 bZ½ lanHkZ xzaFklqph  
    
Á-3 FkksMD;kr mÙkjs fygk- ¼dks.krsgh pkj½ 16 
 v½ ,sfrgkfld i)rh  
 c½ uequk i)rh  
 d½ Ák;ksfxd i)rh  
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 M½ fujh{k.k i)rh  
 b½ rGVhi  
 bZ½ _.kfunsZ”k  
    
Á-4 [kkyhyiSdh dks.kR;kgh ,dk fo’k;koj la”kks/ku dj.;kph dk vko”;drk vkgs rs 

fygk- ¼dks.krsgh ,d½ 

16 

 v½ ikjaikfjd xq: f”k’; ijaijk  
 c½ laxhrkrhy vkWuykbZu f”k{kk i)rh  
   
Á-5 fn?kksZRrjh Á”u  16 

 ^^orZeku dkGke/;s laxhr fo’k;kps cnyrs Lo:i^^ ;k fo’k;kpk lkjka”k] ifjdYiuk o 

fu’d’kZ fygk- 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - III) (New) (CBCS) Examination Oct/Nov-2022 
Research Methodology in Music 

 

Day & Date: Tuesday, 14-02-2023  Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks.   
   

Q.1  Multiple choice questions  16 
 1) One of the following search engine is for scientific information only  
 a) Google b) Yahoo  
 c) Scirus d) Altra Vista  
      

 2) What are the quality of a good researcher  
 a) The researcher should be vocal and attitudinal.  
 b) A Researcher should be aware and alert  
 c) Ther Researcher should be persistent  
 d) All options is right  
      

 3) This method is used for research in music  
 a) Descriptive Method b) Statisticle Method  
 c) Experimental Methods d) Historical Method  
      

 4) The Word discover is an alternative word for _____.  
 a) Discover b) Research  
 c) Search d) Cover   
      

 5) While giving references, first of all gives _____.  
 a) Name of references b) Name of reference author  
 c) Publication d) Public Place  
      

 6) The concept of meen, mode, median is included in the _____ method.  
 a) Statistical b) Spatial  
 c) Physical d) Chemical  
      

 7) A hypothetical premises means _____.  
 a) Hypothesis b) Thesis  
 c) Hypothsis d) Problem   
      

 8) Research means _____.  
 a) Keep searching frequently  
 b) Finding a solution to ant problem  
 c) To work scientifically to find a solution to any problem  
 d) Pursuing the problem  
      

 9) Questionnaire is one _____.  
 a) Research Method b) Measurement Techinques  
 c) Data Analysis Techniques d) Tools of data collection  
      

 10) This website is related to this research work  
 a) Dnyanganga b) Enflibnet AC  
 c) Discovery.com d) Search Engine  
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 11) A Scientifically documented design of research  
 a) Synopsis b) Data Collection  
 c) Action Research d) Research Praposal  
      

 12) While submitting a research thesis, the researcher has to guarantee his 
own honesty is called _____. 

 

 a) Occult b) Affidavit  
 c) Certificate d) Acknowledgment  
    

 13) What is a thesis statement called?  
 a) Index b) Summary  
 c) Introduction d) Affidavit   
      

 14) The method is generally useful for tracking past events  
 a) Historcal Method b) Sampling Method  
 c) Experimental Method d) Observational Method  
      

 15) Research is _____.  
 a) Repeating research b) Studying Research  
 c) Rediscovering d) To examine  
      

 16) This is not a form of research  
 a) Theoretical Research b) Historical Research  
 c) Action Research d) Social Research  
      
Q.2 Answer in Short (Any Four) 16 
 a) Hypothesis  
 b) Research Objective Interview  
 c) Data Collection  
 d) Interview  
 e) Question Bank  
 f) References  
    
Q.3 Answer in Short (Any Four) 16 
 a) Historical Methods  
 b) Sampling Methods  
 c) Experimental Methods  
 d) Observational Method  
 e) Foot Notes  
 f) Acknowledgment  
    
Q.4 Write the board answer.  (Any One) 16 
 Write why research is needed on any one of the following topics  
 a) Traditional Guru Shishya Parampara  
 b) Online teaching method in Music  
   
Q.5 Write the board answer. 16 
 Write a summary, hypothesis and conclusion on the “Changing nature of Current 

music”. 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Sem - III) (New) (CBCS) Examination: Oct/Nov-2022 
Baaj and Gharana 

 

Day & Date Wednesday, 15-02-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 

   
Á-1 ;ksX; Ik;kZ; fuoMwu fjdkE;k tkxk Hkjk- 16 

 1½ xqnbZ egkjkt ;k ukokus &&& ;kauk vksG[kys tkrs\  

 v½ ia- lkerk çlkn   c½ ia- vfuanks pVthZ   

 d½ ia- fd”ku egkjkt  M½ ia- “kadj ?kks’k   
      

 2½ m- vkfon gqlsu gs &&& ?kjk.;kps rcyk oknd vkgsr\  

      v½ y[kukS  c½ cukjl   

      d½ Q:Z[kkckn  M½ fnYyh   
      

 3½ m- vehjgqlsu [kk¡ gs &&& ?kjk.;kps rcyk oknd vkgsr\  

 v½ vtjkMk  c½ cukjl   

 d½ Q:Z[kkokn  M½ fnYYkh   
      

 4½ ^f/kxf/kauk frjfdVf/kauk^ gh jpuk ;k ?kjk.;ke/;s vkgs\  

 v½ iatkc   c½ cukjl   

 d½ Q:Z[kkokn  M½ fnYYkh   
      

 5½ pkSeq[kh rcykoknd &&& ;kauk vksG[kys tkrs\  

 v½ m- >kfdj gqlsu  c½ ia- vfuanks pVthZ   

 d½ m- vgentku fFkjdok¡ M½ m- vYYkkj[kk¡ [kk¡  
      

 6½ fe= tkfre/khy pkys &&& ?kjk.;ke/;s çfl/n vkgsr\  

 v½ iatkc  c½ vtjkMk   

 d½ Q:Z[kkokn  M½ fnYYkh   
      

 7½ Lrqfriju &&& ;k ?kjk.;ke/;s oktoys tkrs\ 

 v½ y[kukS  c½ vtjkMk  

 d½ Q:Z[kkckn  M½ fnYyh   
      

 8½ ;k ?kjk.;krhy foLrkj{ke jpukae/;s foJke fnlwu ;srks\  

 v½ y[kukS  c½ vtjkMk   

 d½ Q:Z[kkokn  M½ fnYYkh   
      

 9½ ia- dqekj cksl &&& ?kjk.;kps rcyk oknd vkgsr\  

 v½ y[kukS  c½ cukjl   

 d½ Q:Z[kkckn  M½ fnYyh   
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 10½ ^f/ka∙/kkxsuk /kk∙∙/kkxsuk /kkrd ?ksrd f/kuf/kukfxuk^ gh jpuk dks.kR;k 

?kjk.;kph vkgs- 

 

 v½ cukjl  c½ y[kukS   

 d½ Q:Z[kkokn  M½ vtjkMk   
    

 11½ ;k ?kjk.;kus ck¡;k pk “kkbZ dMhy Hkkx euxVkdMs Bsou oknu dsys   

 v½ cukjl  c½ y[kukS   

 d½ Q:Z[kkokn  M½ vtjkMk   
      

 12½ ^rdf/kurd^ gs cksy ;k ?kjk.;kr vf/kd oktoys tkrs 

 v½ cukjl  c½ y[kukS   

 d½ Q:Z[kkokn  M½ vtjkMk   
    

 13½ ;k ^cktkyk Fkkih;k^ ckt Eg.kwu vksG[kys tkrs- 

 v½ iatkc  c½ y[kukS   

 d½ Q:Z[kkokn  M½ vtjkMk   
      

 14½ vkM y;hps dk;n;klkBh gs ?kjkus çfl/n vkgs  

 v½ cukjl  c½ y[kukS   

 d½ Q:Z[kkokn  M½ vtjkMk   
      

 15½ &&& gs fnYYkh ?kjk.;krhy rcyk oknd vkgsr  

 v½ gqlsu [kk¡  c½ jkelgk;  

 d½ xkes [kk¡  M½ vuks[ksyky feJk   
    

 16½ &&& gs fnYyh ?kjk.;krhy pkV o lqj ;kapk leku egRo fnys   

 v½ vtjkMk  c½ y[kukS   

 d½ Q:Z[kkokn  M½ iatkc   

   

ç-2 Vhik fygk ¼dks.krsgh pkj½ 16 

 1½ y[kukS   

 2½ cukjl   

 3½ iatkc   

 4½ Q:Z[kkokn   

 5½ ia- ukuk ikuls   

 6½ fnYyh   

    

ç-3 FkksMD;kr mRrjs fygk ¼dks.krsgh pkj½ 16 

 1½ cukjl ?kjk.;krhy ck¡V mnkgj.kklg Li’V djk-  

 2½ fnYYkh o vtjkMk ?kjk.;kps rqyukRed v/;;u ,[kkn;k jpus}kjs Li’V djk-  

 3½ y[kukS ?kjk.;krhy ,[kknk xr dk;nk ek=kc/n djk-  

 4½ Q:Z[kkokn ?kjk.;krhy ,[kknh ^^jfo”k^^ ek=k c/n djk-  

 5½ feJ tkfr iatkch pkyk ek=kc/n djk-  

 6½ y[kukS ?kjk.;krhy ,d xr ek=kc/n djk-  
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ç-4 ckt o ?kjkuk ;krhy Qjd Li’V djk- 16 

 fdaok  

 mLrkn vYYkkj[kk ;kaps rcyk oknukrhy dk;Z fygk-  

   

ç-5 mLrkn vehj gqlsu [kk¡ ;kaps rcyk oknukrhy ;ksxnku mnkgj.kklg Li’V djk- 16 
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Sem - III) (New) (CBCS) Examination: Oct/Nov-2022 
Baaj and Gharana 

 

Day & Date Wednesday, 15-02-2023 Max. Marks: 80 
Time: 11:00 AM To 02:00 PM  
 

Instructions: 1) All questions are compulsory. 
                       2) Figures to the right indicate full marks. 
   
Q.1  Solve the multiple choice questions. 16 
 1) This artist is known as Gudai Maharaj?  
 a) Pt. Samata Prasad   b) Pt. Anindo Chatarji  
 c) Pt. Kishan Maharaj d) Pt. Shankar Ghosh  
      

 2) Ust. Abid Husain is tha tabla player of this gharanas?  
 a) Lakhnow   b) Banaras  
 c) Farukhabad d) Delhi  
      

 3) Ust. Amir Husain is tha tabla player of this gharanas?  
 a) Farukhabad b) Banaras  
 c) Ajaradha d) Delhi  
      

 4) ‘Dhig Dhina Tirakit Dhina’ is compositions from thes gharana?  
 a) Panjab   b) Banaras  
 c) Farukhabad d) Delhi  
      

 5) He is known as “Choumukhi Tabla Plyaer”  
 a) Ust. Zakir Husain b) Pt. Anindo Chatarji  
 c) Ust. Ahemasjan Tirakhwa d) Ust.Allarkha  
      

 6) The populer compositions of Mishra jaati chala from these gharanas?  
 a) Panjab b) Ajarada  
 c) Farukhabad d) Delhi  
      

 7) The ‘Stutiparan’ composition played in these gharanas?  
 a) Lakhnow b) Banaras  
 c) Farukhabad d) Delhi  
      

 8) In this gharans “ Vishram” is seen in improvisatory compositions?  
 a) Lakhnow b) Ajarada  
 c) Farukhabad d) Delhi  
      

 9) Pt. Kumar Bose is the tabla player in these gharans?  
 a) Lakhnow   b) Banaras  
 c) Farukhabad d) Delhi  
    

 10) “DhinSSS Dhagena DhaSS dhagena Dhatka ghetak Dhindhinagina” this  
compositions is from these gharanas? 

 

 a) Banaras b) Lakhnow  
 c) Farukhabad d) Ajarada  

 

 11) This gharana played the ‘Baya’ by keeping it on the wrist?  
 a) Banaras b) Lakhnow  
 c) Farukhabad d) Ajarada  
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 12) “Tak Dhin Tak” this bo Is plyed from these gharanas?am  
 a) Banaras b) Lakhnow  
 c) Farukhabad d) Ajarada  
    

 13) This baaj is known as thapiya Baaj  
 a) Panjab b) Lakhnow  
 c) Farukhabad d) Ajarada  
      

 14) The Aad Laya Kayada populer from these gharanas?  
 a) Banaras b) Lakhnow  
 c) Farukhabad d) Ajarada  
      

 15) This Tabla plyaear from these gharanas?  
           a)  Husain Khan b) Ramsahay  
           c) Game Kha d) Anokhelala Mishra  
    

 16) This gharanas similer importance from Chati and Sur?  
           a) Ajaradha b) Lakhnow  
           c) Farukhabad d) Panjab  
   
Q.2 Write Short Answers (Any Four) 16 
 1) Lakhnow  
 2) Banaras  
 3) Panjab  
 4) Farukhabad  
 5) Pt. Nanasaheb Panase Gharana  
 6) Delhi  
 

   

Q.3 Write Short Answers (Any Two) 16 
 1) Explain the “Baant” of Banaras Gharana with example.  
 2) Write the comparative study of Delhi Aand Ajaradha gharanas with example.  
 3) Write the notation of “Gat Kayada” from Lakhnow Gharana.  
 4) Write the compositions of “Ravish” from Farukhabaad Gharans.  
 5) Matrabaddha of Mishra Jaati Panjabi Chala  
 6) One Gat from Lakhnaow Gharanas  
    
Q.4 Write the Broad Answer (Any One)  
 1) Write the difference of Baaj an Ghalarana? 16 
 2) Write the contributions in of Ust. Allarakha from Tabla Wadan  
   
Q.5 Write the Broad Answer  
 Write the contributions with example of Ust. Amirhusain Khan from Tabla Wadan 16 
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Seat  
No. 

 
Set P 

 

M.A.  (Tabla) (Semester - IV) (Old) (CBCS) Examination: Oct/Nov-2022 
Hindustani & Karnataki Music 

 

Day & Date: Monday, 20-02-2023  Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk  16 

 1½ ia- fo- uk- Hkkr[k.Ms ;kapk tUe &&& jksth >kyk-  

 v½ 10 es 1861 c½ 5 twu 1860  

 d½ 9 tqyS 1861 M½ 10 vkWxLV 1860  
      

 2½ [kkyhyiSdh vkpk;Z Hkjr fyf[kr xzaFk dks.krk\  
 v½ laxhr jRukdj  c½ c`gn~ns”kh   
 d½ ukV;”kkL= M½ laxhr fo”kkjn   
      

 3½ fganqLFkkuh rky in~/krhe/;s A gs fpUg dk; n”kZfors\  
 v½ dky  c½ [kaM  
 d½ le  M½ VkGh   
      

 4½ ia- fo- fn- iyqLdj ;kapk tUe b-l- &&& e/;s &&& ;k fBdk.kh >kyk-  
 v½ 1871] tcyiqj c½ 1872] mRrjk[k.M   
 d½ 1873] tGxko  M½ 1872] csyxko   
      

 5½ iyqLdj rkyyhih in~/krhuqlkj 1@8 ek=kalkBh dks.krs fpUg okijys tkrs\   
 v½ & c½ 00  
 d½  M½   
      

 6½ rkykps tkfr vkf.k otu ;k vk/kkjs ts [k.M dsys tkrkr R;kl &&& Eg.krkr-  
 v½ foHkkx  c½ VkGh   
 d½ dky  M½ tkfr   
      

 7½ nf{k.k rkyin~/krhrhy >airky vkf.k mRrjh rkyin~/krhrhy >irky ;k 

nksUgh rkyke/;s fdrh ek=spk Qjd vkgs\ 

 

 v½ 3 c½ 4  
 d½ 5 M½ 6  
      

 8½ lIrlqykfn rkykae/;s tkfr&xfr Hksn vuqlkj 35 rkykaiklwu &&& rkyakph 

fufeZrh gksrs- 

 

 v½ 160 c½ 135  
 d½ 175 M½ 180  
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 9½ ladh.kZ pkiq rkykP;k ek=k fdrh\  
 v½ 8 c½ 9  
 d½ 12 M½ 6  
      

 10½ /k`o rkykP;k ladh.kZ tkrhuqlkj fdrh ek=k gksrkr\  
 v½ 25 c½ 29  
 d½ 28 M½ 26  
    

 11½ irkd folftZre~] d`’k; folftZre~ vkf.k &&& gs folftZre~ ps izdkj vkgsr-  
 v½ vkykfidk folftZre~ c½ Jqrh folftZre~   
 d½ lfiZ.kh folftZre~  M½ ;kiSdh ukgh  
      

 12½ feJ tkrh e/;s y?kqpk eku &&& vlrks-   
 v½ 4 c½ 5  
 d½ 6 M½ 7  
      

 13½ v.kqnz`r pk ek=kdky fdrh\  
 v½ 1 c½ 2  
 d½ 3 M½ 4  
      

 14½ Iyqr pk ek=kdky fdrh\  
 v½ 11 c½ 12  
 d½ 13 M½ 14  
      

 15½ dkdin ps fpUg dks.krs\  
 v½ 0 c½ A  
 d½  M½ X  
      

 16½ y?kq ps fpUg dks.krs\  

 v½ 0 c½ A  

 d½  M½ X  

      

Á-2 FkksMD;kr mRRkjs fygk- ¼dks.krsgh 4½ 16 

 v½ dukZVd rky in~/krh e/;s ;fr Li’V djk-  

 c½ nf{k.k rky in~/krh e/;s mi;qDr vl.kkÚ;k rkykafo’k;h ekfgrh n~;k-  

 d½ iaptkrhHksn rkykps foHkktu ;kaoj fVik fygk-  

 M½ dukZVd rky in~/krh o mRrj rky in~/krh ;kaoj rqyukRed foospu dj.kkjs 

8 eqn~ns ekaMk- 

 

 b½ pkiq rkykfo’k;h ekfgrh n ~;k rlsp /k`orkykph gh ekfgrh n~;k-  

 bZ½ ladh.kZ pkiq vkf.k ns”kkfn o e/;kfn rky ;k aoj fVik fygk-  

    

Á-3 [kkyhy iz”ukaph mRRkjs fygk- ¼dks.krsgh 2½ 16 

 v½ uolaf/k rky] leinh] v/oZleinh rFkk fo’keinh vkf.k pkiq rky ;k afo’k;h 

ekfgrh n~;k- 

 

 c½ ia- fo- uk- Hkkr[k.Ms rkyyhih in~/kfr Li’V djk-  

 d½ ia- fo- fn- iyqLdj rkyyhih in~/kfr Li’V djk-   

 M½ tkfr&xfr Hksn Li’V djk-  
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Á-4 fn?kksZRrjh iz”u ¼2 iSdh 1½ 16 

 v½ nf{k.k rkyin~/krh ps foLr̀r foospu d:u tkfr xfr Hksn o lIrlqykfn 

rkykae/kwu 35 rkykapk jpuk Øe Li’V djk- 

 

 c½ lar iqjanjnkl ;kaps thoupfj=] dk;Z ;ksxnku loZ eqn~n;kalg fygk-  

   

Á-5 fn?kksZRrjh iz”u  16 

 nf{k.k rkyin~/krh vkf.k mRRkjh rkyin~/krhps rqyukRed foospu djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - IV) (Old) (CBCS) Examination: Oct/Nov-2022 
Notation of Improvisatory & Pre-Composed Compositions 

 

Day & Date: Tuesday, 21-02-2023  Max. Marks: 80 
Time: 03:00 PM To 6:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iq.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk ¼izR;sdh 1 xq.k½ 16 

 1½ ,dk ek=sr nksu v{kjkalkBh iywLdj i/nrhe/;s gs fpUg okijrkr\  

 v½ 0 0 c½ 11  

 d½ 000 M½ 0000  
      

 2½ */kk=d f/kfdV drx fnxu* gs cksy dks.kR;k tkfre/;s ;srkr\  

 v½ feJ  c½ [kaM   

 d½ frL= M½ lafd.kZ   
      

 3½ ek=karjke/;s lkr fdaok lkrP;k nqiVhus ok<r tk.kkÚ;k y;hl Eg.krkr\  

 v½ feJ  c½ [kaM   

 d½ frL= M½ lafd.kZ   
      

 4½ [kaM o prqjJ tkfr feGwu &&& tkfrps fuekZ.k >kys\  

 v½ feJ  c½ [kaM   

 d½ frL= M½ lafd.kZ   
      

 5½ tkfrps &&& izdkj vkgsr\  

 v½ 3 c½ 4  

 d½ 5 M½ 6  
      

 6½ tkfr ;k izk.kkcÌy &&& e/;s ekghrh fnyh vkgs\  

 v½ n”kizk.k c½ laxhr jRukdj  

 d½ ukV;”kkL= M½ ;kiSdh ukgh  
      

 7½ iyqLdj rkyfyih i/nrhr ,dk ek=sr lgk v{kjs vlY;kl &&& gs fpUg 

okijrkr- 

 

 v½  c½   

 d½ 00 M½   
      

 8½ vkM] dqvkM] fcvkM ;kl &&& y;dkjh Eg.krkr\  

 v½ y; c½ y;dkjh   

 d½ oØ y;dkjh  M½ vkM y;dkjh  
      

 9½ */kkxsuk/kkxf/ku* cksy ;k tkfr e/;s ;srkr\  

 v½ frL=  c½ prqjJ   

 d½ [kaM  M½ feJ  
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 10½ *rdrfdV* cksy ;k tkfr e/;s ;srkr\  

 v½ frL=  c½ prqjJ   

 d½ [kaM  M½ feJ   
 

 11½ y;hps izeq[k &&& izdkj vkgsr\  

 v½ 3 c½ 4  

 d½ 5 M½ 6  
      

 12½ iqyLdj rkyfyih i/nrhe/;s ,dk ek=sr rhu v{kjs vkyh vlrk &&& us 

n”kZforkr\ 

 

 v½ 1 c½   

 d½  M½ A  
      

 13½ iyqLdj rkyfyih e/;s dkyklkBh &&& fpUg okijys tkrs\  

 v½ 1 c½ $  

 d½ 0 M½ A  
      

 14½ *fdVf/kfdV* gk cksy ,dk ek=sr vkY;kl dks.krh y;dkjh gksbZy\  

 v½ feJ  c½ [kaM   

 d½ frL= M½ lafd.kZ   
      

 15½ ,dk ek=sr lOokiV Eg.kts &&& y;dkjh\  

 v½ vkM  c½ dqvkM  

 d½ fcvkM M½ prqjJ  
      

 16½ &&& ek=k lksMwu frurkykph vkM y; fyghY;kl rh ,dnkp fygwu lesyk 

;sbZy\ 

 

 v½ 5
2
3⁄  c½ 6

1
3⁄   

 d½ 6
2
3⁄  M½ 5

1
3⁄   

      

Á-2 fyfic/n djk ¼lgk iSdh pkj½ 16 

 v½ rky lokjh & QekZbZ”kh pØnkj   

 c½ rky  t;rky & lk/kk pØnkj   

 d½ Rkky f=rky & dekyh pØnkj   

 M½ Rkky & f=rky & ukSgDdk frgkbZ   

 b½ Rkky lokjh & dekyh pØnkj   

 bZ½ Rkky &f=rky & Qjn   

    

Á-3 y?kqRrjh iz”u ¼pkj iSdh nksu½ 16 

 v½ Rkky f=rkyke/;s ,d lk/kk pØnkj Hkkr[kaMs o iyqLdj i/nrhuqlkj fyihc/n 

djk- 

 

 c½ Rkky f=rkyke/;s ,d pkS/kkjh xr fyihc/n djk-  

 d½ >qejk rkykph frIiV Hkkr[kaMs o iyqLdj rkyfyihe/;s fyihe/;s ,dk 

vkorZuke/;s fyihc/n djk- 

 

 M½ fnipanh rkykph frIiV ,dk vkorZuke/;s Hkkr[kaMs o iyqLdj rkyfyihe/;s 

fyihe/;s ,dk vkorZuke/;s fyihc/n djk- 
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Á-4 nh?kksZRrjh iz”u ¼nksu iSdh ,d½ 16 

 v½ Hkkr[kaMs rkyfyih i/nrh o iyqLdj rkyfyihi/nrhps rqyukRed v/;;u 

djk- 

 

 c½ [kaM] feJ o lafd.kZ tkfrps ekghrh mnkgj.kklg fygk-  

   

Á-5 nh?kksZRrjh iz”u 16 

 vkM] dqvkM o fc;kM ;k y;dkjhph ekfgrh mnkgj.kklg Li’V djk-  
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Seat  
No. 

 
Set P 

 

M.A. (Tabla) (Semester - IV) (Old) (CBCS) Examination: Oct/Nov-2022 
Essay Writing – III 

 

Day & Date: Wednesday, 22-02-2022  Max. Marks: 80 
Time: 03:00 PM To 06:00 PM  
 

lwpuk % 1½ loZ Á”u vfuok;Z vkgsr- 

       2½ mtohdMhy vad iw.kZ xq.k n”kZfOkrkr-  

 

Á-1 ;ksX; i;kZ; fuoMk- 16 

 1½ nqDdM ;k ok|klkBh gs ?kjk.ks vf/kd yksdfiz; vkgs-  

 v½ iatkc  c½ y[kukS   

 d½ fnYyh  M½ cukjl   
      

 2½ ;k ?kjk.;ke/;s yosyk vf/kd egRo fnys xsys-  
 v½ iatkc  c½ Yk[kukS  
 d½ fnYyh  M½ Q:Z[kkckn  
      

 3½ ;k ?kjk.;kus [kkyh osxG;kizdkjs fl/n dsyh-  
 v½ iatkc  c½ Yk[kukS  
 d½ vtjkMk M½ Q:Z[kkckn  
      

 4½ m- bYekl gqlsu ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ Yk[kukS c½ fnYyh  
 d½ vtjkMk M½ Q:Z[kkckn   
      

 5½ m- djkerqYykg [kk¡ ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ Yk[kukS c½ fnYyh   
 d½ vtjkMk M½ Q:Z[kkckn   
      

 6½ mLrkn lkchj [kk¡ &&& ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ Yk[kukS c½ fnYyh   
 d½ vtjkMk M½ Q:Z[kkckn   
      

 7½ m- okftn gqlsu ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ iatkc  c½ fnYyh   
 d½ Yk[kukS M½ ;kiSdh ukgh  
      

 8½ /kkek gk izdkj ;k ?kjk.;ke/;s vk<Grks-  
 v½ Q`:Z[kkckn  c½ Yk[kukS   
 d½ fnYyh  M½ iatkc   
      

 9½ ;k ?kjk.;kus ck;k¡ojhy feaMdke dVk{kkus VkGys-  
 v½ Yk[kukS  c½ fnYyh   
 d½ vtjkMk  M½ Q:Z[kkckn   
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 10½ ia- lq”khydqekj tSu ;k ?kjk.;krhy rcyk oknd vkgsr-  
 v½ iatkc  c½ fnYyh   
 d½ vtjkMk  M½ Yk[kukS   
    

 11½ Lokeh ikxynkl gs &&& oknd vkgsr-  
 v½ rcyk  c½ lkjaxh   
 d½ i[kkot  M½ flrkj   
      

 12½ rkt[kk¡ Msjsjkj gs ;k ?kjk.;kps i[kkot oknd vkgsr-  
 v½ iatkc  c½ fnYyh   
 d½ vtjkMk M½ y[kukS   
      

 13½ ia- lq/khjdqekj lDlsuk ;k ?kjk.;kps rcyk oknd vkgsr-  
 v½ iatkc  c½ fnYyh   
 d½ vtjkMk  M½ Yk[kukS   
      

 14½ [kaM tkfre/khy is”kdkj ;k ?kjk.;kr oktoyk tkrks-  
 v½ iatkc  c½ fnYyh   
 d½ vtjkMk  M½ Yk[kukS   
      

 15½ Fkkih;k ckt Eg.kwu gs ?kjk.ks vksG[kys tkrs-  
 v½ Yk[kukS  c½ fnYyh   
 d½ vtjkMk  M½ iatkc   
      

 16½ mLrkn QfdjcD”k &&& ;k ?kjk.;kps oknd vkgsr-  
 v½ Yk[kukS  c½ fnYyh   
 d½ vtjkMk  M½ iatkc   
      

Á-2 pfj= fygk ¼dks.krsgh pkj½ 16 

 v½ mLrkn xkes [kk¡  

 c½ nRrksiar eaxGos<s  

 d½ m- gkthfoyk;rvyh  

 M½ m- dkfnj cD”k  

 b½ Hkxoknunkl i[kokth  

 bZ½ ia-Ogh- Mh- iyqLdj   

    

Á-3 y?kqRrjh iz”u ¼dks.krsgh nksu½ 16 

 v½ dFkdu`R;ke/;s foLrkj{ke jpuke/khy oknu lkSan;Z-  

 c½ fj;ktkrhy fofo/k i/nrh Li’V djk-  

 d½ vkn”kZ rcyk oknd@i[kkotokndkrhy xq.k nks’k ;koj ppkZ djk-  

 M½ dykdkjkph lektke/;s vlysyh Hkwfedk Li’V djk-  

    

Á-4 nh?kksZRrjh iz”u ¼dks.krkgh ,d½ 16 

 v½ xk;u] oknu o u`R;kl rcyk fdaok i[kkotkph lkFklaxr-  

 c½ fo/khoj Lora= rcyk@i[kkot oknu ;koj foLr̀r ppkZ djk-  

   

Á-5 Hkkr[kaMs rkyfyih i/nrh o iyqLdj rkyfyih i/nrh ;krhy xq.knks’kkoj ppkZ djk- 16 


