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Punyashlok Ahilyadevi Holkar Solapur University, Sdapur.
M.A. (Music) Syllabus
Vocal/Instrumental

M. A. Part - |l
1) Semester-Ill - 625 Marks
Semester -1V - 625 Marks Class Hours - 60

2) Title - M.A. Music
3) Duration - 2 years
4) Admission Eligibility - Any degree from any @gnised university. Audition will
the main criteria for selection.
5) Media of Examination - Marathi, Hindi, English.
6) M.A. Music - Vocal, Instrumental (Indian Instremts.), Tabla / Pakhwaj
7) Eligibility of passing - Minimum percentage feassing is 40%.
¢ Separate passing for internal and external assggsm
¢ Theory / Practical Internal assessment per paper.
¢ For 80 Marks paper minimum passing 32 marks.
¢ For internal 20 marks minimum passing 08 marks.
8) Objectives of Syllabus -
¢ To nurture performing skills in -
a) Hindustani classical, semi classical music.
b) popular music.
¢ To inculcate scientific and technical perspective
a) Acoustics, Computer, Microphone.
b) Anatomy, Techniques of voice production, Yoga.
¢ To develop professional abilities - Music teacla@companist, playback singer,
music director etc.
9) Work load — Per paper 4 periods
Five students — One batch for practical (for fietork and project work - as per
practical batch)
10) MA Part Il Sem lll — Open Elective Paper (Piead)
Five students — One batch for Practical Examination
Appointment of Internal and External Examiner foa®ical Examination.
Appointment of Harmonium and Tabala Sathidar.



Punyashlok Ahilyadevi Holkar Solapur University, Sdapur.
M. A. Part Il - Syllabus -
Indian Music (CBCS)
Introduced from the Academic Year 2023-24
M.A. (Music) Vocal / Instrumental
Semester Hi
Hard Core — HCP -3.1- Practical - Paper — XVI
Sangeetache Kriyatmak Shashtra Ani Siddhant alTarks 80+20
Unit 1
Detailed study of Bada and Chota Khyal / Masitkheemd Rajakhani Gat
(Any Three Ragas)

a) Alhaiya Bilawal b) Chandrakauns ¢) Madhuwanti
d) Miya Malhar e) Megh Malhar f) Sur Malhar Ctedit
Unit 2
Detailed study of Chota khyal / Raja Khani Gat yAnree in two different talas)
a) Devgiri Bilawal b) Deskar ¢) Multani
d) Jog b) Hansdhwani c) Jajjaiwanti 1 Credi
Unit 3
Chatrang, Trivat, Dadra 1 Credit
Unit 4

a) Theoretical and Comparative Study of Ragas.
Theoretical study of Talas — Ektal, Trital, ZaptlUpak, Adachautal, Addha,
Dadara, Pancham Sawari, Pashto, Chachar. 1 Credit

Internal tutorial




HCT — 3.2 — Theory - Paper — XVII
Methodology of Research. Total Marks 80+20
Unit 1
Concept of research
Definition, various types of research, identifioatiof various areas of research,
collection of data, through prescribed sourcesséarch. 1 Credit
Unit 2
Terms in research
Review of literature, steps in preparing researcpgsal, write a research report.
1) Hypothesis 2) Index 3) Bibliography 4) Foot notes
5) Research objective  6) Scope and limitations ad@r
Unit 3
Methods of Research
Types — 1) Descriptive  2) Historical
3) Experimental / Empirical 1 Credit
Unit 4
Contribution of recognized musicologist.
1) Pt. V. N. Bhatkhande  2) Prof. B. R. Devdhar
2) Pt. S. N. Ratanjankar  4) Pt. Vamanrao Deshpande
3) Dr. Ashok Ranade 1 Credit
Internal tutorial

HCT — 3.3 — Theory - Paper —XVIII

Shatriy Sangeetache Kriyatmak Siddhant Totalkis180+20
Unit 1

Writing Notation of Bada Khyal, Chota Khyal, Maditkni Gat,

Rajakhani Gat, Tarana (Any one Raga) 1 Credit
Unit 2

Theoretical Study of Ragas, Theoretical Study dé3a
(With Various Layakari) Comparative Study of Ragas. 1 Credit



Unit 3

Study of Chatrang, Trivat, Dadra.
Unit 4

Time cycle theory of Ragas.

1 Credit

Purva Raga, Uttara Raga, Significance of Vadi —\&alinswara in a raga and its

relation with the time of singing or playing thegea Adwadarshak swara,

sandhiprakash raga.

Internal tutorial

1 Credit

Soft Core (Any one)
SCT - 3.1 — Theory - Paper —XIX
Essay Writing - |
Unit 1
Sociology of music
Unit 2
Ravindra sangeet
Unit 3
Career opportunities in music
Unit 4
Criticism of music
Internal tutorial

Total Marks 80+20

1 Credit

1 Credit

1 Credit

1 Credit

SCT - 3.2 — Theory - Paper — XX
Essay Writing - I

Unit 1

Acoustics of music.

Total Marks-20

Definition, types of acoustics, sound, general kieolge of the laws of acoustics

governing musical sound, wave motion — types ofasavelocity of sound,

consonance, dissonance, formation of beats, eekonance, Harmony, Melody.

1 Credit



Unit 2

Room acoustics. 1 Credit
Unit 3

Study of voice culture

Kanthsadhana

Playing techniques of various instruments 1d@re

Unit 4

Sangeet and yogasadhana Pranayam

Its benefits, importance, Music Therapy, ldire

Internal tutorial

OEP — 3.1 - Open Elective (any one) — PracticabPXXI
Total Marks 80 + 20
Folk Music of Maharashtra
Unit—1
a) Sangeet Paribhasha (Any Four)
Sangeet, Naad, Swar (Prakar), Alankar, Saptak &Pxakroh,
Avroh, Tal, Lay
b) Introduction and Presentation of Geet Prakar Inldial and Chorus.
(Any one)
c) Give Information about Instruments of Folk Music
Dholaki, Daf, Sambal, Dimadi, Khanjiri, Pakhwaj ({Aone)
d) Give Information about Specialties of Geet Pralkary(one) 1 Credit
Unit -2
a) Introduction and Presentation of Geet Prakar - Bkagrud, Abhang,
Powada, Gondhal, Lawani, Goul@hny two)
b) Introduction of Tal — Recitation of Tal by countingatras by hand

Bhajani, Dadra, Kerva, Dhumali 1 Credit
Unit — 3
Project based on Syllabus 2 Credit

Internal Tutorial



OEP — 3.2 - Open Elective — Practical Paper XXII otal Marks 80 + 20
Film Music
Unit—1
From 1950 to 1980
a) Sangeet Paribhasha (Any Four)
Sangeet, Naad, Swar (Prakar), Alankar, Saptak &Pxakroh,
Avroh, Tal, Lay
b) Give Information about famous music directors alayipack singers
(Any one)
Music Director — S. D. Burman, Noushad, Madan Mogramy other Music
Director of your choice)
Playback Singers — K. L. Saigal, Nurjahan, TalahmMaod (Any other
Playback Singer of your choice)
c) Presentation of Any one Hindi Filmy Song.
d) Presentation of any one Hindi Song on Track Music
e) Give Introduction about percussion or non percushistrument
used in Films (Any one) 1 Credit
Unit -2
From 1980 onwards
a) Give Information about famous music directors alayipack singers
(Any one)
Music Director — R. D. Burman, Kalyanji Anandiji, Xmikant Pyarelal
(Any other Music Director of your choice)
Playback Singers — Lata Mangeshkar, M. Rafi, Kidkamar
(Any other Playback Singer of your choice)
b) Presentation of any one Hindi Filmy Song
c) Presentation of any one Hindi Song on Track Music
d) Introduction to Tal — Recitation of Tal by countintatras by hand

Dadra, Kerva, Rupak, Trital 1 Credit
Unit — 3
Project From the Syllabus 2 Credit

Internal tutorial




Practical Work

HCP — 3.1 — Practical - Paper - XXIlI Total Ma 80+20
Concert

Unit 1

Presentation of Bada and Chota Khyal / Masitkhadi &ajakhani Gat

(For 15 minutes — Students Choice) 1 Credit
Unit 2

Chatrang, Trivat, Dadra

Music composing of any Kavita / Kavya 1 Credit
Unit 3

Taal recitation — Layakari

Raga information. Chatrang Triwat, Dadra

Music composing of any padya. 1 Credit
Internal tutorial




Semester - IV (CBCS)
HCP — 4.1 — Practical - Paper — XXIV
Sangeetache Kriyatmak Shashtra Ani Sangeetik Rachan Total Marks 80+20
Unit 1
Detailed study of Bada and Chota Khyal / Masitkheamd Rajakhani Gat
(Any Three Ragas)

a) Darbari Kanada b) Kaunsi Kanada c) Abhogi Kanada
d) Madhukauns e) Multani f) Jog 1 Credit
Unit 2

Detailed study of Chota Khyal / Rajakhani Gat
(Any Three Ragas in Two Different Talas)

a) Adana b) Jogkauns c) Basant
d) Nand e) Devgandhar f) Shuddh Sarahredit
Unit 3
Chaiti, Zula, Bhajan (Hindi) Kajari, Hori, Baramag2hun, Thumari (outline).
1 Credit
Unit 4
a) Theoretical and Comparative Study of Ragas.
b) Theoretical Study of Talas — Dhamar, Vilambit Tibkea
Rupak, Zaptal, Ektal, Trital, Zumara, Dipchandi 1 Credit

Internal tutorial




HCT — 4.2 — Theory - Paper —XXV Total Marks 20+
History of Indian Music of Modern Period (from".6ent. To present day)
Unit 1
Gharana — Definition, importance, specialities
The important gharanas in vocal music — Gwaliom@d(irana, Jaipur, Indore,
Patiyala, Mewati, Bhendibazar. The study of théestpf these gharanas.
1 Credit
Unit 2
Dhrupad — The influence of dhrupad on khyal gayashiastrumental music
various paramparas in dhrupad. The study (Darbhdpagur, Vishnupur, Haveli)
1 Credit
Unit 3
The life sketch — Pt. Tyagraj, Pt. Ahobal, Swamritias, Tansen, Sadarang,
Adarang, Gopal Nayak, Amir Khusaro, Pt. Jitendr&i&beki, Gajananbuwa Joshi,
Mallikarjun Mansur, Balkrishnabuwa Ichalkaranjikdagannathbuwa Purohit,
Pt. Ravishankar, Ustad. Bismilla Khan.
The critical study of banadish by Sadarang, Adarang 1 Credit

Unit 4

Manch pradarshan — Factors, their importance -stAdccompanists, organizer,
audience, announcer etc. The various gadgets assdund system — Mike,
amplifier, speaker, mixer their techniques and irtgotce etc. 1 Credit

Internal tutorial

10



HCT — 4.3 — Theory - Paper —XXVI Total Mark3+20
Shatriy Sangeetache Kriyatmak Shastra Ani Siddhant

Unit 1

Writing Notation of Bada Khyal, Chota Khyal, Maditkni Gat,

Rajakhani Gat, Tarana (Any one Raga) 1 Credit
Unit 2

Theoretical Study of Ragas, Theoretical Study déd3a

(With Various Layakari) Comparative Study of Ragas. 1 Credit
Unit 3

Study of Semi Classical Geet Prakar — Chaiti, Kajarla, Hori. 1 Credit

Baramasa, Thumari (Various gharanas in thumari)rDBtajan (Hindi)
Unit 4

a) Theoretical and Comparative Study of Ragas.

b) Theoretical Study of Talas 1 Credit
Internal tutorial

Soft Core (Any one)

SCT — 4.1 — Theory - Paper — XXVII Total Magd3+20
Essay writing - |

Unit 1

Vadya sangeet — Gharana in table, pakhwaj

Instrumental Sangeet — Gharana in Sitar, Sarod Credlit
Unit 2

Nritya Sangeet — Various classical dance forms th&lg Bharatnatyam, Odissi,
Kuchipudi, Manipuri, Kathkali their geet prakar egalities, Gayan style,

language, instruments used. 1 Credit
Unit 3

Rag rachana siddhant. 1 Credit
Unit 4

Comparative study of Hindustani and Carnatic m(Swar, taal, geet prakar,
that etc.) 1 Credit

Internal tutorial
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Soft Core

SCT — 4.2 — Theory - Paper —XXVIII Total Mari&8+20
Essay Writing - I
Unit 1

Study of Western music

Elements of western music-

Western music — Introduction, swar, taal (beatjhrhystaff notation, instruments,
various forms — sonata, concerto, symphony etch€tca, chamber music, opera,

choral music etc. 2 Credit
Unit 2
Vrind gaan and Vrind vadan 1 Credit
Unit 3
World music — Music from various Asian countrideeliChina, Iran, Japan.

1 Credit

Internal tutorial

Practical work

HCP — 4.1 — Practical - Paper — XXIX Total MaB0+20
Concert

Unit 1

Presentation of Bada and Chota Khyal / Masitkhadi &ajakhani Gat

(For 15 minutes — Students Choice) 2 Credit
Unit 2

Chaiti, Hori, Kajari, Baramasa, Dhun, Thumari, ZB#ajan (Hindi) 1 Credit
Unit 3

Taal recitation — Layakari

Raga information.

Music composing of any padya. 1 Credit

Internal tutorial
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SCP — 4.2 — Practical - Paper - XXX Total Ma8ks-20

Dissertation 4 Credit

Internal tutorial
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Punyshlok Ahilyadevi Holkar Solapur University, Sobapur

M.A. Music Part -1l (Sem. lll & IV) (CBCS) w.e.f.(21-22

_ Semester Exam .
Semester| Code Title of the Paper Theory | 1A | Total L Credits
Third
MUS Hard Core
HCP 31 Sapgeetachg Kriyatmak Shastra 30 20 100 0 0 4 4
ani Sangeetik Rachana
HCT 3.2 | Methodology of Research 80 20 1C 0
HCT 33 Shatriy Sangeetache Kriyatmak 30 20 100 | 4 0 0 4
Siddhant
Soft Core (Any One)
SCT 3.1 | Essay Writing - | 80 20 100 4 @ D 4
SCT 3.2 | Essay Writing - Il 80 20 100 4 G D 4
Open Elective (Any One)
OEP 3.1 | Folk Music of Maharashtra 80 20 100 0 4
OEP 3.2 | Film Music 80 20| 100| 4 0 d 4
Practical work
HCP 3.1 | Concert 80 20 100 l Q 4 4
Tutorial 0 25 25 0 1 0 1
Total 480 145 625| 12 01 08 25
Forth
MUS Hard Core
HCP 41 Sgngeetachg Kriyatmak Shastra 80 20 100 0 0 4 4
ani Sangeetik Rachana
HCT 4.9 History of In_dian Music of 30 20 100 | 4 0 0 4
Modern Period
Shastriya Sangeetache
HCT 4.3 Kriyatmak Siddhant 80 20| 100 | 4 0 0 4
Soft Core (Any One)
SCT 4.1 | Essay Writing - | 80 20 100 4 @ D 4
SCT 4.2 | Essay Writing - Il 80 20 100 4 G D 4
Practical work
HCP 4.1 | Concert 80 20 100 l Q 4 4
SCP 4.2 | Dissertation 80 20 100 ( Q al 4
Tutorial 00 25 25 0 1 0 1
Total 480 145 625| 12 01 12 25

For 80 Marks —Minimum passing 32 marks.

For 20 Marks -Minimum passing 08 marks.
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M. A. Il (Music) — Vocal, Instrumental,
M.A. Il (Music) - Tabla, Pakhvaj 2021-22

M.A. Il (Dramatics) 2021-22
Paper Pattern — Total Marks 100

Sr.N.| Question No. Type of Question Marks
1) Question - 1 MCQ 16
2) Question — 2 Write Short Answer (Out of 6 any 4) 16
3) Question — 3 Write Short Answer (Out of 4 any 2) 16
4) Question — 4 Broad Question 16
Or
Broad Question
5) Question — 5 Broad Question 16
Total Marks 80
Internal Marks 20
Sd/-
Chairman
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