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1) Preamble – 
 

Music, dance, drama are very popular performing arts. Music means vocal, 

instrumental and dance. India is famous for classical, semi classical and folk music. 

String, wind, percussion and newly added electronic instruments are used for 

performance. Music has its own language. It enriches the mind and body. 

Music enhances the confidence, stage daring, sensitivity, unity, concentration etc. 

It also enhances the understanding between music and literature. 

 

  

 

 

 

 

2) Objective of the Course - 

 

1) Introduce basic principles of music as sound and rhythm. 

2) To develop the ability for the good performance of music. 

3) To develop social and cultural aspects among the students. 

4) To develop musical ability, musical skill in the student. 

5) Music is a form o creative art and it aims to develop the creative ability in the   

     student. 

6) To develop musical skills as composing, arranging, designing, performing skills,  

     accompaniment etc. 
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Semester V, VI 

Paper – VII to XVI 

[Credits:  Theory - 2,  Practicals - 2- Per Paper] 

                                                                                                                            

                                                                                                   Total Theory Lectures-( ) 

Unit no: 1                                                                                             (No. of Lectures - 4) 

Paper – VII to XI 

Theory + Practical per paper 

 

Unit no: 2                                                                                            (No. of Lectures - 4) 

Paper – XII to XVI 

Theory + Practical per paper 
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Equivalent Subject for Old Syllabus 

Sr. 
No. 

Name of the Old Paper Name of the New Paper 

 Semester V Semester V 

1) Paper VII Paper VII 

2) Paper VIII Paper VIII 

3) Paper IX Paper IX 

4) Paper X Paper X 

5) Paper XI Paper XI 

 Semester VI Semester VI 

6) Paper XII Paper XII 

7) Paper XIII Paper XIII 

8) Paper XIV Paper XIV 

9) Paper XV Paper XV 

10) Paper XVI Paper XVI 
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Nature of Question Paper 

    Total Marks - 20 

Q. 1) Select the correct option.        5 

I)  

a)    b)   c)   d) 

II)  

a)    b)   c)   d) 

III)  

a)    b)   c)   d) 

IV)  

a)    b)   c)   d) 

V)  

a)    b)   c)   d) 

Q.2) Short Answer.          3 

Q.3) a) Information about Raga.        1 

        b) Information about Tala.        1 

Q. 4) Broad Question.          5 

    OR 

 Broad Question.  

Q. 5) Broad Question.          5 
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Solapur University, Solapur. 

B. A. Part III - Syllabus 

Indian Music (CBCS) 

Introduced from the Academic Year 2021 – 22 

Semester – V 

 (Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -         Contact Hours -  

3L + 01T = 4         48L + 12T = 60    

                                        

Theory – Paper  VII           Total Marks 20 

A) i) Writing notation of Chhota Khyal with alap and swarvistar.  

   (UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas - 1) Jaunpuri 2) Bhairav    1 Credit  

B) History of Indian Music  

 (¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉÉSÉÉ <ÊiÉ½þÉºÉ - ¨ÉvªÉªÉÖMÉÒxÉ ´É +ÉvÉÖÊxÉEò EòÉ±ÉJÉÆb÷)    12 Hours 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun. 1 Credit 

D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2         12 Hours 

 

Practical – Paper VII         Total Marks 20 

A) Detailed Study of Vilambit & Chhota Khayal With alap, taan, boltan of the following 

Ragas. 

1) Bhairav 

B) One Chota Khayal in the Following Ragas ( outline )   1 Credit 

 1) Miyan ki Todi 2) Jaunpuri        12 Hours 

C) 1) Trivat 2) Patriotic song 

D) Recitation of Talas by Counting matars by hand taals in Dugun ,  1 Credit 

 Tigun , Chaugun.  i) Ektal ii) Tevra     12 Hours 

 

          4 Credits =  48 Hours 
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -         Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

Theory – Paper VIII        Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  

  UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas- 1) Puriya Dhanashri 2) Bageshri  1 Credit 

B) ¸ÉÖiÉÒ ´ªÉ´ÉºlÉÉ, OÉÉ¨É, ¨ÉÚSUÇôxÉÉ, VÉÉiÉÒ MÉÉªÉxÉ, º´É®ú ºÉǼ ÉÉnù    12 Hours 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.  1 Credit 

D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2         12 Hours 

          4 Credits =  48 Hours 

 

Practical – Paper VIII         Total Marks 20 

 

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following 

Ragan. 

1) Bageshri 

B) One Chota Khayal in the Following Ragas ( outline )   1 Credit 

 1) Marva   2) Miyamalhar        12 Hours 

C) 1) Dhrupad  2) Group song 

D) Recitation of Talas by Counting matars by hand taals in Dugun ,  

 Tigun , Chaugun.         1 Credit 

 i) Sultal ii) Chautal         12 Hours 

 

           4 Credits =  48 Hours 
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

Theory – Paper IX        Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  

UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas -        1 Credit 

1)  Darbari Kanada 2) Bibhas (Bhairav That)     12 Hours 

B) Folk Music  - ±ÉÉäEòºÉÆMÉÒiÉ ( ¦ÉÉ¯ûb÷, MÉ´É³ýhÉ, {ÉÉä́ ÉÉb÷É, ±ÉÉ´ÉhÉÒ, MÉÉåvÉ³ý, +Éä́ ÉÒ, +¦ÉÆMÉ ) 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun, (Panchamsawari, 

Khemta.)           1 Credit  

D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2         12 Hours 

            

 

 

Practical – Paper IX         Total Marks 20 

 

A) One Chota Khayal in the Following Ragas ( with Alap, Taan, Bolaalap, Boltan ) 

 1)  Darbari Kanada 2) Bibhas (Bhairav That) 

B) 1) Lokgeet   2) Bhavgeet       1 Credit 

C) Ragmala, Chatrang         12 Hours 

D) Recitation of Talas by Counting matars by hand taals in Dugun ,  

     Tigun , Chaugun.         1 Credit 

 i) Pancham Sawari  ii) Khemta      12 Hours 

 

          4 Credits =  48 Hours 
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

Theory – Paper X        Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  

  UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

 1) Bageshri  2) Jaunpuri        1 Credit 

B) The Life & work of Following Artist (Eò±ÉÉEòÉ®úÉÆSÉÒ VÉÒ´ÉxÉ SÉÊ®újÉä )  12 Hours 

 1) Pt. Bhimsen Joshi    

 2) Pt. Ravishankar 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun.  

     (Jattal, Tilwada)          1 Credit 

D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2         12 Hours 

            

 

 

Practical 

Paper X     - Concert        Total Marks 20 

 

A)  Any Chhota Khyal with Aalap, Tan, Bolalap, Boltan   1 Credit  

B) One Light Classical Music.       12 Hours 

C) Tal Recitation with Dugun, Tigun, Chougun.     1 Credit  

D) PPT Presentation – One Artist / One Instrument.    12 Hours 

 

           4 Credits =  48 Hours 
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

Theory – Paper XI        Total Marks 20 

 

A) i) Writing notation of Bada & Chhota Khyal with Alap & Swar Vistar  

  ¤Éb÷¬É ´É UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ) 

1) Marva  2) Bhairav       1 Credit 

B) ºÉÆMÉÒiÉ ¶ÉÉºjÉÉiÉÒ±É OÉÆlÉ ´É OÉÆlÉEòÉ®úÉÆSÉä ªÉÉäMÉnùÉxÉ      12 Hours 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun. 

    (Pashto, Adachautal)         1 Credit 

D) 2 ¨ÉvªÉä 3, 3 ¨ÉvªÉä 2         12 Hours 

            

 

 

Practical 

Paper XI - Concert        Total Marks 20   

   

1) One Vilambit & Chhota Khyal for 10 min     1 Credit  

2) One Light Classical Music for 5 min      12 Hours 

3) Viva – Voce          1 Credit 

4) Taal Recitation with Dugun, Tigun, Chaugun.    12 Hours 

 

           4 Credits = 48 Hours 
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Semester – VI 

(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

      Theory –  Paper  XII                                          Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with alap and swarvistar  

  (UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ)    1 Credit 

 1) Bihag    2) Hindol       12 Hours 

B) Carnatic Music EòxÉÉÇ]õEò ºÉÆMÉÒiÉ (º´É®ú, lÉÉ]õ, iÉÉ±É, MÉÒiÉ |ÉEòÉ®, ºÉÉ¨ªÉ ´É ¦Éänùú) 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun  

      (Dhumali, Zumara)        1 Credit 

D) 3 ¨ÉvªÉä 4 , 4 ¨ÉvªÉä 3         12 Hours 

            

 

 

Practical – Paper XII         Total Marks 20 

 

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following 

Ragas. 

     1) Bihag   

B) One Chota Khayal in the Following Ragas ( outline )   1 Credit 

 1) Tilakkamod    2) Hindol       12 Hours 

C) 1) Dhun, Tarana 

D) Recitation of Talas by Counting matars by hand taals in Dugun ,  

     Tigun , Chaugun.         1 Credit 

 i) Dhumali   ii) Zumara        12 Hours 

 

           4 Credits =  48 Hours 
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

Theory – Paper XIII        Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with alap and swarvistar  

(UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ)    1 Credit 

 1) Miya ki todi   2) Malkauns       12 Hours 

B) Study of Staff Notation System of Western Music. 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun  

     (Deepchandi, Addha.)         1 Credit 

D) 3 ¨ÉvªÉä 4, 4 ¨ÉvªÉä 3         12 Hours 

            

 

Practical – Paper XIII         Total Marks 20 

 

A) Detailed Study of Vilambit & Chhota Khayal With alap, tan, boltan of the following 

Ragan. 

 1) Miya ki todi 

B) One Chota Khayal in the Following Ragas ( outline )   1 Credit 

 1) Ahirbhiarav    2) Malkauns       12 Hours 

C) Thumari, Natyageet 

D) Recitation of Talas by Counting matars by hand taals in Dugun ,  

     Tigun , Chaugun.         1 Credit 

 i) Deepchandi  2) Addha      12 Hours 

 

           4 Credits =  48 Hours 
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 
Theory – Paper XIV        Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with alap and swarvistar  

  (UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉþ +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ)  

     ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ)    1 Credit 

 i) Kedar  ii) Bhairavi        12 Hours 

B) Importance of mass media - i) Radio, TV, Microphone, ̈ÉÆSÉ |Énù¶ÉÇxÉ    

 ii) Computer basics and introduction to Internet 

B) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun 

  (Dhamar, Rupak)         1 Credit 

D) 3 ¨ÉvªÉä 4 , 4 ¨ÉvªÉä 3         12 Hours 

            

 

Practical 

Paper XIV         Total Marks 20 

A) One Chhota Khyal in the following Ragas ( Outline ) 

 i) Kedar  ii) Bhairavi         1 Credit 

B) Dhamar           12 Hours 

C) Abhang, Bhaktigeet 

D) Recitation of Talas by Counting Matras by hand of the  

     following talas          1 Credit 

 i) Dhamar ii) Rupak        12 Hours 

 

           4 Credits =  48 Hours 
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

Theory – Paper XV        Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  

  UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ)    1 Credit 

 i) Bihag ii) Hindol        12 Hours 

B) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉÉiÉÒ±É PÉ®úÉhÉÒ ´É iªÉÉÆSÉä ªÉÉäMÉnùÉxÉ. 

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun  

    (Tritaal, Zaptal)          1 Credit 

D) 3 ¨ÉvªÉä 4 , 4 ¨ÉvªÉä 3         12 Hours 

            

 

Practical 

Paper XV  - Concert      Total Marks 20 

 

A)  Any Chhota Khyal with Aalap, Tan, Boltana    1 Credit  

B) One Light Classical Music.       12 Hours 

C) Tal Recitation with Dugun, Tigun, Chougun.     1 Credit  

D) PPT Presentation – One Artist / One Instrument.    12 Hours 

 

          4 Credits =  48 Hours  
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(Theory 20 + Practical 20 + Assignment 10 = 50 Marks) 

Credit -          Contact Hours -  

3L + 01T = 4          48L + 12T = 60 

Theory – Paper XVI        Total Marks 20 

 

A) i) Writing notation of Chhota Khyal with Alap & Swar Vistar  

  UôÉä]õ¬É JªÉÉ±ÉÉSÉä º´É®ú±ÉäJÉxÉ ( +É±ÉÉ{É, º´É®úÊ´ÉºiÉÉ®úÉºÉ½þ) 

    ii) Detailed study of Ragas (®úÉMÉÉÆSÉÉ ºÉÊ´ÉºiÉ®ú +¦ªÉÉºÉ)    1 Credit 

1) Ahirbhairav 2) Malkanus       12 Hours 

B) Write essay on   

 1) ¦ÉCiÉÒºÉÆMÉÒiÉÉSÉÉ <ÊiÉ½þÉºÉ, ´ÉèÊ¶É¹`ö¬ä ´É |ÉEòÉ®ú.  

C) Writing theka bols of any taal studied in Dugun, Tigun, Chaugun  

    (Dadara, Sultal)          1 Credit 

D) 3 ¨ÉvªÉä 4, 4 ¨ÉvªÉä 3         12 Hours 

            

 

Practical 

Paper XVI - Concert       Total Marks 20 

              

1) One Vilambit & Chhota Khyal for 10 min      1 Credit  

2) One Light Classical Music for 5 min      12 Hours 

3) Viva – Voce          1 Credit 

4) Taal Recitation with Dugun, Tigun, Chaugun.    12 Hours 

 

           4 Credits =  48 Hours 
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B. A. Music 
1) Title – B.A. Music  

2) Duration – The course shall consist of  3 years  - Part I, II, III 

B. A. Part I - Paper I and II - 50 Marks each 

Semester - I - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Semester - II - Theory - 20 Marks, Practical - 20 marks + 10 internal 

B. A. Part II Paper III, IV and V, VI - 50 Marks each 

Semester III -Paper - III - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper - IV - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Semester IV - Paper - V - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper - VI - Theory - 20 Marks, Practical - 20 marks + 10 internal 

B. A. Part III Paper VII to XVI of 50 Marks each 

Semester V - Paper VII - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper VIII - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper IX - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper X - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper XI - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Semester VI - Paper XII - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper XIII - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper XIV - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper XV - Theory - 20 Marks, Practical - 20 marks + 10 internal 

Paper XVI - Theory - 20 Marks, Practical - 20 marks + 10 internal 

3) Medium of instruction – Marathi. 

4) Qualification of Teachers – 

A) M. A. (at least 55%) with Music of recognized uni & NET. 

B) In case of Tabla player the following qualifications are prescribed. 

The person must be well versed in all the 14 modes of playing on Tabla & 

must also have a practical experience of 10 years as an accompanist to vocal as 

well as instrumental. 

B.A. Music special Tabla of recognized uni or Visharad (II Class) of 

A.B.G.M.V. Mandal Mumbai. 

5) Teaching Periods – BA Music – Part I, II, III. There shall be four periods per paper per week. 

BAI – One Paper 100 Marks  

Each paper four periods per week - Total work load 4 periods.  
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BAII – Two Papers 200 Marks  

Each paper four periods per week – Total work load 8 periods.  

B. A. – III – Five Papers 500 Marks  

           Each paper four periods per week - Total work load 20 periods. 

          6) Sem - V, VI – Each paper – 50 Marks =Theory 20 +Practical 20 +Internal Test 10  

Practical examination – Semester V - Practical - Paper VII to XI - 20 Marks 

Semester VI - Practical - Paper XII to XVI - 20 Marks 

Theory paper pattern – 

Semester V - Theory - Paper VII to XI - 20 Marks 

Semester VI -Theory - Paper XII to XVI - 20 Marks  

20 marks for theory– Objective– 5 Marks, Subjective – 15 Marks. 

For each paper - Internal Test 10 Marks – Minimum Passing 4 Marks  

Separate Heads of Passing 

Semester V - Theory - Paper VII to XVI - 20 Marks - Minimum Passing 8 Marks 

Practical - Paper VII to XI - 20 Marks - Minimum Passing 8 Marks 

Semester VI - Theory - Paper XII to XVI - 20 Marks - Minimum Passing 8 Marks 

Practical - Paper XII to XVI - 20 Marks - Minimum Passing 8 Marks 

Internal Test 10 Marks – Minimum Passing 4 Marks  

*Practical examination of Semester V - Paper VII to XI - 20 Marks each will be conducted at the 

end of fifth Semester and Semester VI - Paper XII to XVI - 20 Marks each will be conducted at 

the end of sixth Semester. 

* Minimum passing of paper VII to XI and XII to XVI are - 8 marks. 

Semister V, VI - Internal Marks for each paper - 10 - Minimum Marks for passing - 4 

7) Instruments - 

1) Tambora –  For Ladies  –   a pair of Black 4 

   For Gents  –  a pair of Black 1 

2) Harmonium –  1) Nar Nar  for ladies  2) Kharj Nar for Gents.  

 3) Sarod  – full size of white 1 

    4) Sitar   - full size of Black 1 

      5) Tabla  – 2 Dagga – 4 Tabla of Black 1 , Black 2, Black 4, Black 5 

Practical Examination Procedure - 

a) Duration of practical examination of each student shall be of 20 to 25 minutes. 

b) One internal examiner shall be appointed by the University. 

c) One external examiner shall be appointed by the University. 
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ºÉÆnù¦ÉÇ OÉÆlÉ ºÉÚSÉÒ 

 
¤ÉÒ. B. ¨ªÉÖÊZÉEò Part -III   
 
1) GòÊ¨ÉEò {ÉÖºiÉEò ¨ÉÉÊ±ÉEòÉ ¦ÉÉMÉ 1 iÉä 4 {ÉÆ. Ê´É.xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

2) ®úÉMÉ ¤ÉÉävÉ ¦ÉÉMÉ 1 iÉä 6 {ÉÆ. ¤ÉÒ. +É®ú. näù́ ÉvÉ®ú 

3) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù +ÉSÉÉªÉÇ ´ÉºÉÆiÉ  - ½þÉlÉ®úºÉ 

4) ®úÉMÉ {ÉÊ®úSÉªÉ ¦ÉÉMÉ 1 iÉä 4 ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

5) ¨ÉvÉÖ®ú º´É®úÊ±É{ÉÒ ºÉÆOÉ½þ ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

6) ºÉÆMÉÒiÉ Eò±ÉÉ Ê´É½þÉ®ú +ÊJÉ±É ¦ÉÉ®úiÉÒªÉ MÉÉÆvÉ´ÉÇ ¨É½þÉÊ´ÉtÉ±ÉªÉ ¨ÉÆb÷³ý ¨ÉÖÆ¤É<Ç 

7) ¦ÉÉ®úiÉÒªÉ ´ÉÉtÉÆSÉÉ Ê´ÉEòÉºÉ - b÷Éì. MÉ. ½þ. iÉÉ®ú³äýEò®ú 

8) iÉ¤É±ÉÉ MÉÉ<Çb÷ - ºÉÖ®äú¶É ºÉÉ¨ÉÆiÉ 

9) ºÉÆMÉÒiÉ¶ÉÉºjÉ Ê´ÉVÉÊªÉxÉÒ - b÷Éì. xÉÉ®úÉªÉhÉ ¨ÉÆMÉ¯û³ýEò®ú 

10) ºÉÆMÉÒiÉ¶ÉÉºjÉ - ´ÉºÉÆiÉ®úÉ´É ®úÉVÉÉä{ÉÉvªÉä 

11) ®úÉMÉnùÉ®úÒ ºÉÆMÉÒiÉÉiÉÒ±É ºÉÉénùªÉÇ ºlÉ³äý - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò®ú 

12) ®úÉMÉÊ´É¶±Éä¹ÉhÉ - b÷Éì. =¨ÉÉ MÉMÉÇ 

13) +Ê¦ÉxÉ´É MÉÒiÉ¨ÉÆÊVÉ®úÒ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 

14) ºÉÆMÉÒiÉÉxÉä MÉÉVÉ±Éä±ÉÒ ®ÆúMÉ¦ÉÚ̈ ÉÒ - ¤ÉÉ¤ÉÖ®úÉ´É VÉÉä¶ÉÒ 

15) JªÉÉ±É MÉÉªÉxÉ¶Éè±ÉÒ Ê´ÉEòºÉÒiÉ +ÉªÉÉ¨É - ºÉiªÉ´ÉiÉÒ ¶É¨ÉÉÇ 

16) ºÉÆMÉÒiÉªÉÉjÉÉ Ê½ÆþnÖùºiÉÉxÉÒ ºÉÆMÉÒiÉÉiÉÒ±É ®úÉMÉÉÆSÉÉ +Éº´ÉÉnùEò {ÉÊ®úSÉªÉ - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò® 

17) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ{ÉrùiÉÒ ¦ÉÉMÉ 1 iÉä 4 - {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

18) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ - ¦ÉMÉ´ÉiÉ ¶É®úhÉ ¶É¨ÉÉÇ 

19) iÉÉxÉ ºÉÆOÉ½þ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 

20) iÉ¤É±ÉÉ - +®úË´Énù ¨ÉÖ³ýMÉÉǼ ÉEò®ú 
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Punyashlok Ahilyadevi Holkar Solapur University, Solapur 

Skill Oriented Course w.e.f. 2021-22   

 

Title of the Course 

Certificate Course in Sugam Sangeet 

� Eligibility of the course     :-  BA II – Passed  

� Total credit of the course     :-  04 Credit 

� Total marks of the course     :-  100 Marks  

� Weightage to practical work (Marks)   :-  80 Marks 

� Weightage to theory work (Marks)   :-    20 Marks 

� Duration of the course     :–  12 Weeks 

� B.A. III – For Semester  V    :-  Semester V  

 

Aim of the course - To develop Musical and Performing Skills among the students.  

Learning out come – On completion of this course the students will be able to -  

♦ Development of performing skills - Will be able to perform individual and in group  

♦ Will be able to get the knowledge about Hindustani classical, Semi classical,  

    Popular music.     

 ♦ Will be able to know about Techniques of voice production 

 ♦ To develop professional abilities - Accompanist, Playback singer, Music director  

 ♦ Will be able to perform on You tube, Face book, Instagram etc.  
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Punyashlok Ahilyadevi Holkar Solapur Vidyapith, Solapur 

B.A. III Semester V 

CERTIFICATE COURSE IN SUGAM SANGEET 

Paper - I 

100 Marks  
4 Credit 
Theory - 20 
Practical – 80 

 
Theory - 20 

A) I) �या�या �लहा.           

संगीत, नाद, �वर (कोमल, ती�, शु�) गीत, अलंकार, स�तक व  याचे #कार (मं$, म%य, तार) 

आरोह, अवरोह, राग, संगीतकार, गीतकार. 

II) ताल लेखन – सम, मा)ा, खंड, खाल+, टाळी, आवत.न.      

I)  सगुम संगीत �या�या - श0द, भावना, �वर, ताल, लय, वा2ये(हाम34नयम, तबला, तालवा2य, 

�सथेंसायझर, टाळ, बासर+ इ.) 

           II) सुगम संगीतातील गीत#कार – भावगीत, भ9तीगीत, ना:यगीत, लोकगीत, अभंग,       

  समुहगीत, ;च)पटगीत इ.  

Practical  - 80 

A) खाल+ल राग मा=हतीसह -  एक छोटा �याल / सरगम गीत / लAण गीत  

भूपाल+, यमन, भीमपलास,                                                                                                    

ताल मा=हतीसह व तालाची द�ुपट करणे - D)ताल, दादरा, केरवा, भजनी                            

B) सुगम संगीत सादर+करण – कोणतेह+ तीन गीत#कार - भ9तीगीत, भावगीत, अभंग, समुहगीत, 

;च)पटगीत, लोकगीत, #ाथ.ना, �फू4त.गीत, बालगीत इ.                                                        
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C) एखा2या कGवतेला �वरब� कHन सादर करणे.                                                                                                                                                     

                                                                                                              

                                                                        Evaluation System 

 

Reference Books – 

1) =हदं�ुथानी संगीत I�मक पु�तक मा�लका भाग 1 ते 3 पं. Gव. ना. भातखंडे संगीत  

 #काशक काया.लय, हाथरस 

2) 4नबंध संगीत, लMमी नारायण गग., संगीत काया.लय, हातरस 

3) राग बोध भाग 1 ते 3 #ा. बी. आर. देवधर 

4) तबला गाईड – सरेुश सामंत 
 

 

Sr. No. Course Nature Particular Marks 
1. Theory Course MCQ Test at the end of the course 20 
2. Practical A) Performance – Any one Rag and 

Taal  
 B)Any Three Geet Prakar,one 
composed geet   

80 

  Total 100 


