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Punyashlok Ahilyadevi Holkar Solapur University, Solapur. 

M.A. (Music) Syllabus 

Vocal/Instrumental 

M. A. Part - I  

1)  Semester - I   -   625  Marks    

 Semester - II -   625  Marks        Class Hours - 60 

 

2) Title -  M.A. Music 

3) Duration -  2 years 

4) Admission Eligibility -  Any degree from any recognised university. Audition will the 

main criteria for selection. 

5) Media of Examination - Marathi, Hindi, English. 

6) M.A. Music - Vocal, Instrumental (Indian Instruments.), Tabla / Pakhwaj 

7) Eligibility of passing - Minimum percentage for passing is 40%.  

  Separate passing for internal and external assessment. 

  Theory / Practical Internal assessment per paper. 

 For 70 Marks paper minimum passing 28 marks. 

 For internal 30 marks minimum passing 12 marks. 

8) Objectives of Syllabus - 

  To nurture performing skills in -  

  a) Hindustani classical, semi classical music.     

  b) popular music. 

  To inculcate scientific and technical perspective -   

  a) Acoustics, Computer, Microphone. 

  b) Anatomy, Techniques of voice production, Yoga. 

  To develop professional abilities - Music teacher, accompanist, playback singer, 

       music director etc.  

9) Work load – Per paper 4 periods  

Five students – One batch for practical (for field work and project work - as per practical 

batch) 
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Punyashlok Ahilyadevi Holkar Solapur University, Solapur. 

M. A. Part I - Syllabus -  

Indian Music (CBCS) 

Introduced from the Academic Year 2019-20 

M.A. (Music) Vocal / Instrumental   

Semester - I 

Hard Core - Paper – I  

Sangeetache Kriyatmak Shashtra Ani Sangeetik Rachana   Total Marks 70+30 

Unit 1 

Detailed study of Bada and Chota Khyal / Masitkhani and Rajakhani Gat  

(Any Three Ragas) 

a) Yaman  b) Puriya Kalyan  c) Shyam Kalyan 

d) Bhairav  e) Ahir Bhairav  f) Nat Bhairav 1 Credit 

Unit 2  

Detailed study of Chota Khyal / Rajakhani Gat  

(Any Three Ragas in Two Different Talas) 

a) Gujari Todi b) Alhaiys Bilaval  c) Miya Malhar 

d)  Chandrakauns e) Abhogi Kanada  f) Kedar  1 Credit 

   

Unit 3 

One Dhrupad (with Gayaki and Layakari),  

One Tarana / One Natyageet from any Raga.     1 Credit 

 

Unit 4 

a) Theoretical and Comparative Study of  Ragas. 

b) Theoretical Study of Talas –Ektal, Trital, Chautal, Rupak,  

Zaptal, Sultal, Adachautal, Addha     1 Credit 

 

Internal tutorial         
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Paper – II 

Prachin Bhartiya Sangeetacha Itihas ani Shastra – From Vedic to 11
th
 Century  

          Total Marks 70+30 

Unit 1  

Vedic Period – Vedic, Shiksha Granth, Pauranik Granth, Ramayan,  

Mahabharat, Mourya, Gupt Kalin Music     1 Credit 

Unit 2  

Granth Parichay – Dattilam, Natyashastra, Bruhaddeshi Bharat Bhashyam. 

Introduction of various instruments      1 Credit 

Unit 3 

Gandharv Gan, Marg – deshi sangeet, Gram murchana,  

Chatusarana, Gramrag etc.       1 Credit 

Unit 4 

Marg Tal Deshi Tal Paddhati Adhyayan      1 

Credit 

Internal tutorial  

 

Paper - III – Shatriy Sangeetache Kriyatmak Siddhant   Total Marks 70+30 

Unit 1 

Writing Notation of Bada Khyal, Chota Khyal, Masitkhani Gat,  

Rajakhani Gat, Tarana (Any one Raga)      1 Credit 

Unit 2  

Theoretical Study of Ragas, Theoretical Study of Talas  

(With Various Layakari) Comparative Study of Ragas.   1 Credit 

Unit 3 

Study of Various Geet Prakar – Dhrupad, Dhamar, Khyal (Bada Khyal,  

Chota Khyal) Gat (Masitkhani, Rajakhani Gat) Tarana,  

Chatrang, Trivat         1 Credit 

Thaat Raga Vargikarn                                                                        1 Credit 

   Internal tutorial        
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Soft Core (any one)  

 

Paper – IV Essay Writing       Total Marks 70+30 

Unit 1 

Sangeetatil Granth ani Granthkaranche Yogdan    1 Credit 

Unit 2 

Charitra Lekhan – Pt. Balkrushnabuwa Ichalkaranjikar / Pt.V.D.Puluskr,  

Pt. Kumar Gandharva, Pt. Ramkrushnabuwa Vajhe, Ust.Vilayathusain Kha, 

Ust. Faiyyaz Khan, Ust.Khadim Husain Kha     1 Credit 

Unit 3 

Sangeetatil Gharani – Gwalior, Agra      1 Credit 

Unit 4 

Sugam Sangeet         1 Credit 

 

Internal tutorial          

 

 

Paper – V Essay Writing        Total Marks 70+30 

 

Unit 1 

Music Education         1 Credit 

Unit 2 

Sahitya ani Sangeet Anubandh       1 Credit 

Unit 3 

Sangeet ani Prasar Madhyame        1 Credit 

Unit 4 

Sangeet Vikasat Vidnyanacha Sahbhag     1 Credit 

 

Internal tutorial         
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Paper - VI           Total Marks 70+30 

Concert   

Unit 1 

Presentation of Bada and Chota Khyal / Masitkhani and  Rajakhani Gat 

(For 15 minutes – Students Choice)      2 Credit 

Unit 2 

Presentation of Chota Khyal / Rajakhani Gat  

(for 5 Minutes- Examiners Choice)      1 Credit 

Unit 3 

Natyageet / Dadara         1 Credit 

 

Internal tutorial         

 

 

 

Project – Paper - VII        Total Marks 70+30 

 

Research Article / Book Review / Project on Syllabus   4 Credit 

 

 

Internal tutorial          
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Semester - II (CBCS) 

Hard Core - Paper – VIII  

Sangeetache Kriyatmak Shashtra Ani Sangeetik Rachana   Total Marks 70+30 

Unit 1 

Detailed study of Bada and Chota Khyal / Masitkhani and Rajakhani Gat  

(Any Three Ragas) 

b) Miya ki Todi b) Gujari Todi  c) Bilaskhani Todi 

d) Bihag  e) Maru Bihag  f) Bihagada  1 Credit 

Unit 2  

Detailed study of Chota Khyal / Rajakhani Gat  

(Any Three Ragas in Two Different Talas) 

b) Maduwanti b) Kirwani   c) Gawati 

d)  Zinzoti  e) Shuddha Sarang  f) Patdeep  1 Credit 

   

Unit 3 

One Dhamar (with Gayaki and Layakari),  

One Tarana / One Dhun from any Raga.      1 Credit 

 

Unit 4 

a) Theoretical and Comparative Study of  Ragas. 

b) Theoretical Study of Talas – Dhamar, Vilambit Tilwada,  

Rupak, Zaptal, Ektal, Trital, Zumara, Dipchandi   1 Credit 

 

Internal tutorial 
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Paper – IX – Madhyakalin Bhartiya Sangeetacha Itihas ani Shastra  

(From 12
th

 Century to 17
th
 Century)     Total Marks 70+30 

Unit 1  

Shruti Swar Sambhandh, The Study of Shuddha Vikrut Swar by  

Sharangdev, Ramamatya, Venkatmukhi, Ahobal.    1 Credit 

Unit 2 

 Prabandh, Dhrupad, Dhrupad Bani       1 Credit 

Unit 3 

Sangeet Ratnakar, Sangeet Samaysar, Ragtarangini, Sangeet Darpan,  

Ragvibodh Granth Parichay, Nibaddha, Anibhaddha Gan Parichay. 1 Credit 

Unit 4 

Ashatchap Sant Kavi Sangeet Parichay, Study of Various Instruments –  

Ektantri, Alapani, Kinnari, Tritantri, Vansh etc.    1 Credit 

 

Internal tutorial 

 

 

 

Paper X – Shatriy Sangeetache Kriyatmak Siddhant  Total Marks 70+30 

Unit 1 

Writing Notation of Bada Khyal, Chota Khyal, Masitkhani Gat,  

Rajakhani Gat, Tarana (Any one Raga)      1 Credit 

Unit 2  

Theoretical Study of Ragas, Theoretical Study of Talas  

(With Various Layakari) Comparative Study of Ragas.   1 Credit 

Unit 3 

Study of Semi Classical Geet Prakar – Chaiti, Kajari, Hori, Zula,   

Baramasa, Sawan, Tappa, Thumari, Natyageet, Dadra   1 Credit 

Voice Culture         1 Credit 

Internal tutorial 
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Soft Core (any one) 

Paper - XI         Total Marks 70+30 

Folk Music of Maharashtra 

Unit 1  

Definition and Specialties       1 Credit 

Unit 2  

Geet Prakar Individual and Chorus      1 Credit 

Unit 3 

Geet Prakar – Ovi, Abhang, Bharud, Powada, Gondhal,  

Lawani, Gavlan         1 Credit 

Unit 3  

Instruments of Folk Music       1 Credit 

 

Internal tutorial 

 

 

Paper - XII          Total Marks 70+30 

Essay Writing  

Unit 1  

Aesthetics of Music        1 Credit 

Unit 2  

Psychology of Music        1 Credit 

Unit 3 

Sangeetatil Gharani – Kirana, Jaipur      1 Credit 

Unit 4 

Chartitra Lekhan – Ustad Alladiya Khan, Smt.Kesarbai Kerkar, Smt.Moghubai 

Kurdikar, Smt.Kishori Amonkar, Ustad Abdul Karim Khan,Pt.Bhimsen Joshi, 

Dr.Prabha Atre, Smt.Hirabai Badodekar     1 Credit 

Internal tutorial 
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Open Elective -   

Paper - XIII  - Sugam Sangeet      Total Marks 70+30 

 

Presentation of Sugam Sangeet – Abhang, Bhajan, Bhavgeet,  

Patriotic Song, Prayer, Group Song, Folk Song, Hindi Song,  

Bhaktigeet, etc. (Any Five)       4 Credit 

Tal – Dadra, Kehrva, Trital, Bhajani, Addha 

 

Internal tutorial         

Paper - XIV         Total Marks 70+30 

Concert   

Unit 1 

Presentation of Bada and Chota Khyal / Masitkhani and  Rajakhani Gat 

(For 15 minutes – Students Choice)      2 Credit 

Unit 2 

Presentation of Chota Khyal / Rajakhani Gat  

(for 5 Minutes- Examiners Choice)      1 Credit 

Unit 3 

Chaiti / Zula / Kajari / Abhang       1 Credit 

 

Internal tutorial         

 

 

Paper – XV Project      Total Marks  70+30 

 

Research Article / Book Review / Project on Syllabus   4 Credit 

 

Internal tutorial          
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Punyshlok Ahilyadevi Holkar Solapur University, Solapur 

M.A. Music Part -I (Sem. I & II) (CBCS) w.e.f. 2019-2020 

 

For 70 Marks – Minimum passing 28 marks.         For 30 Marks – Minimum passing 12 marks. 

Semester Code Title of the Paper 
Semester Exam 

L T P Credits 
Theory IA Total 

First          

MUS  Hard Core        

HCP 1.1 

Sangeetache Kriyatmak 

Shastra ani Sangeetik 

Rachana 

70 30 100 0 0 4 4 

HCT 1.2 History of Indian Music  70 30 100 4 0 0 4 

HCT 1.3 
Shastriya Sangeetache 

Kriyatmak Siddhant 
70 30 100 4 0 0 4 

  Soft Core (Any One)        

SCT 1.1 Essay Writing 70 30 100 4 0 0 4 

SCT 1.2 Essay Writing 70 30 100 4 0 0 4 

  Practical work        

HCP 1.1 Concert  70 30 100 0 0 4 4 

SCP 1.2 Project Work 70 30 100 0 0 4 4 

  Tutorial 00 25 25 0 1 0 1 

  Total 420 205 625 16 01 08 25 

Second          

MUS  Hard Core        

HCP 2.1 

Sangeetache Kriyatmak 

Shastra  ani Sangeetik 

Rachana 

70 30 100 0 0 4 4 

HCT 2.2 History of Indian Music 70 30 100 4 0 0 4 

HCT 2.3 
Shastriya Sangeetache 

Kriyatmak  Siddhant 
70 30 100 4 0 0 4 

  Soft Core (Any One)        

SCT 2.1 Lok Sangeet of Maharashtra 70 30 100 4 0 0 4 

SCT 2.2 Essay Writing 70 30 100 4 0 0 4 

  Open Elective        

OET 2.1 Sugam Sangeet 70 30 100 0 0 4 4 

  Practical work        

HCP 1.1 Concert  70 30 100 0 0 4 4 

SCP 1.2 Project Work 70 30 100 0 0 4 4 

  Tutorial 00 25 25 0 1 0 1 

  Total 420 205 625 16 01 08 25 
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ºÉÆnù¦ÉÇ OÉÆlÉ ºÉÚSÉÒ 

 

1) GòÊ¨ÉEò {ÉÖºiÉEò ¨ÉÉÊ±ÉEòÉ ¦ÉÉMÉ 1 iÉä 4 {ÉÆ. Ê´É.xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

2) ®úÉMÉ ¤ÉÉävÉ ¦ÉÉMÉ 1 iÉä 6 |ÉÉ. ¤ÉÒ. +É®ú. näù´ÉvÉ®ú 

3) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù +ÉSÉÉªÉÇ ´ÉºÉÆiÉ - ½þÉlÉ®úºÉ 

4) ®úÉMÉ {ÉÊ®úSÉªÉ ¦ÉÉMÉ 1 iÉä 4 ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

5) ¨ÉvÉÖ®ú º´É®úÊ±É{ÉÒ ºÉÆOÉ½þ ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É 

6) ºÉÆMÉÒiÉ Eò±ÉÉ Ê´É½þÉ®ú +ÊJÉ±É ¦ÉÉ®úiÉÒªÉ MÉÉÆvÉ´ÉÇ ¨É½þÉÊ´ÉtÉ±ÉªÉ ¨ÉÆb÷³ý ¨ÉÖÆ¤É<Ç 

7) ¦ÉÉ®úiÉÒªÉ ´ÉÉtÉÆSÉÉ Ê´ÉEòÉºÉ - b÷Éì. MÉ. ½þ. iÉÉ®ú³äýEò®ú 

8) iÉ¤É±ÉÉ MÉÉ<Çb÷ - ºÉÖ®äú¶É ºÉÉ¨ÉÆiÉ 

9) ºÉÆMÉÒiÉ¶ÉÉºjÉ Ê´ÉVÉÊªÉxÉÒ - b÷Éì. xÉÉ®úÉªÉhÉ ¨ÉÆMÉ¯û³ýEò®ú 

10) ºÉÆMÉÒiÉ¶ÉÉºjÉ - ´ÉºÉÆiÉ®úÉ´É ®úÉVÉÉä{ÉÉvªÉä 

11) ®úÉMÉnùÉ®úÒ ºÉÆMÉÒiÉÉiÉÒ±É ºÉÉénùªÉÇ ºlÉ³äý - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò®ú 

12) ®úÉMÉÊ´É¶±Éä¹ÉhÉ - b÷Éì. =¨ÉÉ MÉMÉÇ 

13) +Ê¦ÉxÉ´É MÉÒiÉ¨ÉÆÊVÉ®úÒ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 

14) ºÉÆMÉÒiÉÉxÉä MÉÉVÉ±Éä±ÉÒ ®ÆúMÉ¦ÉÚ¨ÉÒ - ¤ÉÉ¤ÉÖ®úÉ´É VÉÉä¶ÉÒ 

15) JªÉÉ±É MÉÉªÉxÉ¶Éè±ÉÒ Ê´ÉEòºÉÒiÉ +ÉªÉÉ¨É - ºÉiªÉ´ÉiÉÒ ¶É¨ÉÉÇ 

16) ºÉÆMÉÒiÉªÉÉjÉÉ Ê½ÆþnÖùºiÉÉxÉÒ ºÉÆMÉÒiÉÉiÉÒ±É ®úÉMÉÉÆSÉÉ +Éº´ÉÉnùEò {ÉÊ®úSÉªÉ - ®úÉäSÉxÉÉ ¦Éb÷Eò¨ÉEò® 

17) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ{ÉrùiÉÒ ¦ÉÉMÉ 1 iÉä 4 - {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ 

18) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ - ¦ÉMÉ´ÉiÉ ¶É®úhÉ ¶É¨ÉÉÇ 

19) iÉÉxÉ ºÉÆOÉ½þ ¦ÉÉMÉ 1 iÉä 4 - ¸ÉÒEÞò¹hÉ ®úÉiÉÆVÉxÉEò®ú 

20) iÉ¤É±ÉÉ - +®úË´Énù ¨ÉÖ³ýMÉÉÆ´ÉEò®ú 

21) ºÉÆMÉÒiÉÉSÉä ºÉÉénùªÉÇ ¶ÉÉºjÉ - b÷Éì. ºÉÖ±É¦ÉÉ `öEòÉ®ú 
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ºÉÆnù¦ÉÇ OÉÆlÉ ºÉÚSÉÒ 

 

1) Ê½ÆþnÖùºlÉÉxÉÒ ºÉÆMÉÒiÉ GòÊ¨ÉEò {ÉÖºiÉEò ¨ÉÉÊ±ÉEòÉ ¦ÉÉMÉ 1 iÉä 6 {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ ºÉÆMÉÒiÉ |ÉEòÉ¶ÉEò 

EòÉªÉÉÇ±ÉªÉ, ½þþÉiÉ®úºÉ 

2) +Ê¦ÉxÉ´É ÊMÉiÉÉÆVÉ±ÉÒ, ¦ÉÉMÉ 1 iÉä 5 {ÉÆ. ®úÉ¨É¸ÉªÉ ZÉÉ. ºÉÆMÉÒiÉ ºÉnùxÉ, <±ÉÉ½þ¤ÉÉnù. 

3) ¶ÉÉºjÉ {ÉÊ®úSÉªÉ, ¦ÉÉMÉ 1 iÉä 5 ½þÊ®ú¶SÉÆpù ¸ÉÒ´ÉÉºiÉ´É, ºÉÆMÉÒiÉ ºÉnùxÉ, <±ÉÉ½þ¤ÉÉnù. 

4) ¦ÉÉiÉJÉÆbä÷ ºÉÆMÉÒiÉ ¶ÉÉºjÉ {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

5) ºÉÆMÉÒiÉ {ÉÊ®ú¦ÉÉ¹ÉÉ - Ê´É´ÉäSÉxÉ {ÉÆ. ¸ÉÒEÞò¹hÉ ®úiÉÆVÉxÉEò®ú, +ÉSÉÉªÉ®Âú, BºÉ. BxÉ. ®úiÉÆVÉxÉEò®ú ¡òÉébä÷¶ÉxÉ, 

¨ÉÖÆ¤É<Ç. 

6) ®úÉMÉ Ê´ÉYÉÉxÉ, Ê´ÉxÉÉªÉEò¤ÉÖ´ÉÉ {É]õ´ÉvÉÇxÉ. 

7) ºÉÆMÉÒiÉ ºÉÉºjÉ nù{ÉÇhÉ, ¶ÉÉÆiÉÒ MÉ´ÉvÉÇxÉ, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

8) ºÉÆMÉÒiÉ ¶ÉÉºjÉ Ê´ÉªÉxÉÒ - {ÉÆ. xÉÉ®úÉªÉhÉ ¨ÉÆMÉ¯û³ýEò®ú, º´É®ú ºÉÆ{ÉnùÉ Eåòpù EòÉèº]õÒ{ÉÖ®úÉ ¨ÉÉMÉÇ ÊºÉiÉÉ¤Éb÷Ô, 

xÉÉMÉ{ÉÚ®ú. 

9) ºÉÆ{ÉÚhÉÇ Ê´É¶ÉÉ®únù ¶ÉÉºjÉ (iÉ¤É±ÉÉ) ºÉ¨ÉÒ®ú VÉMÉiÉÉ{É, ¨ÉvÉÖ®úÉVÉ {ÉÎ¤±ÉEäò¶ÉxÉ, {ÉÖhÉä. 

10) ºÉÆMÉÒiÉ ¶ÉÉºjÉ Ê´ÉYÉÉxÉ b÷Éì. ºÉÖÊSÉiÉÉ Ê¤Éb÷Eò®ú, ºÉÆºEòÉ®ú |ÉEòÉ¶ÉxÉ, 6-400 +¦ªÉnùxÉMÉ®ú, EòÉ³ýÉ 

SÉÉèEò, ¨ÉÖÆ¤É<Ç. 

11) ºÉÆMÉÒiÉ |É´ÉÒhÉ nùÌ¶ÉEòÉ {ÉÆ. xÉÉ®úÉªÉhÉ ±ÉI¨ÉhÉ MÉÖhÉä, ºÉÉvÉxÉÉ MÉÖhÉä 58 {ÉÖ®úÉ `öÉEÖò®ú ÊEò]õMÉÆVÉ, 

<±ÉÉ½þ¤ÉÉnù. 

12) MÉÖ®úiÉÖ®ú MÉÉ ±Éä ®úÉMÉ, |ÉÉä. MÉÖhÉ´ÉÆiÉ ¨ÉÉvÉ´É±ÉÉ±É ´ªÉÉºÉ, ´Éè¦É´É |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú. 

13) ´ÉºÉÆiÉ ºÉÖvÉÉ, b÷Éì. vÉxÉ¸ÉÒ {ÉÉÆbä÷, Ê´ÉtÉ Ê´ÉEòÉºÉ |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú. 

14) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù ´ÉºÉÆiÉ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

15) º´ÉÊEòªÉ {ÉÆ. MÉÖhÉ´ÉÆiÉ ¨ÉÉvÉ´É±ÉÉ±É ´ªÉÉºÉ, ´ªÉÉºÉ¨ÉÖxÉÒ ºÉÆºlÉÉxÉ, ®úÉªÉ{ÉÚ®ú. 

16) ¤ÉÆnùÒ¶ÉÒSªÉÉ Ë¤ÉÊnù¶ÉÒ {ÉÆ. näù´ÉÒnùÉºÉ{ÉÆiÉ EòÉ³äý MÉÖ¯ûVÉÒ, |ÉÉ. Eò¨É±É ¦ÉÉåbä÷, +¨É®úÉ´ÉiÉÒ. 

17) xÉÉnùEò¨É±É |ÉÉ. Eò¨É±É ¨ÉÖ. ¦ÉÉåbä÷ ¨ÉÖ®ú±ÉÒvÉ®ú +. ¦ÉÉåbä÷, +¨É®úÉ´ÉiÉÒ. 

18) ºÉÆMÉÒiÉ ºÉ¨ÉÉvÉÉxÉ b÷Éì. ¨ÉvÉÚ ¶ÉÖC±ÉÉ, {ÉÉ`öEò {ÉÎ¤±ÉEäò¶ÉxÉ, <±ÉÉ½þ¤ÉÉnù. 

19) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ (MÉÉªÉxÉ) ¶ÉÉºjÉ (ºÉèvnùÉÆÊiÉEò) |ÉÉ. b÷Éì. ºÉÉè. ¨ÉÉÊxÉEò xÉÉ. ¨Éä½þ®äú ®úÉPÉ´É Êb÷º]ÅõÒ¤ªÉÖ]õ®ú 

xÉÉMÉ{ÉÚ®ú. 
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20) +xÉÖ{É®úÉÊMÉ´É±ÉÉºÉ ¦ÉÉMÉ, 2 EÖò¨ÉÉ®ú MÉÆvÉ´ÉÇ ¨ÉÉèVÉ |ÉEòÉ¶ÉxÉ, ¨ÉÖÆ¤É<Ç. 

21) Eò½þiÉ MÉÖÊhÉVÉxÉ, b÷Éì. ºÉÉvÉxÉÉ Ê¶É±ÉänùÉ®ú, Ê´ÉVÉªÉ |ÉEòÉ¶ÉxÉ, xÉÉMÉ{ÉÚ®ú. 

22) {ÉÆ. Ê´É. xÉÉ. ¦ÉÉiÉJÉÆbä÷ ªÉÉÆSÉä ºÉÆMÉÒiÉ¶ÉÉºjÉ +ÉÊhÉ ¤ÉÆÊnù¶ÉÓSÉÒ Ê¨É¨ÉÉÆºÉÉ, b÷Éì. ¦ÉÉäVÉ®úÉVÉ ¤ÉÒ. SÉÉèvÉ®úÒ, 

¨ÉäPÉ |ÉEòÉ¶ÉxÉ, +¨É®úÉ´ÉiÉÒ. 

23) ºÉÆMÉÒiÉÉVÉÇxÉ, b÷Éì. +SÉÇxÉÉ +Æ¦ÉÉä®ú, +¨ÉäªÉ {ÉÎ¤±ÉEäò¶ÉxÉ, +EòÉä±ÉÉ. 

24) M´ÉÉ±½äþ®ú PÉ®úÉhªÉÉSÉä Ê¶É±ÉänùÉ®ú {ÉÆ. ®úÉVÉ¦ÉèªªÉÉ iÉlÉÉ {ÉÆ. ¤ÉÉ³ýÉºÉÉ½äþ¤É {ÉÖUô´ÉÉ±Éä b÷Éì. ®úÉVÉåpù näù¶É¨ÉÖJÉ. 

25) ºÉÆMÉÒiÉ ÊSÉÆiÉxÉ b÷Éì. ¦ÉÉäVÉ®úÉVÉ ¤ÉÒ. SÉÉèvÉ®úÒ, xÉ¦É |ÉEòÉ¶ÉxÉ, +¨É®úÉ´ÉiÉÒ. 

26) ºÉÆMÉÒiÉ ºÉÊ®úiÉÉ, ®ú¨ÉÉ ºÉ®úÉ¡ò, Ê´ÉtÉÊxÉvÉÒ |ÉEòÉ¶ÉxÉ, Ênù±±ÉÒ. 

27) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ, =¨Éä¶É VÉÉä¶ÉÒ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

28) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ, `öÉEÖò®ú VÉªÉnäù´É ÊºÉÆ½þ, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

29) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ EòÉ <ÊiÉ½þÉºÉ, ¶É®únùSÉÆpù {É®úÉÆVÉ{Éä, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ. 

30) ºÉÆMÉÒiÉ ÊÊSÉEòiºÉÉ b÷Éì. ºÉÆiÉÒ¶É ´É¨ÉÉÇ, ®úÉvÉÉ |ÉEòÉ¶ÉxÉ, xÉ<Ç Ênù±±ÉÒ. 

31) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ ¶ÉÉºjÉ iÉÖ±ÉºÉÒ®úÉ¨É näù´ÉÉÆMÉhÉ, ¨ÉvªÉ|Énäù¶É Ê½ÆþnùÒ OÉÆlÉ +EòÉnù¨ÉÒ. 

32) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ ¶ÉÉºjÉ {É®Æú{É®úÉ Ê±É{ÉÒEò nùÉºÉMÉÖ{iÉÉ, Eò±ÉÉ |ÉEòÉ¶ÉxÉ, +¨É®úÉ´ÉiÉÒ. 

33) ¦ÉÉ®úiÉÒªÉ iÉÆÊjÉ´ÉÉt b÷Éì. |ÉEòÉ¶É ¨É½þÉÊb÷Eò, ¨ÉvªÉ|Énäù¶É Ê½ÆþnùÒ OÉÆlÉ +EòÉnù¨ÉÒ. 

34) ¦ÉÉ®úiÉÒªÉ ºÉÆMÉÒiÉ ´ÉÉt, ±ÉÉ±É¨ÉhÉÒ Ê¨É¸ÉÉ. 

35) Voice culture, S. A. K. Durga. 

36) +É´ÉÉVÉ ºÉÉvÉxÉÉ ¶ÉÉºjÉ |ÉÉä. ¤ÉÒ. +É®ú. näù´ÉvÉ®ú. 

37) ºÉÆMÉÒiÉ ÊVÉYÉÉºÉÉ +Éè®ú ºÉ¨ÉÉvÉÉxÉ, iÉäÊVÉºÉÆ½þ ½þÉ]õ, ¤ÉäEò¶É +É±É¨ÉÒ ¡òÉébä÷¶ÉxÉ, ±ÉJÉxÉÉè. 

38) ºÉÆMÉÒiÉ Ê´ÉYÉÉxÉ B´ÉÆ MÉÊhÉiÉ, iÉäÊVÉºÉÆ½þ ½þÉ]õ, ¤ÉäEò¶É +É±É¨ÉÒ ¡òÉébä÷¶ÉxÉ, ±ÉJÉxÉÉè. 

39) ºÉÆMÉÒiÉ Ê´É¶ÉÉ®únù, ´ÉºÉÆiÉ ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ, =.|É. 

40) ºÉÆMÉÒiÉ ¨ÉäxÉÚ+±É b÷Éì. ¨ÉÞiªÉÆÚVÉªÉ ¶É¨ÉÉÇ, BSÉ. VÉÒ. |ÉEòÉ¶ÉxÉ, Ênù±±ÉÒ. 

41) º´É®úÉlÉ®úÉÇ¨ÉhÉÒ, MÉÉxÉºÉ®úº´ÉiÉÒ ÊEò¶ÉÉä®úÒ +¨ÉÉähÉEò®ú, ®úÉVÉ½ÆþºÉ |ÉEòÉ¶ÉxÉ, {ÉÖhÉä. 

42) ÊxÉ¤ÉÆvÉ ºÉÆMÉÒiÉ, ±ÉI¨ÉÒ xÉÉ®úÉªÉhÉ MÉMÉÇ, ºÉÆMÉÒiÉ EòÉªÉÉÇ±ÉªÉ, ½þÉiÉ®úºÉ 
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Paper Pattern CBCS (Sem I & II)  2019-20  

M.A.Music Vocal, Instrumental Tabla/Pakhavaj & Dramatics 

                                                                  Total Marks = 70 

 

Q.1. MCQ     ----------  14  Marks 

Q.2 Notation, Broad Question   ----------  14 Marks 

Q.3 Notation of Short Answer ----- 7 Marks   14 Marks 

  Short Answer – 7 Marks 

Q.4. Broad Question   ----------  14 Marks 

 Or 

 Broad Question 

Q.5 Broad Questions   ----------  14 Marks 

 

 

 


